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Maestro of Sembrich, Helene Has 


Bellincioni 
Sedanstrasse 20, 


treiter, 
Dresden 


Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI 





New York, 827 Carnegie Hall; Philadelphia, 40 
South Ei ghteenth Street, and Ogontz School; 
Summer School, P< rtland, Me. 


“Mrs. Ratcliffe Caperton is my only representa 
tive, and the best of teachers."”—C, B. Lamperti 
Dresden, Germany, Sedanstrasse 20. 


INTERNATIONAL MUSICAL | 
AND | 
EDUCATIONAL EXCHANGE 


MRS. BABCOCK., 
Carnecie Hart, New York 
Telephone: 2634 Columbus 


ROLLIE BORDEN LOW, 
SOPRANO. 
and Oratorio. V 
56th Street, 


Mrs. 


ocal Instruction 


New York 


Recital, Concert 
Address 
MAX KNITEL-TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing 
Carnegie Hall, Room 837 
1s Washington Terrace, New York 


205 West 


5 


Mail address 





HUBERT ARNOLD, | \ 
VIOLINIST—INSTRUCTION 


138 West 65th Street, New York 


WHITNEY COOMBS, 


COM POSER-ORGANISI1 


Address: 49 West Twentieth Street, New York 
TOM KARL, 
Head of Vocal Department ‘The American 
Institute of Applied Music,” 212 West Fifty- 
ninth Street, New York. Permanent Studio 
Also CONCERTS and RECITALS 
Miss M. ARY F IDE L IA BURT, 
Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater | 
New York | 
Address: 48 Lefferts Place, Brooklyn, N. Y 


WADE R. BROWN, 
"tANIST, CHORAL 
Director University School 


B.C. 


CONDUCTOR 
of Music | 
Raleigh, 


E.H.LOCKHART, Bass-BariTONE. 


Studios 121 East Twenty-third Street, New 
York. Voices quickly placed and developed. Spe 
cial work given for breath control. The rt of 
Singing taught by method used in the old Italan 
schools. Oratorio, Church, Concert, Opera 
DUDLEY BUCK, Jr., | 

VOCAL INSTRUCTION 
Chorus Conductor 
810 Carnegie Hall, New York City 


HOWARD BROCKWAY, 


COMFEOSER-PIANIST 








JOSEPH PIZZARELLO, | 
VOCAL INSTRUCTOR | 
ice ——— ped—Style. 

1-8<2 Carnegie Hall, 





Opera 
New 





Vo 





York 





Pupils received in Composition, Harmony, Pian 
and Song Interpretation 

Studio: 8:17-8:18 Carnegie Hail, New York 
WALTER HENRY HALL, 

Organist and Choirmaster of St. James’ Parish 
New York; conductor of the Brooklyn Oratori 
Society and the Musurgia, New York, &c ; 

781 Park Avenue, New York City 
Mme. LOUISE FINKEL, 
SCHOOL OF VOCAL MUSIC, | 
55 Fifth Avenue, | 
Between 28th and 29th Streets, New York 
| 
MORRIS PIANO SCHOOL, 
201 West Sist Street, New York | 

LUCILLE SMITH MORRIS, concert pianis: | 
and teacher of piano and theory, director. Pupil 
§ Wm. Sherwood and Mrs. A. M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic . 

Private and daily practice instruction } 
RICHARD ARNOLD 

Concertmaster Philharmor Society 
INSTRUC ION 
8 Fast Sixty-first Street, New York 
Mr. FRANCIS STUART, 
TEACHER OF SINGING 

Third season in New York Ten year n Sar 
Francisco. Fr of I amperti, the elder 

“Reig in f t n of my method of sing 
ing, he has the abil ity to form great artists.” 
FRANCESCO LAMPERT 1 

Studio: Carnegie Hall | 


FRANCIS WALKER, 


TEACHER OF SINGING 


Studio: 7 The Van Dyck. 
939 Eighth Avenue, New York 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescnetizky Metnop 


Studio: Carnegie Hall, ew York City 


Mrs. i “ARL ALV 
VOCAL INSTRUC TION 
1146 Park Avenue, 





near gist St., New York 


HENRY SMOCK BOICE, 
VOICE CULTURE 

Art Department of Adelphi College 

127 McDonough St., B’klyn.N.Y 

Pupils prepared for Church, Concert, Oraturio 
28 East Twenty-third Street, New York. 

Monday, WwW ednesday, Thursday and Saturday 


PAU L TIDDEN, 
FIANIST, 
314 East 15th Street, 


Mrs. 


Musical 
Residenc e-Studio: 


New York, 


Will accept a limited number of pupils 
GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 West rogth Street, New York 


Signor FILOTEO GRECO, 
ArT OF SINGING 


Thirty-fifth 


THE 


Studio West Street, New York 


[ARY 


HISSEM DE 
SOPRANO 
West 


MOSS, 


Address rT goth Street, New York. 


| PERRY AVERILL—BarIiToneE, 
OPERA—ORATORIO—CONCERT 

VOCAL INSTRUCTION 
New York 


6 


AND 

220 Central Park South, 
J. ARMOUR GALLOWAY, 

Voice Culture and the Art “ Singing 


Studio: Rooms 43 and 44 Y. M A. Building, 
318 West 57th Street, "aly York 


MARIE SEYMOUR BISSELL, 


VOCAL INSTRUCTION. 
Pupils prepared for 
Church, Concert and Oratorio 
Studio: 489 Fifth Avenue, New York 

SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per 
| fect Tone, Perfect Diction in English, German, 

French and Italian 

Studio, No. 136 Fifth Avenue, New York City 


J. HARRY WHEELER, 


VOICE PLACEMENT. ART OF SINGING 
Strictly Italian Method 
8: Fifth Ave., corner 16th St., New York City 


Miss EMMA HOWSON, 


VOCAL INSTRUCTION 
lLamperti Method Ferfectly Taught 
hurch, Opera, Concert 
Tuesdays and Fridays, 115 Carnegie Hall, 


New York City 





MR. ano MRS. FRANZ L,. HUEBNER, 
VOICE CULTURE 
German and French Lyric Diction 
15 West Sixty-fifth Street, New York 
\ DOLF GLOSE, 
Pianist, Accompanist and Musical Director 
PIANO INSTRUCTION 
\ddress 347 West 23d Street, New York 
| NRICO DUZENSI, 
OPERA TENOR, 
Teacher of Tenor Roberts, Paula Woehning. solo 
st in 1! Souls’ Church, and Dahm Petersen 
s st in Calvary P. E. Church 
145 East Eighty-third Street, New York 
LOUTS ARTHUR RUSSELL 
VOCAL STUDIO 
Carnegie Hall 
New York 


ARTHUR CLAASSEN, 


CONDUCTOR ARION SOCIETY 


341 Jefferson Avenue 
Brooklyn, N.Y 
Mrs. L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea 2 West 23d Street. New York 
FOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios »s Carnegie Hall, New York 
Brooklyn, 248 Putnam Avenue 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE, 
230 East 62d Street. 


Complete musical education given to students 
from the beginning to the highest perfection 
R. & H. CARRIT, Directors 





Mme. LUISA CAPPIAN 
VOICE CULTURE, SKILL OF 
“The Gosford,” 236 West ssth Street, 

Near *B roadway, 


SINGING 


New York 


MME. -TORP ADIE- B JORKSTE N, 


VOCAL INSTRUCTION 
839 Carnegie Hall, 
Yew York, 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 79th Street, 


Mr. AND Mrs. THEO. J. _TOEDT, | 
VOCAL INSTRUCTION 
Home Studio; 163 East 62d Street, 


LENA DORIA DEVINE, 


New York. 


New York. 








RICHARD T. PERCY, | 


} 


Tel. 1351 Columbus Room 1201 
Carnegie Hall 
Miss ADELE MARGULIES, 
PIANO INSTRUCTION 
Sherwood Studios, 
58 West Fifty-seventh Street, New York 
HENRY HOLDEN HUSS, 
PIANOFORTE AND TITEORY 
Wednesday and Saturday, 305 Carnegie Hall 
Address only 318 East 150th Street, New York 


FRANCIS FISCHER POWERS, 





VOICE CULTURE anp THE 
ART OF SINGING 
Studio (and invariable address): Carnegie Hall, 
New York Kansas City, Me season, Pepper 
Building, May 30 to October 1; New York season 
October 1, 1903, to May 1, 1904 
JULIA C. ALLEN, 
Viottn SoLotst AND TEACHER 
CORDELIA FREEMAN, 
Voice CULTURE 
Powers-Alexander Studios, 
Carnegie Hall, New ork 


Ye 


LANHAM, BARITONE, 


. | 
McCALL 
Opera, Oratorio and Concerts. Vocal Instruction. | 

| 

| 

} 


Sbriglia Method Taught 
Studio address American Institute of Applied 
Music, 212 West Fifty-ninth Street, New York 
Residence. 67 West Thirty-eighth Street. 
HENRY T. FLECK, 
Haarle P t r ( 
( f New York 
\ddres Not ( ege, Ne York 


VIOLIN SCHOOL 


HENRY SCHRADIECK’S | 
| 





Violin, Fiano, Theory and Ensemble Playing 
Residence and Studio 
535 Washington Ave., Brooklyn, N. Y 
HENRY LOREN CLEMENTS 
VOCAL CULTURE 
3; East Fourteenth Street, New York, 
Would be pleased to meet by appointment, free 
{ charge, anyone wishing to learn his system 
Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
255 Fifth Avenue, New York | 


F. W. RIESBERG, 


ACCOMPANIST 


Instruction—Piano, Organ, Harmony 
Vith THe Musicat Courter | 
(irganist Roseville Avenue Presbyterian Church, 
Newark 
Residence-Studio 
954 Eighth Ave., corner 56th St., New York 
BENNETT, 
Instructor in Voice Building and the Art of | 
Singing | 
Teacher of Mme. Genevra Johnstone-Bishop and | 
many other talented vocalists 
Studio: 836 Carnegie Hall, New York | 
Mme. EMMA RODERICK 
| Rapid Development and 
COMPLETE EDUCATION OF THE VOICE 
312 West Ejighty-first Street, New York 


GRENVILLE SNELLING. 


SOPRANO 


Mrs. 





Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 
ll. W. GREENE, 
VOCAL INSTRUCTION 
489 Fifth Avenue. New York 
} ae 
LAUDE MAITLAND GRIFFETH 
Virgil Method. Pupils in qs and Harmony. 
| Six -years instructor at the Piano School 
| lupil of Heinrich Barth and Me seite Moszkowski 
| Classes in Sight Readi ng, Ear Training and Time 
| Keeping Studio: 132-133 Carnegie Hall, City 
SERRANO VOCAL AND PIANO 
INSTITUTE, 
3222 East 14th Street, New York. 
| is vA 
Conducted by 
| Mr. and Mrs. CARLOS A. DE SERRANO 
TeacHers or CHartotte Maconpna, Mes ( 
Mrar Harpy ann JosepH MAERZz 


HEF FL EY, 
AND TEACHER 
Hall. 


OKELL, 


EUGENE C-. 
PIANIST 


Stud 707-708 Carnegie 


ADELAIDE C 


PIANO INSTRUCTION. 
up‘l of Teresa Carrefio. 
ghty-fourth Street. 


Certificated 
Studio: 57 West 








Hi 


New York 





FRANCESCO LAMPERT 


| FLORENCE DE VERE 


| ARTHUR VOORHIS. 





VOCAL INSTRUCTION 
Representative Teacher 
f the methods of the famous master, 
I 


New York 


BOESE, 


136 Fif fth- Avenue, 


TONE PLACING and the 
ART OF EXPRESSION 
Vocal Studio: 557 Fifth Avenue, New York. 





CARL VENTH, 


VIOLIN SCHOOL, 





14 Seventh Avenue, 
Brooklyn, New York 
MRS. ELISE VIRGINIA MOONEY, 
SOPRANO SOLOIST anp TEACHER 
ORATORIO 
Cerrect Breathing a oe y 
340 West Fifty-first st., NEW YORK 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 

VOICE BUILDING, STY 
REPERTOIRE, 


or address Musica 


FINISH 
Courtaa 


128 East 6yth St., 


INSTRUCTION 
New York 


CONCERT PIANIST 
80 Washington Square East, 
SARAH KING PECK, 
SOPRANO 


Concerts and Oratorio 
55 West Eighty-fifth Street, 


Miss GENEVIEVE BISBEE, 
PIANIST 
PIANO INSTRUCTION 


New York 





Leschetizky Method 
Studios: 1109-1110 Carnegie Ha New York City 
| Signor A. CARBONE, 
Member several years Metropolitan Grand 
Opera Company 
VOICE CULTURE IN ALL BRANCHES 
Summer Course 
Studio: 240 Fitth Avenue, New York 
ARCHER GIBSON, F. A. G. O 
COM POSER—ORGANIST—CONDUCTOR 
“Brick” Church 
Temple “Beth-El.” 
Address: 412 Fifth Avenue 
PRICE-COTTLE CONSERVATORY, 
2105 Seventh Ave., corner 125th St., New York 
Daily Class—Clavier, Pian 
Overcomes the difficulties usually encountered ts 
giving young people a thorough musical education 
Adult Classes Morning and Evening Pupile 
accepted at any age. Cal! or write for circular 


EDWARD STRONG, 


TENOR 


i Street 


PLATON BROUNOFF, 


VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian fe and Music.” 
Lecturer for the Board of Education 

10 East Seventeenth Street, New York 
Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 
Gradu of Copenhagen Conservatoire 
Mason-Virgil Synthetic Methc ods 
Studio: 705-706 Carnegie Hall 
Wednesdays, from 9 to 6 
Miss FANNY M. SPENCER, 
SOLO ORGANIST 
Soloist Pan-American Exposition 
Instruction Piano, Organ, Theory 
145 East 23d Street, New York 
Miss LAURA MOORE. 
VOCAL INSTRUCTION 
Studio The Tuxedo, 637 Madison Ave 
Corner _Soth Stree New York 
WALTER L. BOGER’ ‘. 

Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpomt and Sons 
nterpretation 

Lawrence St., Flushing, New York City 
MAX BENDHEIM, 
VocaL INstrRUCTIO® 
Stud 332 West Fifty-sixth Street 
Combines the bel canto of the old Italian schor 
with the declamatory style of the modern (rermar 
Particular attention paid to Breathing and Enur 
ciation 
Mr. & Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Conc certs and Musicales 
ce Production and Répertoire 
Stud sos Carnegie Hall New York 
Telephone Columbus 





Mr. CARL C. “MULLER, 


The renowned teacher of Harmony, 
and Composition, has resumed the 
these branches at his 

Studio: 1291 Lexington Avene. New York 


Counterpoint 
teaching of 








THE MUSICAL COURIER. 
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NEW YORK. 


EVA B. DEMING, 
School of Sight Singing, Far Training and 
Choral Music. European and original methods. 

Classes forming. Send for circular. 
402-3 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 


Studio: 1110 Carnegie Hall. Residence: 697 East 
141st Street, New Yor! 


MADAME 


EUGENIE PAPPENHEIM, 
the Celebrated Prima Donna. 
Voice Culture in all its branches. 

101 West 78th St., corner Columbus Ave., 
New York City. 


FRANK L. SEALY, 


PIANO AND VOCAL pS Ah CTION. 
ORGAN RECITALS. 
Organist Fifth Avenue Presbyterian Church and 
the New York Oratorio Society. 
9 t Seventeenth 


BRUNO HUHN, 


Piano Lessons and the training of ac p 

















treet, New York. 








NEW YORK. 


SALLY FROTHINGHAM AKERS, 
SOPRANO. 
126 West Sixty-sixth Street, New York. 


Address: 


ELISE REIMER, 
COACHING AND ACCOMPANYING 

Studio: Soe Carnegie Hall. 
*Phene 





+ 


BOSTON. 


CLARA E,. MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, 











Bostoa. 





tsse Col 





KATHERINE RUTH HEYMAN, 
CONCERT PIANISTE, 
s8 Irving Place, New York. 


MISS EMMA THURSBY, 
SOPRANO, 
yu peniee a limited number of pupils. 


idence: 
bos Come aoe 3» Gramercy 


ew York City. 








the Berthe Grosse-Thomason School for Pia 
41 Tompkins P1., near Court St., Brooklyn. Piano, 


Harmony, Ensemble wi ing Mme. Berta Grosse- 
, Principal. upil of Franz Kullek in 





To Vocaliste—Répertoire, Style and Finish. 
fs est Fifty-seventh Street, 
New York City. 


CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York 


MR. anp MRS. JOHN DENNIS MEHAN, 
70-80-81 Carnegie Hall, 
New York. 


A. J. GOODRICH, 


PERSONAL OR CORRESPONDENCE LES 

ONS IN HARMONY, COUNTERPOINT 
COMPOSITION ORCHESTRATION AND 
PRACTICAL MUSICIANSHIP 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “ Complete Music Analysis,” “Syn 
aoe Counterpoint,” “New Method of Memorir- 


in, 
Bo St. Nicholas avenue, New York 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: to Agate Court. 


ALFRED HUNTER CLARK, 
VOCAL INSTRUCTION. 
The Benedick, 
So East Washington Square, 
Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 
Studio: Pouch Gallery, Brooklyn, New York. 

















New York 








MME. ANNA WERNER, 
: LYRIC SOPRANO 
Voice Culture and Artistic Singing. Thorougn 
training for opera and oratorio. German, French 
and English songs, classical and modern. Home 
studio, 70 West Eighty-eighth street. New York. 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and im Song Reeitals 
Fred. O. Renard, Mgr., 444 Central Park West 


Mu. OHRSTROM-RENARD 


Teacher of Voice and all its branches Sole 
teacher of Rebecea Mackenzie and other singers 
now meeting with marked public approval. 

Residence-Studio: 444 Central Park West 














AUGUST W. HOFFMANN. 
'rstruction, Piano and Harmony. 
2730 Broadway, or Steinway Hall, New "York. 
At Liberty for Summer ool, 
Left-Hand Etudes (Becitkopf & 
_ by Dr. Mason, Pugno, 
Burmeister and others. 


Hoffmann’s 
Hartel). 


‘PHONO RHYTHMIC FRENCH METHOD. 


Berlin, and for many Bin th at his academy) 
and assistants. 





LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil ef Vannuccini. 
120g Carnegie Hall, New York. 


WILLIAM A. WEGENER 


TENOR. 
Concert and Oratorie. Vocal instruction. 
401 CARNEGIE HALL. 
Permanent address: ag W. 8gth Street, New York. 


~ URAL = 


Oratorio, Concerts, Recitals. 
339 West 23d —— mind York. 


MAX DECSI, 


Vocat Srectarisr. 

Teacher of Anita Rio, Alice Nielsen, Siby! Sam 
mis, Ruby Shotwell Piper, A Agnes Paul 4 
Paz, Dr. Ion Jackson, Julian Walker, Bertha 
Winslow Fitch and others now before the public 

Studio: Carnegie Hall. 














Scottish Song Lecture-Recitals. 


Miss AMY MURRAY 


Applyto CHARLES E. WARK 
25 East 21st St., NEW YORK. 





Mesdemoiselles YERSIN, 


Authors of the 


Winter address: 
66 West 12th Street, NEW YORK. 


Summer address : 
Newport House, BAR HARBOR, ME. 


THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF ELOCUTION, 
DRAMATIC ART, 





Ci 





— HOF F MANN, Soprano. 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


MISS AMY RAY, 


Contralito. 


Oratorio, Recitals, Concerts, 
VOCAL INSTRUCTION. 
306 EAST 116th ST., NEW YORK. 





PHYSICAL CULTURE, 
PHONETICS and 
MODERN LANGUAGES. 
108 Hancock Street, BROOKLYN. 

NEW YORK STUDIO: 46 East Twentieth Street. 


PENNSYLVANIA. 


Staff of 
Specialists. 











OR. B. FRANK WALTERS. JR. 

WHAT TO DO AND HOW TO DO IT, to secure the 

effects desired in singt: 

ScHOOL oF VocaL TECERIC, 101 South 
Philadelphia, Pa. 

Send for boeklet, “ The Making of a Singer.” 


leventh Street, 





Mas. PHILLIPS JENKINS, 


The Art of Singing. Style. Répertoire. Finish. 
eco by Madame Patti and other celebrated 
ut Street, iphia. 





“Pupil of Marchesi, De De Lagrange and Ciam: 











The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgil. 


VIRGIL PIANO SCHOOL, 28-30 West 15th st., NEW YORK. 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


MME. SARGENT GOODELLE, 


LESSONS IN SINGING. 
Huntington Chambers, 


JOHN JEWETT TURNER, 


BARITONE. TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 


199 Tremont -~ * 


Muze. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
1494 Tremont Street, Boston. 


ARTHUR BERESFORD, 


Bass- Baatrors. 


Oratorio, Concerts and Recitals. Vocal Instruc- 
tion, Coaching in Oratorio a specialty. 
Huntington Chambers, Boston. 


Faelten Pianoforte School, 


Cari Paelten, Director, 
30 Huntington Ave., Boston. 

Fouw Proressionat Covrsz, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and 4g ee Pianoforte Lessons ; $165 per 
Com: ¢ Musical Education. 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 
Miss ADAH CAMPBELL HUSSEY, 


co NTRA LTO. 


Ora Concert. 
Address: Care Oliver ~y*— Co., _Boston, Mass. 


STEPHEN TOWNSEND, 


BARITONE, SOLOIST AND TEACHER 























year. “A 

















BOSTON. — 


Me. and Mas. H. CARLETON SLACK, 
LYRIC SOPRANO. BASS-BARITONE. 


Recitals—Chamber Concertse—Society Musicales. 
Studio: 13:1 Tremont Street, Boston. 


BRUCE W. HOBBS. 
Art of Breathing and Tone Production 
TENOR SOLOIST. 
1494 Tremont Street, Boston. 











MISS PAULINE WOLTMANN, 


MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert. 
Address: 
New England Conservatory of Music, Beston. 








MADAME VARS 
THE ART OF SINGING 


wom 40 Boston 
SENO POSTAL FOR BROCHURE 


HJALMAR von DAMECK 


VIOLINIST, 
Solo and Ensemble. 
Pupite Accepted. 
NEW YORK 








158 East 65th St., 





THE MONTREAL 


CONSERVATORY music. 


(Pounded 1893 by C. BE. SEIFERT.) 
938 & 940 Dorchester Street, NEAR MOUNTAIN 
gy P. Q. 


Bell Tel. Up De in all b of 
Music. Wormer bs a4 European Conservatories 


hn 





Consultation hours, 4to5 daily. For prospectus apply to 


©. EB. SEIFERT. Mirector 


Two NEW SONGS | 


LEWIS BROWNE. 
hes > DARK DAYS, ed DE ARIE,” words by 
ask L. Stanton. 
‘MORS ET VITA,” text by Wa. F. CoLures. 
Also just published, the third and revised edition of 


the same composer's Third Mazurka for piano 


THE 
Cincinnati. 


JOHN CHURCH CO., Publishers, 
New York— Chicago 








Grimm’s Simple Method of Modern Harmony, 


|, and 


Grimm’s Practical Method for Beginners on the 


Piano Price $1.00, are standard works. Musi- 


clans should examine these up to date works. 


Rates to teachers. 
THE GSO. B. JENNINGS CO. 





ts3 Tremont Street, Boston. 1 


05 and 107 West 4th Street, Cincinnati, Ohio, 








MICHIGAN CONSERVATORY OF MUSIC, 


Detroit, Mich. 


ALBERTO JONAS, Director. 


Tne acknowledged leadi ag music al institution of Michigan 
All branches taught. Faculty of thirty-six eminent teachers, 
including world renowned artists. Prices moderate 

New handsomely illustrated catalogue on application. 


F. L. ABEL, Secretary. 





’Phone: 656 Morningside. 


BEATRICE FINE, Soprano, 


557 West 124th Street, NEW YORK. 





Residence: 182 West 64th Street, New York. 


PERCY HEMUS 


BABRITON Bw. 
FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 


Soloist 
St. Patrick's 
a, 

fth Avenue. 





Circulars sent upon application. 


MISS MARIE LOUISE TODD. 


resipence stuno: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 




















The Clavier Piano School 





A. K. VIRGIL, DIRECTOR 
+ Beginning Monday, July 6th; ending Saturday, 
Special Term for Teachers and Players August 15th. Enrollment Day, Friday, July 3d 


SIX WEEKS’ SUMMER SESSION 
In New York City In the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 


11 West 22d St., New York. 





Staff of 

















Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musicai Centre of the South. 


thirty eminent European and American 
Masters, including 


Joha E. Barkworth, Alfred C. Goodwin, Ernest Hutcheser 
Otis B. Boise, 
Cdwia Farmer, 


CARCULARS MAILED OF APPLICATIOF. 


W. Ed. Heimendahi, Pietro Mineiti, 
J.T. Van Mulsteya, Emmanuel Wed. 

















THE MUSICAL COURIER. 








< 


~ CHICKENS 


Ove Productions of the present year are the finest 
3 aie have ever pat and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano Hlanufacture 


We solicit for them the critical examination of the 
musical profession and the public. 

Especially would we call attention to our Quarter- 
Grand, the smallest Grand embodying modern principles 
ever made. 








<POT>O<BE> 0<vE>~e 





MADE SOLELY BY 


CHICKERING @ SONS 


Pianoforte Makers Established 18238 
791 TREMONT STREET, BOSTON 


@< DE> O~ 24> O< DE” 0< 34 O< DE ODE O< DE O< DE OE ODEO 


STERLING Eanes 


High Standard of Construction. 


OTTO WISSNER, 


AMrtistic Pianos, 
BROOKLYN, N. Y. 


Rew York, Newark, Jersey City, New Heaven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, "1st" 


KRANICH & BACH 


Produce P T A N OS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, NEW YORK. 
SCHOOL FOR PIANOFORTE JOSEPH JOACHIM SCHOOL. 


AND MUSICAL THEORY. STRINGED INSTRUMENTS. 


Mas. CLARA A. KORN, Director. Geraldine Morgan, Director. 
600 Springdale Ave., East Orange, N. J. meen Department, vail Morgan. 


.|Sisuor_ BUZZI-PECCIA 


(OF MILA). 
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Lecture- 





@ 
= SS ¥ $ 
‘ > mn, AS € Song Recitals Vocal Instruction. 
7, ¢° Giteins th ITALIAN METHOD. 
S5 Ss ; THE KENSINOTON, 
ad mterpretation. | 199 pest.s7th St.,\Cer. Park Ave., NEW YORK. 












ARTISTIC 
CONOVER PIANOS 


Grands and Uprights. 











MANUFACTURED BY THE 


CABLE PIANO CO. 


CHICAGO, ILL. 


STEINERTONE 


Pianofortes, 
THE STEINERTONE Co. 


WAREROOMS: The Steinertone Buliding, 
aa 87 & 89 Fifth Avenue, NEW YORK, 


Masons Hamlin 
PIANOS. 


Boston and New Work. 

















FROM FIRST TO LAST 
THE NAME HAS STOOD UNCHANGED, UNALTERED. 


All Mathushek Pianos have our name and address cast in the iron plates; 
they also have our name and address in full on name-board, as follows : 


pee weilbog 


erngoueanenre do 


“New: Hane; ‘Et. 


This design was oni on the first piano manufactured by us and has been used 
ever since without any change whatsoever. 
Like nearly all articles of high reputation, the Mathushek Piano has 
inspired cheap imitation. Many of its individual parts have been imi- 
tated, but in every case the essential feature has been lost, either from 
misconception or misconstruction. Get the genuine, 
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Weber Pianos. 


i kevaid which gives the WEBER PIANO its charm, 
its real worth, apart from the quality of the materials 





which enter into its construction and the artistic beauty of 
its exterior, is that Pure, Rich and Sympathetic Tone, 
in the possession of which it stands alone. 








WEBER WAREROOMS : 
108 Fifth Avenue, NEW YORK. |. 266 Wabash Avenue, CHICAGO. 
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ATRICK 
the 


own 


O’SULLIVAN, 
Irish-American com 


gave a concert oO! his 


compositions at Bee 
Hall, assisted by an 
by Zudie 


Harris 
pianist, and by 


thoven 
orchestra, 
the Fendall 


Mr 


were 


Pegram, a baritone 
O Sullivans work 
the Berlin “music report- 
ers,” but it seems to me 


that right as they were in 


some respects, in others 
hey went rather too lar 
All my confreres to the 
contrary notwithstanding I 
maintain that the young 
Irish-American has some 


talent for composition, though not as much as he probably 
He I 


ore which contains traces of gold, but of 


thinks himself possessed seems to me like some 


such small quan 





tity that it is doubtful wh lling 





process will 


pan out sufficient of the pre us metal to pay for the 
trouble. I could find no merit in the Incantation from 
Byron’s “Manfred,” a lengthy baritone aria, which was 


inn “Manf 


however, 


red” overture, also 


there had 


overshadowed by the Schum 
on the program. Ii, been beauty in 
Mr 


surface, 


O’Sullivan’s music it would not have come to the 
the obstreperous orchestration completely 


for 
drowned Mr. Pegram’s weak voice and painful efforts at 


making himself heard 


A symphonic poem, “Heraclius,” contained in my esti 
mation a few grains of gold Not in the very vulgar 
march with which the Persian army is supposed to jour- 
ney toward Jerusalem, nor in the episode of the Cross 
But there are a few moments in the D minor section and 


} - 
for better things 


in the simple close which made me look 


to come. They arrived in the Irish Fantasia for piano 


and orchestra, the solo part of which was performed by 
Zudie Harris, to whom the work 
ing ymnsists of identically the 


which 


is dedicated. Its open- 


motive ¢ four notes with 


the 


same 
Piano Concerto 


ey are transposed 


Tschaikowsky B flat 


tl from that 


minor 
key th 


also begins, only } 
They lead to a lengthy, melancholy expo 





to G minor 


sition, in which piano part is of comparatively little 


second 
Here, 


more effectively, though far 


importance. Things begin to brighten up in the 


} } 7 


section of the work, whicl troduces an Irish jig 


too, the solo part is treated 


from brilliantly. One of the few real and rare specimens 
of actual gold in Patrick O’Sullivan’s musical ore, a gen- 
uine stroke of talent, he does not give to the piano, but 
makes a ‘cello solo out of it, during whose performance 
the pianist sits idle and waits for the end of the composi- 
up the four that 


beginning 


tion, which winds with same notes 


marked the Ihe applause which followed this 


performance seemed merited more by the pianist than by 


the composer. 


The best piece of the evening was an “Irlandaise” for 
orchestra, which was much applauded by the audience 
Ss & 
The regular concert season being over there is for the 
Philharmonic Orchestra (which is not undertaking a 
tournée this spring) little else to do but to give, besides 


their three popular concerts per week, a few “extra con 


certs.” Such was the designation of last Monday night’s 
entertainment, the program of which was made up exclu 
What it really should 
“extra” “Wagner,” 
doubt 


chance to 


have 
but 
intended to 


Wagner’s music. 
been called 
“Sucher” 


give 


sively of 
neither 
concert, for it 
Rosa and Josef 


was nor 


was without 
. 


Sucher a recall them 


selves to the minds of a number of their old friends and 
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April as, 
admirers Considerable quantity and something like the 
old Sucher enthusiasm seemed to surge through their 
ranks. If, however, they were at all sincere, they must 
have fe sorry r the Brtinnhilde excerpt f1 the 
Gotterdan erung ne ( e scene of the se immola 
tion), once the crowning piece of Rosa Sucher’s art, was 


now the 


spendthrift Also the “S 


testimonium pat 





hibited a ruined vocal organ, not even les beaux restes 
Somewhat better did old man Sucher He knew 
his music from memory, and so did the nonic Or- 
chestra, and as he managed to lash himself at moments 
into something like his old time artistic fervor, some ep 
sodes might have deceived one into the belief that Sucher 
had won back his juvenile fire But it wa nly a straw 
fire after all, for in Siegfried’s “Rheinfahrt an excerpt 
which surely could wake up almost anybody, the 1 ger 
tleman very nearly went to sleep 
oe €s 
s at the Sing ler uring \ vert 
ugh novelties The more earten , 





nber music s 











mann trio organization 

The main number upon the program was the piano 
quintet in F minor, op. 39, by Hugo Kaun, which I venture 
to place among the best and noblest, as well as most orig 
inal contributions to the field of modern chamber music 
I rank it so highly (despite fact that the last movement 
cannot be strictly designated as chamber music) because 
t goes bevond the nits stvle forn ~— e all in 
the almost orchestral « ring + ted and rea red n 
the powerful finale. The slow movement in E major is 
of great ematic as W as hart T eauty Its t s 
are ti ughly original and replete leeply felt but 
subdued passion This movement rf y 1ered tl 
audience, one of the most representative and largest ones 
that attended a ber n soiree 1B r va 
season. 

Prof. Dr. Schumann handled the 1 part wv tech 
nical and musical mastery, and the performar A n 
he whole, des] he gr d tie f the work, a very 
satisf. ry one It 1 ple d the mposer 
whose day is rapidly approaching, as the real enthusiasm 
with which this work was received demonstrates Per 
haps Mr. Kaun was a trifle too modest when he refused to 
make his appearance after three prolonged rounds of ap 


plause at the close of the quintet. I 


to resent this sort of hypermode 


ness, and ascribing it to a lack of appreciation of their 
good will. 
~ <€ 
The committee for the Wagner Monument unvei 





and declared in 
festival had 


submitted to the Emperor and had found his august sanc 


ceremonies met yesterday favor of 


following program, which previously been 


’ 
tion: 

A reception will be given to the honorary guests on 
the eve of the day before the unveiling ceremonies, viz., 
on September 30 at the German Parliament Building, on 


place in the vestibule 


consecrati« 


which occasion a concert 
On October 1, the the 
at 7 p. m. a grand festival 
the Wintergarten. On October 2 three hi 


lharmonie 


yn of the monu- 
ll be 


day f 
ment banquet wi given at 
storical concert 
On the 
of Wagner cpera 
Sunday, October 
take place at the 
2 


ee- 


performances will take place 
night of October 3 a gala performance 
On 


will be given at the Opera Hous« 


4. at noon a grand choral concert will 

Singakademie, when either Bach’s B 
“Missa Solemnis” will be 

day evening a Wagner concert is to be arranged at the 


New Royal Opera House (Kroll’s). The festivities 


minor Mass or 


thoven’s performed. For Sun- 


will 






close with a farewell concert on Monday, October 5. 
During the entire five days of these festive proceedings 


the new International Musical Congress will hold meet- 
ngs at the German Parliament Building, under the pres- 
idency of Count Hochberg 


— 


a 


Mrs. Goldberger gave a musical reception, at which be- 


f invited guests a number of com 


p s Georg Liebling, the well known pianist, were 
I ed by eminent artists The following was the 
program 
M ce | mann and the con er 
The Open W ‘ p. 36 
To Thee, op. 3 
Miss Kaethe R 
ree "Ce Pieces— 

Melod [ 4 

La Marquise (Minuet). of 

l antelle p 4 











Mme. Alice Lie g 
c » ng 
e Dawn of Light, op 
eI 1 Garland 
e Eyes, Love 44 
Miss Else Vetter 
I Sc 
cs g Nig of 
O St Q 
S ‘ k } ‘ 
Georg Lie g 
In the violin son ir countryman, Maurice Kauf- 
mat splayed his fine tone and musica! expression. He 
periormed this same work once before at the house of 
Consul General Mason here The writer reviewed the 
sonata at some lengt n these columns a couple of sea- 
sol go, and therefore now only needs to reiterate that 
it is exceedingly br dious and effective, being 
eq y grateful for | players 
Miss Kaethe Ravoth scored a genuine success with her 
ymp thetic de very « he impressive song “The Open 
Window,” as well as witl e much n re passionate Lied 
lo.Thee.” Her voice is a fresh mezzo soprano of very 
pleasing quality 
Heinrich Gruenfeld, the ever popular master of the 
‘cello, fascinated everybody with the sweetness of his 
tone in the charming tle Melody The “Minuet” is 
e of Gruenfeld’s rep ry pieces The “Tarantelle,” 
however s new, and spite its gre echr a] difficulty, 
he played it so brilliantly that was most enthusiastically 
redemanded 
Mme Alice Liebling, Georg Liebling’s wife, gave a 
pr f her superior attainments as a “diseuse” which 
seemed to fascinate the le ssembly Her specialty is 
t recite in the styl I nchw n expressing herself 
in broken English. G. R. Sims, the well known London 
author, writes most of Mrs. Liebling’s numbers for her 
and the lady created quite a sensation in the English 
with her graceful and clever delivery of the said 
s Else Vetter pos es an alto voice of good timbre 
eased immensely with her musical interpretation of 
three Lieder of entirely different character. The first is in 
religious mood and in fine style, the second very impres- 
sive and the third one suggestive. With it Miss Vetter 
quite captured her audience 
Georg Liebling himself played some interesting novel 
ties f which the Nuit de Printemps” should be men 
tioned first, because of its modern style and splendid pi 
effects The ctave study on the other hand is a well 
known opus of great vigor and difficulty. The “study on 
black kevs” is. if Iam not mistaken, the first effort in the 
same direction since Chopin’s famous etude, with which 


it has nothing in common but the denomination 


h wever 


It is a 
effective piece of pianistic writing 


thoroughly in every way novel and very 


original 


fe 
At Wiesbaden a few days ago the mother of August 





Wilhelmj died at the age of eighty-four. In her younger 
days she had been a singer of note and a pupil of Halévy 
and Gounod 
ce & 
A symphony with the presumptuous, not to say arrogant 
‘Beethoven,” by the Prague composer Baron Von 
Prochazka, will be performed for the first time at the 
Bohemian capital next Saturday night. It will be remem 
bered that the composer is also author of a quite witty 


graphy of Jol Strauss Less well known is the 


fact that Baron Von Prochazka, like the late Anton Rubin 


nn 





stein, has written an opera, “Christus.” This work has 
received permission for stage performance “until re 
[ 4 
<4 

Spanish newspapers reveal the important fact that Emil 
Paur, late of New Yorl has become the social lion of 
Madrid. He conducted “Lohengrin” at the Spani cap 
ital with tremendous success, and is there now considered 
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by the press and the public one of the greatest conductors 
that ever wielded a baton. 
 €& 

Prof. Arthur Nikisch and Prof. Dr. Max Bruch have 
both been nominated members of the Royal Academy of 
Music at Stockholm. 

Ss €& 


The venerable and beautiful building of the Singakademie 
will be rebuilt during the summer vacation. At the left 
side, where at present is situated a little garden, a wing 
will be constructed containing a large box; furthermore 
larger vestiary accommodations and a foyer will be added 
to the present old fashioned status of the building. 

J 

Among the callers at the office of THe Musicat Covu- 
RIER may be mentioned Mrs. Cora Deremeaux, Miss Elsa 
Deremeaux (a pupil of Godowsky) and Lawrence Ludlow 
Moore, all three from Seattle, Wash.; Mrs. Helen L. W. 
Jackson, from Litchfield, Conn.; Herr Max Kadisch, a 
young conductor recommended by Dr. Muck; Herr Arthur 
von Holwede, the director of Messrs. Steinway & Sons’ 
piano factory at Hamburg, and Walter Damrosch, formerly 
conductor of the New York Philharmonic Society. 


O. F. 


Shanna Cumming. 
*"T’ HE following extracts are from reports about con- 
certs in April with Mrs. Shanna Cumming as so- 
loist: 
Mrs. Cumming followed with “The Inflammatus,” 
the sustained high notes with ringing head tones.—Brooklyn Eagle, 
April 10, 1903. 


easily carrying 





effective, her high C 
-Brooklyn Times. 


Mrs. Cumming’s “Inflammatus” was 


ringing out clearly against the choral background 


very 


The treat of the evening, however, was Mrs. Cumming. Her 
voice seems to improve with every public performance, and her 
efforts far surpassed her work at the Arion concert last week.— 


Brooklyn Standard-Union. 

In Mrs. Shanna Cumming was found a soprano whose voice filled 
he exacting requirements of the work. She has a sweet and well 
modulated voice, which she uses with intelligence and true dra- 





matic instinct Evening Herald, Syracuse, N. 

* * * He was at his best in the love scene which opens 
Scene VI, in which Miss Shanna Cumming, the soprano of the 
vening, was a most inspiring coworker. This singer is an old 
favorite here, having sung at a former festival. She possesses a 


clear, bell-like voive, which she controls beautifully, while her inter- 
pretations are full evidences of temperament. Her singing of the 
solo, “My Redeemer and My Lord,” was lovely, with a loveliness 
the extreme.—The Springfield (Mass.) 


and reverential in 


Apri! 18, 1903. 


holy 


Union, 


of the 


and 


Shanna Cumming, who is one 


American oratorio 


of Elsie fell to 
of the younger 
several successful appearances here 


The 
most sopranos, 
has before this made Her re 
cital of her vision, the duets on the road to Salerno, and the final 


part 
satisfactory 


cene, were all heartily applauded.—The Springfield Daily Repub- 
lican 
To technically musical people the soprano, Miss Shanna Cum 


ming, appealed particularly, for her clear, pure soprano was of such 





2 HE Hereditary Prince of Anhalt is one of the few 
German princes who take a serious interest in 


art. He devotes much attention to his theatre, and 
spends hours in superintending the mounting of new 
works. He is his own intendant, and a perfect master of 


stage management. He lately produced the “Nibelungen- 
ring” accurately in the Bayreuth style. His court orches- 
tra is of the first class, under the management of Franz 
Mikorey, and he allows a subvention of 300,000 marks. 
Some alterations, however, will be necessary to improve 
the acoustics of the theatre. 


Sse <= 


A new artistic review is announced at Milan. It is en- 
titled Green and Blue, and a strong list of contributors 
is announced. 


= <= 


Puccini is recovering steadily from his accident, and 
the doctors assure his friends that he will be perfectly 
and completely restored. The broken leg will have to be 


in splints for a month longer. 
eS & 


A new work by Max Bruch for soprano, chorus and or 
chestra, named “Damajanti,” is published by N. Simrock 
The text by Dr. Bulhaupt is taken from Riickert’s trans- 
lation of the old Indian epic, “Nala and Damajanti.” 


— 


= 


Some valuable manuscripts of Palestrina have been 
stolen from the Church of St. John Lateran in Rome 
Among the missing documents is the original score of 
the “Improperia,” first performed in 1560 before Pope 
Pius IV. 

eS «& 


Felix Mottl lately conducted at Karlsruhe Bach’s ‘“Mat- 
thaus Passion” unabridged. There an interval be- 
The experiment was a brilliant suc- 
A sim- 


was 
tween the two parts. 
cess, and all the predictions of failure disproved. 
ilar unabridged performance of the “Weinacht’s Orato- 
rium” will be given by the same conductor next Christ- 
mas. 

eZ 


—— 


= 


During a late performance of the “Gypsy Baron” at 


Dessau the burgomaster announced to the audience the 


birth of a young prince. The Empress Maria Theresa 





with Wieck, and lived on friendly terms with him. Wieck 
was one of the first to appreciate Chopin and Schumann. 


== = 


A considerable quantity of manuscripts by the late Bo 
hemian composer Smetana has been discovered by his 
family. Many of them are merely sketches and unfin- 
ished pieces, but there are some completed compositions, 
chiefly piano pieces, with symphonic works. A 
cycle of the sketches seems to have been designed to 
illustrate Corneille’s “Cid.” 


== & 


Hans von Wolzogen, in a late address to a religious so 
ciety, expressed a hope that the connection between Bay- 


some 


reuth and ‘“Parsifal” would on May 12, 1913, the rooth 
birthday of Wagner, be legally made indissoluble. Pub 


lic opinion on the whole, however, still is that a work of 
the power of “Parsifal” ought not to be confined to one 
little spot, but allowed to be performed wherever and 


whenever a proper performance can be assured 


Beethoven's “Missa Solemnis,” begun in 1818, but not 
finished till 1822, was written on the occasion of the nom 
ination of his pupil, the Archduke Rudolph, to the bishop 
ric of Olmiitz. The composer sought to obtain subscrib 
ers for copies among the princes and kings of Europe 
He only obtained seven subscribers, and the money re 


sults were 350 ducats. Such was the reward for what he 


himself considered his best work 
es eS 
Clotilde Kleeberg celebrates this year her artistic jubi 
lee. At the age of twelve she left the conservatory, and 


in the same year made her début at the Pasdeloup con 
certs, producing a great sensation in Beethoven’s C minor 
Concerto, receiving according to the Figaro of the day an 
unparalleled welcome Since Madame Kleeberg 
at all the great Paris concerts, and in 1884 ap 
Her perform 


1879 
played 
peared in London with brilliant success 
f Bach’s “Fantaisie Chromatique” attracted the no 
tice of Hans Richter, who engaged her for the 
Philharmonic Society. In 1887 she 
greeted her as “Clara Schumann 
has been all 
married the 


ance 
Vienna 
Ger 
Sh 
cities of 
Belgian 


was heard in 


many, where Biilow 
that 
Europe and always in triumph 


heard in the 


She 


Since time she 


sculptor, Charles Samuel 


Henri Morin’s Franco-American Band. 
CONCERT is being organized under the auspices of 
the Alliance of New York, the 
proceeds of which will go to start a fund to establish and 
support a maternal school for the children of the French 
colony of New York 
Morin’s Franco-American Band 
bers, including several soloists of the Paris National Con 
has 


Francaise committee 
composed of fifty mem 


servatory and former members of the French bands, 
been retained, Henri Morin, its distinguished leader, 


hav 














faithful exactness and was handled with such correct attention to ade a similar announcement on the birth of the Empe- ; ; : ’ 
precision of method that those who have studied these things set Sects aun ns Nicnstt' ails tee Gite alk tee tae ing offered his services and his band for the occasion 
] ] " se s . > leaned oO ) ox 
found in her a blessed sense of absolute comfort Never a false Shai if a : nd _ ) Here is M. Morin’s program, which has been received 
note, never a bungled delivery, never a faulty enunciation, always and said: “Hort, Leute, Sepperl hat a Bue han” in good by G Cant ‘ f th ‘et 
i 7; S) e, secretary o e society : 
quare with key and measure, hers was a voice and method to de- Viennese. y Georges Cante, . Ss , ' 
ght the musician.—The Springfield Homestead. = March of the Tartars Ganne 
—-- _ = Overture (Episodical), The Last Day of the Terr Litolff 
The society was exceedingly fortunate in having secured the serv- : = : A ree Nightingale Song, from Les Noces de Jeannette Masse 
ces again of Miss Cumming, whose splendid voice was never heard . Marie Wieck, the sister of Clara Schumann, has pub- Concert Waltz, The Crepuscule (new) Raynaud 
to better advantage; she excelled herself and charmed all her lished a protest against the work lately issued by Berthold Suite d’Orchestre, from L’Arlésienne 
hearers, not only in the Wagner number—Senta’s ballad was most [jitzman, entitled “Clara Schumann An Artist Life Prélude. Intermezz Menuet. Farandol« 
beautifully sung—but especially in the Saint-Saéns’ song, in which From Journals and Letters.” She blames her niece [wo pieces for reed instruments 
the exceedingly difficult trills were exquisitely given, with remark CI: a “enero f renee lied tl i ‘al j Simple Aveu Thome 
able purity and sweetness of tone and the high B flat being taken ara daughter, tor having supplied the material in an Gavotte, American Beauties Morin 
with the most deliciously clear, full tone. In the “Ode to the unfilial fashion Such a publication was contrary tO Fragments from Die Meistersinger (third act) Wagne 
Sea” number, Miss Cumming again delighted everybody, and the (C]ara’s wishes, and the letters, written immediately after Introduction and Waltz of the Apprentices—-M h of the 
P rorus were > mos > rt ha ony The z i ° . « - ‘ “orporations “hort und Final 
soloist and chorus were in the most perfect harmony. The audience her marriage with Robert Schumann. give a wrong im- ; ¢ orp ration Chorus ar Finale 
wanted the number repeated, but it was getting late, and so Miss - Ps z - oa og Grand aria from Louise Charpentier 
Cumming merely came out twice and bowed her acknowledgement Pression ol the character of Frederick Wieck. Within a Dramatic scene from Eve, The Maledictior Massenet 
of the applause The Orange (N. J.) Journal, April 25, 1903. year of the marriage the young couple were reconciled National Défilé—Le Régiment de Sambre et Meus« Planquett 
PRODUCTION. STYLE. REPERTORY. 


AUGUSTA 


Soloist during the past season with Gericke, 
Thomas, Paur, Walter and Frank Damrosch, 
Klengel, Ernst, Mollenhauer and other noted 


conductors. 


COTTLOW 


Management: HENRY WOLFSOHN. 





iIGLIA NP 


CARLLSMITH, 


CONTRALTO. 
Last Season in Hurops. 
Raesioanoe Stucco: 


Hotel Cadillac, 43d Street and Broadway, New Yerk. 





RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams S8t., CHICAGO. 





CONCERT DIRECTION 


N. VERT. 


LONDON, ENG.: 6°CORK ST. 


NEW YORK: 9 E. SEVENTEENTH ST. 





BROAD STREET CONSERVATORY OF MUSIC, 


GILBERT RAYNOLDS COMBS, Director. 





_1331 South Broad Street, Philadelphia, Pa. 


ILLUSTRATED ‘CATALOGUE FREE. 


Mr. HERMANN KLEIN 


gives instruction in 


Che Art of Singing. 


PRODVCTION. 
ENVUNCIATION. 
LIEDER aero 
: OPERA. 
ORATORIO. 
STUDIO; 154 West 77th Street, New Yerk. 
Telephone: 2921 Riverside. 





ARENS VOCAL STUDIO 


Third Edition 
«My Vocal Method” 
Now Ready. Price 10 cents. 


Address 305 Fifth Avenue, NEW YORK CITY. 
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PARIS, APRIL 30, 1003. 1 attended a charming concert the other night, the 
R some time past disapprobation has been shown ‘Second of a series given by the Société Moderne d’Instru 
at the Lamoureux concerts. Last Sunday it ™ents 4a Vent. This organization is in its eighth year of 
was at the Colonne concert that the malcontents €*/Stence, and gives three concerts every season. It was 


both @ genuine delight to listen to the octette of Beethoven for 


exhibited their spleen The cause in 
cases was not the same. Atthe Colonne concert two oboes, two clarinets, two horns and two bassoons. | 


would willingly go a long distance to hear the same work 





it was the individual, not the artist, who was the 
recipient of a storm of hisses on his appearance before the performed as it was by the members of this society. They 
public. This individual was Edouard Grieg, the famous Play with extraordinary unanimity, a perfection of detail 
Norwegian composer, who had been engaged to conduct a ftistic interpretation and beauty of tone very rarely at 


performance, consisting—with one exception—of his own tained The rest of the program was composed of work 


works. The reason for the unfavorable manifestation by young composers for woodwind and horns, with or 
shown by a portion of the audience was that during the Without piano. One of the most striking of these was a 
Dreyfus affair in France, Grieg expressed himself, I un- {antaisie (first performance) for oboe, clarinet and piano, 
derstand, in somewhat decided terms on the matter. He by Eugene Wagner. A singer whom I heard for the first 
had been invited by Colonne to come to Paris and direct time, Mme. Marie Gay, has a very beautiful warm voic« 
a concert of his own works. Grieg replied that he did not of mezzo soprano quality. She contributed songs by 
wish to set foot in a country where liberty was so little Eugene Wagner and Brahms with good style and delicacy 
understood. But all that is past. Grieg accepted this time Of sentiment. These concerts merit recognition as being 
the invitation to come to Paris and direct Colonne’s or a welcome change from the ones devoted to works for 


chestra. He has also arranged to give two recitals of his rings and piano, of which we have such plethora every 
own works, piano and voice, at the Salle Pleyel. The Yea! 

, ‘ , a <= 
works of this popular composer have penetrated every ~— = 
where, owing to their clever facture, meiodious charm, and The most extraordinary concert that I remember was 
at times dreamy melancholy, and reflecting as they do th that given at the Trocadéro this week on behalf of the 


atmosphere of their composer’s birthplace. The principal f{ome for Dramatic Artists.-of which Coquelin is the 
items of the program were the “Peer Gynt Suite’ and the president This association has for its object the found 





scene for two voices and chorus, known in English as “At ing of a home where a certain number of old actors and 
the Cloister Gate.” The suite received a very good inter- actresses, whose days of usefulness on the theatre stage 
pretation ; Grieg, who has a firm, decided beat, indicating are over, and whose earnings have not sufficed to enabl. 
every detail, every accent with the greatest care. At its them to save. may pass their old age in peace and quiet 
close there was a very hearty demonstration of approval. without material cares for the years remaining. TI 

The smaller pieces, such as the overture, “In Autumn,” scheme has been aided liberally by the Government, and 


were onl 


y mildly received, and it was regretted by many many have been the devices of its indefatigible president 
that at this concert Grieg had given nothing of his latest Coquelin to secure the amount necessary to place so 
and ripest work. The greatest success of the afternoon great an affair on a thoroughly sound financial basis 
was gained by Raoul Pugno, who gave a superb perform About 100.000 francs were still lacking and to help to 
ance of Grieg’s Piano Concerto. Madame Gulbranson con raise this balance an unique performance was aimed at 
tributed several melodies by the same composer First of all, the assistance was promised gratuitously of 

ian dé Mme. Adelina Patti and Signor Tamagno, and in order 
- - 


to surround these artists with others worthy of being 

[he same concert was finished by the finale of “Die associated with them, the assistance of all the first singers 
Gotterdammerung.” What a contrast! It was as if one of the Opéra and Opéra Comique was promised. In 
had dined lightly, but agreeably, and after dessert had been speaking of the concert as being an exceptional one, it 
served some remarkably substantial dish, which alone’ will of course be understood that it is from the point of 
would have sufficed for a meal. But when will Wagner’s view of the extraordinary number of world famed per 
works be performed in Paris in their fitting and proper formers who took part in it, and not exactly from its 
place—the theatre? Here was an immense concert or- artistic side. Seeing that it was impossible to allot a solo 
chestra letting loose its tempest of sonorities, its thunder- to all the singers of the two subventioned opera theatres 
ing harmonies, against one single voice, that of Madame these artists with admirable self abnegation consented to 
Gulbranson. Had she been singing the same work in its sink their individuality by appearing in two concerted 
proper place the orchestra would have been several feet numbers only. These were the trio from “William Tell,” 
below her; in this instance it surrounded her, perfectly Rossini, and a “Prayer,” by Verdi. The first number was 
} e 


overpowering at times the voice of Briinnhilde with its sung by all the solo tenors, baritones and basses of th 
I] ¢} 


tempest of sound. At very many of the concert perform Opéra and Opéra Comique, and the second by al r: 


inces of Wagner the vocalists are perfectly unnecessary sopranos and contraltos from the same houses. Such a 
factors, as they are very seldom heard volume of vocal sound one will have to wait a long time 
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to hear again! Then there were solos and concerted 
numbers by Sarasate, Hollmann, a duet for pianos by 
Diemer and Pugno, &c. There was a minuet danced by 
Sarah Bernhardt, Réjane, Charlotte Wyns; Messrs. Fu 
gére, Brasseur, Le Bargy and the elder Coquelin; also the 
ballet from Reynaldo Hahn's opera “La Carmélite,” with 
the accompanying chorus sung by the choristers of the 
Opéra Comique What a silence obtained in the vast 
auditorium when the régisseur announced Patti's first 
number—the air of Cherubino from Mozart’s “Nozze di 


Figaro.” The people present could not have been less 





than 5,000, as thers not a vacant seat at 2 o'clock, when 


the concert commenced The silence became so intense 
is to be painful until the first few notes of the charming 
melody by Mozart, so simple and yet so difficult, were 
emitted by the cantatric whom everyone, not only in 


the audience, but also the assisting artists, was on tenter 


hooks to hear. It was undeniably a great lesson in the 


nearly forgotten art of singing. It was not that the voice 


was naturally beautiful in quality, that was certainly the 


€ 
least factor in the matter. It was that there was a good 
} 


nstrument guide managed by and under the perfect 


ontrol of a skilled artist The beautiful, intelligent, ar 
tistic phrasing; the fascinating way in which the voice be 
came clear and brilliant, or sombre and covered as the 


entiment of the passage demanded, was marvelous. The 
singer was applauded again and again After returning 
many times to the platform Mme. Patti, as if to show 


that her skill covered other grounds than that of the sus 


tained and expressive, gave as an encore Verdi’s “Ah 
Fors’ e Lui,” from “La Traviata.” Again the same con 
tinued demonstrations of approval, which were only 
calmed by the régisseur pointing out to the audience 
that Madame Patti had another number t ing in the 
second part of the progran This was the “Air des 
sijoux,” from Gounod’s “Faust.” Perhaps the most 
demonstrative in their applause were the other artists en 
gaged in the performance Tamagno was also most cor 
dially received, as also a young singer introduced by him, 
and who figured on the program as Signora X—~ It 
turned out that this is a young Italian whose name is 
Giannina Russ. She had a very great success in her sok 
also in the duet from “I] Guarany,” by Gomez, with 
Tamagno. I am not in the habit of prophesying, but it 


would not surprise me if Mme. Giannina Russ developed 


nto a star in the lyric firmament 


The sum of nearly 68,000 francs was cleared by this 
inique entertainment De VALMOUR 


Sinfonia Fraternity Convention. 





HE third annual conventior Sinfonia Fraternity 
7: of America will be held at N. Y., May 18 to 
20, 1903, in Delta Chapter Room, Ithaca Conservatory of 
Musi The conventior ler of business will be as fol 

ws " 

Monday, May 18—2 p. m., opening session of conven 

n; 4 p. m., trolley ride and trip University campus 
9 m., annual convent I banqu t, Ithaca Hotel 


12 


p 
Tuesday, May 19—9 a. m., business session; 12 m., pho 
ographs of delegates and officers; 12:30 p. m., lunch (prob 


t Dutch kitchen, Ithaca Hotel PIS p. un tallyho 
ide to Taughannock Falls; 8:30 p. m., annual convention 
meert by delegats Barne Hall, University campu 


10:45 p. m., reception to delegates given by the Alpha Tau 
Sorority, Alpha Chapter Room, conservatory 

Wednesday, May 20—9 a. m., business session; 3 p. m 
yoat ride on Cayuga Lake, steamer leaves Renwick Pier 
9 p. m., annual convention reception and dance, Masonic 
hav 


The following musiciz ve signified 


their attention of attending the convention 


Ibert Raynolds Combs, of the 


Supreme President Gilbert y! 
Broad Street Conservatory, Philadel; 
W. Chadwick, of the New England Conservatory, Bostor 
Dr. Albert A. Stanley, of Ann Arbor University, and W 


S. Sterling, dean of the Cincinnati College of Music 


hia; Director George 
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THE COURT OPERA IN DRESDEN. 


——— 
DRESDEN, MAY 1, 1903. 


ANY changes have taken place at the Court 
Opera of late years. Some old time favor- 


ites have left, and new ones are filling their 





places. Others, like Fraulein Nast, who 
formerly appeared only in modest roles, 
have -risen to a first place, winning their 


way to public favor on merit. Burrian, the heroic tenor, 
who takes the place of Anthes, is so in demand that he is 


likely to be overworked. He made his début here as 
Tristan and Siegmund. It was a most successful début, 
and went a great way toward accentuating the great 


triumph of Theresa Malten on the occasion of her farewell 
to the opera as an active member. Malten will now only 
appear by special invitation to sing probably in “Briinn- 
hilde,” “Isolde” and the “Queen of Sheba.” Malten has 
retained her remarkable virility, and in a large measure her 
voice, longer than has been the good fortune of most art- 


ists. Burrian is more and more in the ascendancy both 
with the critics and the public. His Siegmund stands 
alongside of the best that has ever been given here or 


anywhere else for that matter. Burrian is an artist in the 
highest sense of the term, reminding one of Van Dyck in 
the quality of his voice, though his method is far superior. 
He has the same dramatic power, with more reserve than 
Van Dyck, and his artistic sense is equally high. As Sieg- 
fried his performance was an unalloyed pleasure in the 
last presentation of the “Nibelungenring,” part of which 
was under Schuch’s powerful baton and other evenings un- 
der the talented Gutschbach, who is very young for such 
abie conducting 

Speaking of the “Ring” performances, Wittich has ap- 
peared this spring as Briinnhilde, which will now become 
a regular role in her repertory. Her appearance afforded 
1 Opportunity to judge of her growth in a character 
which is par excellence virile, and for which Wittich’s ex- 
treme“femininity did not seem adequate or appropriate. In 
this very requirement, however, she has made immense 
forward, and never did I hear her in such mag- 
nificent voice, a vocal splendor that elicited an outbreak 


a 


strides 


of applause. A woman in her prime when I first saw her, 
she looks now ten years younger, with a young girl's full 
This womanly mag- 
nificence alone in that evening’s performance only 
astonishment but demands the acknowledgment 
of her fitness for the character which I have never before 
felt fully justified in according her. The fact that 
a little under stature for the traditional Brinnhilde could 
easily be remedied by certain tricks of the toilet of which 
Wittich is apparently oblivious. 

Another singer coming rapidly to the front is Herr v. 
the places of Forchammer, and who made 
This was an altogether 
of 


flush of beauty and glowing freshness. 
not 


aroused 


she is 


Bary, who take 
his début lately as Tannhauser. 

with 
distinctly stamps Von Bary as a 
ising Wagnerian. Von Bary has a very large voice, an 
excellent method and enough power to fill a larger house, 
but he could well cultivate finer gradations and a real 


satisfying performance and his representation 


Lohengrin very prom- 


pianissimo of tone. 
Krull is 


of the term a real acquisition to the court opera. 


Fraulein also a new and in every other sense 
While 
her acting is immature, she has none the less a rare voice, 
a perfect tone emission, entirely smooth in the registers. 
and a sustained power of legato that with the promise of 
a real musical nature needs only a ripening maturity to 
bring it into greater evidence. 

Frau Professor Orgeni, as she is now called by her new 
title, has placed another of her pupils on the stage of this 
opera, namely, From all accounts the 
gener I should 
not fail to mention highly the début of Herr Jaeger as Logi 


Fraulein Schenker. 


al verdict has not been a very favorable one. 


in the “Rheingold” at its last performance, a representa- 
tion that augured well for future development and that 
displayed a peculiar adaptability to the role. Barring a 
too continuous monotony in the “mimi,” Herr Jaeger re- 
ceived ample recognition from the critics here. 

What a galaxy of great artists have appeared in the sym- 
phony concerts here this season! Bloomfield Zeisler, 
, Kubelik, Geloso and Pugno. Pugno’s performance of the 
E flat major Concerto of Mozart was something that never 
will be forgotten in the annals of the Court Opera. “Any- 
thing more perfect in its way cannot be imagined” was 
the general verdict. Not only does Pugno’s Mozart play- 
ing excel such old Mozart players as Reinecke in pearli- 
ness of technic and entrancing nuances, but he far sur- 
passes them all in that true inwardness of interpretation 
without which Mozart is nothing more than a tinkling 
cymbal. Pugno seemed to appreciate greatly the hyper ex- 
cellence of the Dresden Court Orchestra, as well as 
Schuch’s supreme command. Nothing was lacking in the 
perfection of orchestral accompaniment for this rarest of 
all concertos, in exquisite contour of line, in proportion, 
and in responsive sympathy of ideas between soloist and 
accompaniment. 

Dresden been highly favored with the visits of 
Weingartner and the Kaim Orchestra, Richard Strauss and 
his wife, first at the Mozart Verein and then later with the 
Berlin Tonktnstler; on several different occasions with 
Kubelik before an “ausverkauftem” house, and with many 
others, but with none was she more highly honored than 
with the visit of Herr Sauer, who assisted at the concert 
of the State Railroad Officers’ Gesangverein, and who was 
warmly greeted by his Dresden friends as he appeared 
once more on a Dresden estrade, in his old home. His 
performance of Etudes of Schumann I 
place alongside the best I have heard, and in the last three, 


has 


the Symphonic 


especially the brilliant Finale, infinitely superior to any. I 
had also occasion to compare his magnificent execution of 
the “Mazeppa” Concert Etude, as it appeared on the pro- 
gram, with that of Busoni’s and Reisenauer’s this season, 
very much to Sauer’s advantage; indeed, this is putting it 
Overture, I have 
With a splen- 
did combination of physical and spiritual force, he made 


mildly, for, outside the “Tannhauser” 


never heard Sauer so much in his element. 
this, in very truth, a “triumph over difficulties” such as is 
seldom heard. On such occasions one sees Sauer reveling 
like a giant in his strength, for it is in such a tour de force 
that he excels. His Second Piano Concerto is considered 
even superior to his first. 

This is the season when conservatory and pupils’ concerts 
Fraulein Hansen gave two of her pupils a 
sristol. One of them, Fraulein Ap- 


are rampant. 
hearing in the Hotel 
plegate, is engaged at Weimar; she is also receiving a 
great deal of attention from Bungert, who is teaching her 
3y far the most interesting soirée 
of recent date was that of Fraulein Haenisch, who pre- 


his songs and arias. 
sented a great deal of talent. A delightful and very fair 
occasion. A 
After 
the performances of the pupils Fraulein Spies delighted the 


this 
large number of distinguished guests were present. 


young violinist divided the honors on 


She is always 
feels 
and hence can give out more, as the Germans express it. 
Fraulein Haenisch is to be congratulated on the success of 


company with a choice collection of songs. 


at her best on these occasions. She says she freer 


her soirées. They are distinctly a social, as well as an ar- 
tistic, pleasure. 

Ehrlich’s School celebrating 
year, the twenty-fifth of its existence, and has been giving 


of Music is its jubilee 
numerous recitals, theatricals and various entertainments 
for the celebration. These have all passed off creditably 
to the school, and the director, Lehmann-Osten, receives 
The 
school has from 300 to 400 pupils and ranks as the largest 


in no small sense the larger share of the honors. 
private school in the city. This school has introduced the 


Leschetizky method. Lehmann-Osten, who is to give a 


concert next season, has been decorated for his services in 
the musical world of Dresden. 

Another school that is to introduce the method is Frank- 
lin College, a preparatory school for boys and girls, in 
connection with the American college entrance board of 
examinations, which also prepares for the sophomore year of 
Yale or Princeton and other first grade colleges. John 
F. Logie, M. A., the principal, is a man of high scholarship 
and culture, and altogether an engaging personality. He 
engages only those masters who have taken a “first” or 
“double first” stand, and the curriculum exacts the highest 
grade of scholarship. Boys of prominent men 
through the preparation received here, been able to enter 
the sophomore year at Harvard, have been at the head ot 
the lists in classics and mathematics and have won the 
third Woolsey scholarship and first Berkely premium, as 
well as post-graduate and traveling scholarships at Yale. 
This school offers courses in art and music, and your cor- 
respondent will represent the Leschetizky method there. 


have, 


Parents who wish to give their children the advantages of 
foreign travel and that of language study in its native land, 
and at the same time do not wish to interrupt their college 
preparatory work, will find this new departure of Franklin 
College in opening its classes to girls, as well as offering 
advantages in art and music, of the highest possible inter- 
est. Franklin College appears in the report of the board 
of college examinations to have sent more to American 
colleges than any other foreign school in the report. 

The great event of the week is the farewell of Trenkler 
to the Gewerbehaus Orchestra, of which he has been direc- 
tor for thirteen years. He received a great ovation; hun- 
dreds were turned away who could not get seats. After 
the very interesting program Trenkler was called out in- 
numerable times, speeches were made and a presentation of 
numerous floral devices 
crowned one of the greatest “triumphs” of the season. 

E. Porrer-Frisse.. 


laurel wreaths and immense 


Heinrich Meyn. 


R. MEYN returns to America after two years in 
Europe with a portfolio full of flattering press 

From Hamburg and Leipsic, Germany and Lon- 
don we quote these: 


notices. 


Herr Meyn enchanted by his simple, unadorned style and the 
charming features which he gave to his delivery. He is the gentile 
man transferred to music who reveals himself to us in the art.— 


Hamburger Nachrichten. 





Herr Meyn’s program was a happy selection of songs, the render- 
ing of which gave great and enthusiasm to an interested 


audience.—Hamburg Fremdenblatt. 


pleasure 





Mr. Meyn’s voice is of agreeable quality and he knows how to in- 
terest his listeners.—Leipsic Musikalisches Wochenblatt. 





Heinrich Meyn, whose recital took place at Bechstein Hall, 
adopted the popular plan of giving it alone and unaided. A singer 
who can do this successfully must needs be a master in his art, and 
Mr. Meyn proved himself a sufficiently clever singer to make such a 
program interesting. He has a voice of very good quality, but on 
his powers as an artist he depends principally for his success. He 
was very successful in such great songs as “Thy Glorious Deed,” 
from Handel’s “Samson,” and Thomas’ “Le Cid.”—London Times. 

Mr. and Mrs. Meyn are preparing to leave shortly for 
their beautiful new country home at Onteora in the Cats- 
kills, and next season this superior singer will be heard in 
some important novelties obtained while abroad. 


Mr. and Mrs. Severn. 
R. anp MRS. EDMUND SEVERN will close their 


studios in New York and Springfield, Mass., early 
in June, and after that will go to Little Diamond Island, 
Casco Bay, for three months. Miss Augusta Coolbroth, a 
vocal pupil of Mrs. Severn, will 
continue her studies throughout the summer. 


go with her teacher and 
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MUSIC IN ROME. 





ROME, APRIL 16, 1903. 


Rome 
plentiful, and 


is about to close. 


the 


HE musical season in 


Concerts 
ends its season with a glorious performance of 


have been opera 





“Il Trovatore,” with such artists as Darclée, 
Leonora; Bruno, Azucena; Longobardi, Man- 
rico; Pacini, Conte di Luna. The public was 


enthusiastic and the old airs seemed like new to them, so 
beautifully was the opera sung. Darclée’s voice is in good 
condition this season, and her singing was almost juvenile 
in its clearness and facility in the high registers. Bruno 
(Azucena), with her powerful contralto and powerful dra- 
action, aroused the enthusiasm. Longo- 
tenor, 
point ot 


cored, as it always is for anyone possessing big high notes, 


matic most genuine 
was perhaps the 


His “Di quella Pira” 


bardi, weakest from an artistic 


view. was, of course, en- 


and these are his forte. His singing is, however, not re- 


fined, and in this respect falls far back of his companion 
Pacini, who is a singer par excellence, but who as an actor 


leaves one absolutely cold, and this was painfully so in 


his Rigoletto especially. “‘Mefistofeles” was given with a 
great cast 3ellincioni and Marconi both shared the 
honors. Marconi was in beautiful voice and sang “Come 
un dio,” as they say here Iraviata” also was a triumph 


for both these exquisite artists. Bellincioni makes an orig 
seems 


Bel 


1e should choose to do 


inal creation of the which I must say, to me, 


For 


lincioni the favorite, and anyt 


part 


exaggerated the public it matters not—she is 


hing s 
is always welcome. 


es 
— 


The novelties of the season at the opera were “Hansel 
und Gretel,” translated “Nino e Rita,” Bellincioni as 
suming the part of Hansel, and in which she was simply 
charming. She sang and acted with a simplicity that was 
quite unexpected, and therefore won the hearts of every 
one. The music was greatly appreciated, but it was gen 
erally lamented that such music should be wasted on such 
a silly subject. An opera does not seem to please if there 


&c. The other 


which 


endless love d 1ets de ith scenes, 


novelty of the season was “Germania,” had a suc- 


ces d’estime the first night, but as the performances re- 


peated themselves the public appreciated this ponderous 
score more and more until finally it was given at a matinee 
and at popular prices. Really is a beautiful score; it is 

© much; there is too much music; it is too rich. The 
orchestration is full and rich, and there are moments when 
one would willingly be relieved of this immensity. The 


baritone Sammarco has the principal role of the student. 


Here is a true artist, beautiful voice, excellent schooling, 
excellent actor, a most commanding interpretation. The 
rest of the cast was not much, and I wonder that Fran- 
chetti, who was present at the first performances, should 
have been pleased with the ensemble of singers. Fran- 


chetti received many recalls, but refused absolutely to ap- 


pear. 
J 
Santa Cecilia gave a series of concerts, among which the 
most important were two directed by Martucci—one by 
Popper, the violoncellist. This is a name of world wide 


fame and another laurel to 


his triumphs 


concerts—Wagner, of course—but he fell ill and therefore 


the success he had only added 


Hans Richter was to have directed two 


JULIAN WALKER, 


had to give up appearing. Moritz Rosenthal is another 
who was engaged, but did not even arrive here, because 
taken suddenly ill. Maria Sorlenko Dolina, singer of the 
Imperial Court, St. Petersburg, also gave her concert at 
She sang an interesting program of orig 
but 


Santa Cecilia. 
inal romances, which she interpreted delightfully ; 


fault marred the effect—her intonation was not always of 


one 


the truest. 
Jen6é Hubay, the violinist, gave his concert also at 
He is one of those 


»anta 
Cecilia with an overwhelming success 
artists who leave a remembrance of their art behind them 
never to be forgotten. He hails from the Conservatory of 
Budapest and has such a strong temperament that the well 
known compositions of Bach, Corelli, &c., seemed written 
in our day, so fresh, so intense they seemed under the ar- 
tist’s wonderful bowing. He was recalled time and again 

One of the most important was Adelina Patti’s concert 
for charity at the same hall. She sang “O Luce di quest 
anima” from “Linda di Chamounix”; “Voi che Sapete,” 


Mozart; and “Il Bacio,” by Arditi 
=S- <= 


Concerts at the Sala Costanzi have been more than 


plentiful. Among others the pianist Attilio Brugnoli gave 
his recital, proving altogether that he has progressed great- 
I g - prog 


ly since last year. His touch is clear and crisp, his technic 


excellent and he plays with individuality. I am sure we 


shall hear of him in the near tuture 





On April 2 an interesting vocal recital took place at Sala 
Costanzi, interesting because given by an American singer 


She sang an enormous and sang in four lan 


guages. 
Bizet, Cowen, Chaminade, and Brahms figured on her pro 


program 


Such names as Caldara, Tosti, Bemberg, Gounod, 


gram and the public accorded this American artist a real 
ovation, applauding her to the echo. Mrs. Dolly Pattison 
is her name. All the press was unanimous in bestowing 


praise on her voice, method and the wonderful distinctness 


of her enunciation in this polyglot program. Mrs. Patti 
son before her concert was known in “la fine fleur” of 
society, having sung in different palaces in this city. Had 
it not been so late in the season Mrs. Pattison would have 
given a second concert at general request Mrs. Pattison 
has been highly praised for the exquisite sentiment and 
delicacy with which she performed the different numbers 


of her difficult program 
On the same day a commemoration of Van Westerhout, 


the young Neapolitan musician, who died in Naples several 
years ago under such strange circumstances, was given at 
Sala Umberto. Many artists took part and nothing but 


his compositions was sung or played 
Elvira Silla, pupil of Sgambati, interesting con- 


Ske played “Preludio Corale Fuga,” 


gave an 
cert at the same hall 
by César Franck, 
lor 


new for Rome, which was greatly ad 


mired structure and depth of conception. Sgambati 
may be proud of this pupil 

Adele Brignami Mazzuchelli, a 
concert at Sala Costanzi 
lady and has a broad, large sound, excellent bowing and 


She played Max Bruch’s Concerto in 


talented viol 


She is a 


very nist 


gave a very talented 
flawless intonation 

a masterly way and was greatly applauded 
small 
Should 
| 


As aforesaid, the season is at am end; a few more 
concerts will take place in these last days of April 
anything extra take place during the imperial visits sha 


write. 
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Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permissi 


DE WIENZKOWSKA, 


DIRECTRESS 
AND FOUNDER. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 


CARNEGIE HALL. 


Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


LESOBETUSE Y—‘Madame Wienzkowska’s suereaa as a piano virtuosa and teacher is eminent.” 
PADKEREWSKI—“Madame Wienzkowska is a mnisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 


HANS RICHTER—“I consider you an artist of finest esprit and taste, amd a representative of a most solid school.” 








DETROIT. 
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Detroit, Mict May 4, 1903 
USICAL matters have been for the past month 
in full blast. Among the best concerts which 
took place was a piano recital given by Madame 
Szumowska-Adamowska, under the auspices of the Tues- 


Musicale ured the large audi- 


ence with her beautiful legato 


day This pianist fairly capt 


tone and fine interpretation 


and rendering of Chopin selections. The program was as 











follows: 
Suite, D giimoF....ccccccccccccccccccccscccesvcccoscosccceses Handel 
Caprice, B minor... oo Bra s 
Rondo, A minor. -+++-Mozart 
Allegrissimo Scarlatti 
Fantaisie, F minor ( pin 
N rne, B major Chopin 
Impromptu, G flat major cl n 
Berceuse . Chopin 
Valse, A flat major Chopin 
R ance Ss mann 
( ' sans Pa es Saint-Saéns 
eme \ ¢ ( le 
Valse Caprice.... Rubinstein 
J & 
Alberto Jonas gave a recital in the Church of Our 
her, April 21, assisted by Leo Altman, the newly en- 
gaged violinist from New York, who takes the direction 
f the violin department, formerly occupied by Henri Ern, 
who resigned last month. Mr. Jonas had not appeared in 
public as soloist since last May, on account of ill health 
and nervous depression, and his reappearance on this oc 
asion was of special interest and was most enthusiastically 
received and applaude d by a very large audience 
a «& 
The Detroit Symphony Orche a closed its season last 
I evening in the Light Guard Armory before a large 
‘ The star of the evening was Charlotte Maconda, 
prano, who sang Perle du Brés und a group of 
igs by Bachelet, Grieg and R. Strauss and had to re 
p II encores 
=e & 

fred Hofmann, formerly ‘cell and subsequently 
vandmaster, tenor and pianist, gave a farewell concert at 
Harmonie Hall, prior to his departure to his new field in 
New York, where he expects to continue his v studies. 

De Vet 
Edward Strong, Tenor. 

DWARD STRONG'S good musicianship stood him 
E in good stead when on short notice he ok the 
place of another t r a choral concert in Bethlehem 
Pa place) le sang the 
n such fashion that the 
iV 

been engaged only 
at a late ir i é ling of the same day his singing 
was certainly remarka His best solo was perhaps the 
last, ‘Told His Message to the People of the Blessed Sa- 
viour.” His voice, wonderfully clear, and his singing, 
full of gentle, persuasive appeal, won him many friends.” 


—The Sun, Bethlehem, Pa., April 29, 1903 


Fritzi’s Basso. 
UGENE COWLES 


been engaged as 


formerly with the Bostonians, has 


mpany 


the asso OT 


for comic 


opera 


ANTONIA 


AWYER, 


Contralto. 
3 
1690 Broadway, 
NEW YORK. 
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Applications for Terms and Dates should be sent to 


ALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 
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HOTEL CECIL. 


HOTEL CECIL, LONDON, / 
April 30, 1903. { 


sic 


HE mu ] season is now on us with a vengeance, 

and between now and the end of July we shall 
or otherwise, as the case may be, a never 
ceasing round of concerts and operas. The pres 
ent week has been comparatively quiet, a sort of 
but 


enjoy, 





nevertheless 
plenty of signs that the concertgiver is waking up. The 
season practically opened on Tuesday with two violin con- 
certs at St. James’ Hall, both of them given by players of 
more than average attainments. The more ambitious of 
he two was that given by a young Hungarian, who, after 
the manner of-the modern violinist, call himself Hegediis. 
Hegediis is by no means a stranger to London, and he 
has during the last year or two given several recitals here. 
He has never before, however, given a concert with or- 
chestra, and it may be said that he has never before been 
heard to such advantage. An orchestral accompaniment 
generally seems to have the effect of inspiring the soloist 


there have been 


lull 


before the stor mM, 


t 
t 


to do his best, and it certainly had that effect on Hegedis, 
for many of the faults which have been rather noticeable 
at his recitals to a certain extent vanished on Tuesday. 
Like almost every young violinist who makes his appear- 


ance nowadays, Hegediis is a fine virtuoso. He has a tech- 
nic which, if it is not absolutely the technic of a Kubelik, 
any rate exceptionally good and amply sufficient to 
meet any demands that he may have to make upon it. Un- 
only he knows how to 
and irtistic side of his playing is much to be 
preferred to any of his displays of virtuosity. For Hegediis 
artist and the possessor of a highly 

His performance of Mozart’s very 
D was commendably free from those 
little irritating tricks with which virtuosi are only too apt 
to disgrace their playing of music in which, after all, sim- 
In this concerto Hegediis cer- 


at 


ike, however, too many virtuosi, 


it, the 


use 
usly 
musical temperament. 
beautiful Concerto in 


s obvic a sound 


t 


jlicity is the first requisite. 
tainly reached the highest level that he has ever yet at- 
tained. His playing was sympathetic and refined, and in- 
leed he played the music exactly as it ought to be played. 
though he is a good artist and a clever violinist, he 
altogether without faults. His execution is good, 
and he plays florid passages with extreme facility. But he 
is not always too careful about the quality of his tone, 
which, in passage work, is apt to degenerate and to be- 
unpleasantly This was especially the case 
n a Capriccio of Paganini and Vieuxtemps’ Second Con- 
[he former was played fluently enough, and in the 
tter howed that he possesses any amount of fire, but 
his tone often grated terribly upon the ear. It is a pity 
hat his performances should be marred by this failing, 
and the sooner that he ef- 


rut, 


not 


harsh 


come 


rto 


he s 


which is really rather serious, 





fects its correction the better; in other respects he is a 


most capable player. An excellent orchestra under Lan- 
don Ronald played the accompaniments 


-_-s 
ve 


ee 

A first recital in London is a trying ordeal, and it 
perhaps have been owing to nervousness that 
Wolfsthal, the young Polish violinist, who gave a recital 
in the afternoon, hardly maintained the level that he set 
himself at a recent recital at the Crystal Palace. On 
previous occasions Herr Wolfsthal has shown himself to be 
an exceedingly capable violinist, and if he failed in some 
measure to sustain his reputation on Tuesday, it is to be 
hoped that the lapse was merely temporary. His perform- 
ance of Max Bruch‘'s Second Concerto was hardly in his 
best style. His phrasing in particular was somewhat stiff, 
while his intonation was not always above suspicion. His 
reading of Bach’s Prelude and Fugue in G minor was of 
a different type altogether, and approximated much more 
nearly to his true form. He has a fine technic and pro- 
duces a pure and rich tone, while his part playing was ad- 
mirably clear. If he can only succeed in maintaining the 
level reached in this, there is every reason to hope for 
great things from him in the future. 


Se & 


may 
Max 


Without intending any disrespect to the excellent Royal 
Amateur Orchestral Society, it may be said that by far the 
most striking feature of their concert at the Queen’s Hall 
on Thursday evening was the brilliant performance given 
by Harold Bauer of the solo part in Saint-Saéns’ G minor 
Piano Concerto. Harold Bauer has now become 
nized here as one of the most intellectual players of 
day. Each fresh performance raises him higher in 
estimation of his many admirers and gains him fresh 
herents, and he certainly added very considerably to 
laurels on Thursday evening. His playing presents fea- 
tures which are shared by few or none of the pianists now 
before the public. He is, of course, a virtuoso; no player, 
whatever his instrument, can hope for success today if his 
virtuosity is not absolutely beyond reproach. But, unlike 
only too many of his contemporaries, he does not make a 
display of his virtuosity, but only uses it for legitimate 
ends. His performance of Saint-Saéns’ Concerto showed 
him absolutely at his best. His admirably crisp and deli- 
cate execution was combined with a warmth and richness 
of tone which left no doubt in the mind that his command 
over the resources of his instrument is absolutely perfect. 
This power he uses in the very best way possible. His fine 
musical temperament and his great intellectual gifts enable 
him to sympathize with and to give expression to all the 


recog- 
the 
the 
ad- 
his 


varying moods in music. Mr. Bauer’s talent is many sided. 








He is not a specialist, like many pianists, and it is not Bee 
thoven or Schumann or Brahms or Tschaikowsky that makes 
the strongest appeal to him, but he is equally successful as 
an interpreter of them all. Such being the case it is hardly 
surprising that he has few or no rivals and that he has at 
tained to a position which is almost unique. Saint-Saéns’ 
Concerto was beautifully played, and he had the advantage 
of being well accompanied by the orchestra under Ernest 
Ford. 
eS = 

Francis Harford is an indefatigable worker in the cause 
of English music, and the program of his fourth and last 
recital at St. James’ Hall on Wednesday afternoon was 
very well supplied with songs by native writers. He pro- 
duced, it is true, no actual masterpiece, but several of the 
songs were well worth singing and he did them justice 
Cecil Forsyth’s “Not Eyes Alone” and Graham Peel’s “The 
Emigrant” are both thoughtful and musicianly and de 
served their encores, while Dr. Ernest Walker’s “Enemies 
Have Fall’n,” though it did not meet with quite the same 
success, proved a most excellent song. Mr. Harford has 
never sung better than on Wednesday, and the monotony 
which has sometimes proved a fault of his performances 
was conspicuous by its absence. In Brahms’ “Verrath” 
and Schubert’s “Der Doppelganger” he showed an almost 
unsuspected power of varying his vocal color, which lent 


his singing an interest that it has not always possessed. 
eS = 
Frederic Lamond’s first Beethoven recital, which took 


place at the Bechstein Hall on Friday afternoon, deserves 
rather more detailed notice than it is possible to give it 
At it he set himself the gigantic task of playing five 
sonatas in succession, those in 106; in C minor, 
op. 111; in A flat, op. 110; the “Waldstein” and the “Ap- 
passionata.” ‘That he came out of the ordeal with flying 
colors says much for his attainments 


now. 
B, op 


fe 


On Monday evening Covent Garden opens with the 
first cycle of the “Ring.” Ii we may believe all that has 
said and written about 
they are likely to be very fine indeed 


been these special performances 


Richter has been 
of course, a stickler 


good, 


engaged as conductor, and Richter i 


for adequate rehearsal. Moreover the casts are 


and fresh scenery has been prepared for “Das Rheingold” 


and “G6étterdimmerung,” the excellent scenery painted 
last year being utilized for “Die Walktre” and “Sieg 
fried.” The opera season proper does not begin till the 
following Monday, and at present it is not possible to 
speak with any certainty of the prospect before us. It is 
whispered that we may hear Charpentier’s “Louise” and 


Berlioz’s “Damnation de Faust,” but these are still only on 
the list. of possibilities. For the rest Mozart will be rep- 
resented by “Don Giovanni” Gounod by 


‘Faust” 


and “Figaro,” 
“Philémon et Baucis,” in addition, of course, to 
and “Romeo,” Humperdinck “Hansel Gretel,” 
while Miss Smyth’s “Der Wald” will also be played. The 
other composers who figure on the list are Beethoven, 
Verdi, Rossini, Puccini, Massenet and 
Lalo. 

In addition to Richter, Lohse, Mancinelli and Flon will 
share the duties of conductor, while among the singers 
will be Mmes, Suzanne Adams, Blauvelt, Lohse, Garden, 
Ternina and Fremstad; the tenors will include Alvarez, 
Bonci, Kraus, Lieban, Salignac and Van Dyck, and the 
baritones Gilibert, Van Rooy, Journet, Plangon and Scot- 
ti. . These are, of course, all familiar names, but there are 
also several newcomers on the list. Three new sopranos 
will appear, Mlle. Bolska, from St. Petersburg; Fraulein 
Leffler-Burckard, from Wiesbaden, Wede- 


by and 


Donizetti, sizet, 


and Fraulein 








Mrs. HELEN TRUST 


SOPRANO. 


Vocal Recitals In English, French, Itallan. 


33 Grove End Road, 
St. Joha’s Wood, Loadea, Eagiaad. 


Mme. von Klenner. 


VOICE CULTURE, STYLE AND 
REPERTOIRE IN FOUR LANGUAGES. 


Teacher of Grace Ames, Katharine Noack Fiqué, 
Frances Travers, Kathleen Howard, Adah Benzing, Aimée 
Michel, Lillian Watts, Katharine S. Bonn, Lulu Potter 
Rich, and many others distinguished in opera, concert and 
church work. 








JOSEPHINE S. 


JACOBY 


CONTRALTO. 


ADDRESS 


104 West 58th St., NEW YORK. 
OscarR SAENGER, 


Vocal Instruction. 


Teacher of Josephine S. Jacsby. contralto; Elizabeth D. 
Leonard, contralto; Madame de Pasquali, soprano; Sara 
Anderson, soprano; Hildegard Hoffmann, soprano; Mme. 
Marie Rappold, soprano; Elsa Marshall ; John 
Young, tenor; E. 2 Rains, basso; Joseph S. Baern- 
stein, basso; Henri G. Scott, basso, and other prominent 
singers now before the public. 


STUDIO: 51 East 64th Street, NEW YORK. 








kind, while one contralto, Mile. Geiss, and one tenor, 
The Renowned Baritone. 


VOCAL STUDIO: 304 WEST 720 STREET, NEW YORK. 
Some of his Pupils: 
Katherine Bloodgood, 
Maude Lillian Berri, 


Carl Dufft 


Georg Fe sson. 5 
anne Gam : Florence Mulford. 


Shanna Cumming, 


Rew Work College of Music, 


126-130 East 58th Street. 








ALEXANDER LAMBERT, Director. 





Private Instruction in Piane, Singing, Violin, Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT FOR BEGINNERS. 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
t H ures, etc., etc. 


‘ree admission to concerts, | 
Students received daily. Cataleg sent en applicatien. 





ACCOMPANIST. 
LOUIS DANNENBERG, 


1645 Saevantn Avenue, New Youre. 








STUDIO; 230 West 52d Street, New York. 


Telephone: 3456 79th. 





TELEPHONE: 954 MORNINGSIDE. PIANIST—TEACHER. 









M. Fassin, will 
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three 





violin recitals at St. James’ 
N. Vert on Saturdays May 


Kreisler will 
Hall under the 


9, 23 and June 6 


give 
direction of 


_s 
—_ 


“ 


it 


recital on May 4, com 
School Music, 
Hambourg 


Miss Payne, who gives a piano 
menced at the Guildhall 
completing them under Prof. Michael 


= 


her studies of 


_-s 
‘= 


Miss Amethe, who gives a violin recital on May 2, is 
and scored a genuine suc- 


November last. 


a favorite pupil of Wilhelmj’s 
cess at her début in London in 


= 
eS * 


received a cable 


Mr. Vert Reuter’s from Mel 
bourne, stating that Edward Lloyd made his first appear- 


has 


ance there April 13, and scored an enormous success 


e- Ze 
—_ = 


Hermann Klein, the well known musical critic and sing 
ing master, has arranged to return to England at the end 
of this month, and has secured a studio at the Steinway 


Hall for the reception of pupils until July next 


’ 


= a 
— = 
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Madame Albani, accompanied by Miss Muriel Foster 
Mr. Santley, Miss Adela Verne and Mme. Beatrice Lang 
ley, commenced a short tour in the provinces, under the 


direction of N. Vert, on Saturday last, extending to 
May 12. 
Za 4 


Miss Alys Bateman, soprano, will give an evening con 
cert on Monday, May 4, under the direction of N. Vert, 


when she will have the assistance of Mme. Clara Butt 
and Kennerley Rumford, also of a full orchestra con- 
ducted by Landon Ronald 

=Ss= & 

Signorina Giulia Ravogli gives her annual concert, un- 
der the direction of N. Vert, on Monday, May, 18, when 
she proposes to give a concert periormance Ol Gluck’s 
“Orpheus,” with the assistance of the well known choir 
of the Leeds Choral Union, who will travel to town spe- 
cially for this concert 

fH 


Ashton’s Royal Agency states that Reginald Somerville 
has been specially engaged by George Edwardes for the 
jeune premier” part in his new musical production, “The 
School Girl,” weih is now in active rehearsal at the 
Prince of Wales’ Theatr« Mr. Somerville in addition to 
having written a number of popular songs will be remem 
bered as the c« mposer the tragic opera, Ihe Prentice 


Pillar,” produced at Her Majesty’s Theatre in 1897, also of 


a musical version of “The Three Musketeers,” which was 


played by the National Grand Opera Company couple 
of years later. Mr. Somerville has for some time past 
been responsible for musical criticisms in the St. James’ 
Gazette, while a new dramatic scena from his pen for 
baritone and orchestra, entitled “The Ballad of Thyra 
Lee,” is underlined for first periormance at the Philhar- 
monic Society’s concert on May 28 when Dr. Cowen will 


conduct and Mr. Davies will be the vocalist 
A. C. Cox. 
COX, of William Knabe & Co., merits a special 


mi 


posers,” 


meed of praise for his article “From Italian Com- 
which appeared in Music of the Modern World 
His analysis is keen and his literary style is individual and 
effective. 


also make their first bows to an English 


MONTREAL. 


MONTREAL, MAY 2, 1903 


HE Kneisel Quartet gave a concert April 20 in 
the Art Gallery comprised Bee 
thoven’s Quartet in C op. 18; 
for ‘cello and strings by Chopin; Spohr’s Duetto 

39; Andante, from Quartet 


The progran 


minor, a Lento 





for two violins, op 


op. 11, Tschaikowsky, and an Andante Sostenuto and 
Prestissimo from Quartet in C sharp minor, op. 17, Sgam 
bati. The Quartet by Beethoven as well as the two othet 
movements were executed with tonal euphony and per 
fection in ensemble, and aroused the highest pitch of 
enthusiasm. The solos, however, should have been sub 
stituted with quartets. Why the club under whose aus 
pices the concert was given insisted on solo work I do 


To be sure, we have heard just as good 
if not better, than that of Mr. Kneisel and 
but quartet playing as per 


not understand 
violin playing, 
Mr 


formed by that organization, for there is no other organ 


Theodorowicz, no such 


ization equal to that one on this side of the Atlantic, or 
on the other side; and I wrote to Mr. Kneisel from 
3erlin after hearing the Joachim Quartet, advising him 
to go to Berlin with his Quartet and to show Papa 


Joachim how Beethoven should be played 


_- _s 
cS ec 
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On the same evening Master Ralph Kellert, violinist 
and his two brothers, Mitchell, pianist, and Charles, 
‘cellist fave a farewell concert in the Windsor Hall 
The three brothers are undoubtedly the most talented 
trio that the island of Montreal has ever produced. The 
violinist, who is the elder of the two ored a genuine 


and he draws 





success here was not a slip of intonation, 
a healthy, musical tone from his instrument, and possesses 
He played through the en- 
His selecti 
prised the Andante and Finale from Mendelssohn’s Con 
Wieniawski’s Sec 


a good deal of temperament 


tire evening like a matured violinist yns com 







certo, first and second movement from 

ond Concerto, the Aria (on the G string), Bacl Slun 
ber Song,” by De Séve, and the “Zigeunerweisen,” by 
Sarasate. With the latter composition he kept the au 





dience breathless. The performance would, indeed, have 
been creditable to any violinist living. The boy began to 
tudy first with Mr. Goulet, and for the past two years 
he has been with Mr. De Séve. His ambition is to be 
come a pupil of Ysaye, and I have no doubt that if Ysaye 
will hear him he wil] take him for a pupil, although Ysay: 
told me time and again not to send him any pupils, as he 
had no time to teach, but he will surely make an excep- 
tion of young Kellert. The other two brothers, althoug] 
very talented, seem to have been unfortunate in their 


schooling. The weakest of the three was the pianist, but 


as they are going to Europe shortly, and as they intend to 
will make 


Brussels, I that the 


1! 
il 


am 
the 


go to sure lanist 


up 


and will come to irtistic level of the violinist, as they 


know how to teach the piano in Brussels the same 
| h the B Is tl 


do in Vienna 


| 
y| 
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The Ste in the 
Marie Hall 
vocal and instrumental soloists 
Gounod, 
Marie, 
and 


Cécile Male Chcir gave a concert 
The 
The 

Bemberg, 


Ville 
I 


Tuesday last choir was assisted by 


on 
program represented 
Golterman, 
Moszkowski, 
who participated 
Nicolai, ’cellist; Mr 
pianist, ar small 
The 
Thomas, and 


Crosby, Saint-Saens, 


Sinding, Tschaikowsky, 


Thomas 


Gabriel 
Délibes 
were Miss Alice Sevard, soprano; F 
Arnoldi, Miss 
orchestra composed of amateurs 

choral and 
guished itself satisfactorily the 


those 


Among 


violinist; Almeras, id a 


choir sang some 
distin 


like wise 


works by Saint-Saéns 


and soloists per 


con 


11 









ducted the orchestra as well as the choir with his usual 
energy and enthusiasm 

Ps Ze 
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English Grand Opera Company is 
the 


The Gordon-Shay 
yiding the boards 
It is, indeed, a long time since Montreal had the privileg« 
of hearing grand opera in English, and it will be a k 

hear it hat 





at Academy of Music this week 






ng 






time before we again, t is, judging from the 





ncouragement the organization received during the week 
Carmen” was produced on Monday evening last, and Miss 







Shay, the leading soprano, characterized the part of Car 
Her 


sings 






men most satisfactorily voice is a clear soprano of 
a dark timbre, 


Miss Noldi, as Michaele, though her action was stiff, ac 






and she and acts most gracefully 










quitted herself very acceptably. The rest of the cast wa 
apable. The chorus, considering that it was not a very 
irge one, did some good work Harry B. Coun 







The Schubert Vocal Society. 














































E tee Schubert Vocal Society f Newark, N J achieved 
another of its customary triumphs last Wednesday 
evening by means of its performance of Gounod’s “Faust,” 

the Krueger r The director, Louis Arthur 
Russell, is nothing if not brave, and very few leaders would 
have the courage to introduce so well known an opera 
without the requisite scenic effect In some respects it is 
to the advantage of a peratic composition—especially a 
lyric one, like “Faust to be given minus the diverting 
accessories Of Stage setting and costumes, as one is then 
able to judge the work from a purely musical standpoint 
In the case of “Faust,” as prod iced by the above named 
rganization, the result was entirely satisfying, as portions 
not adapted for concert use had been cut 

Mr. Russell directed with his usual precision and vigor, 


chorus and soloists responded in 


cred tably 


to which the orchestra 
work 


effect of 


like manner. The orchestra did its very 


and the chorus showed again the efficient rehears 


ng. The voices of the chorus harmonize admirably and its 
performance of the favorite Waltz Song, in particular, was 
greatly appreciated by the very large and wideawake audi 
nce 
Of the sok Herbert Witherspoon was perhaps the 
yst interesting. He was in splendid voice 


Miss Electa Gifford was a winsome and tuneful Mar 








guerite. Her opening was modestly and discreetly 
ung, but later she rose to dramatic power and seemed to 
please the audience She entirely free from 
nelodramatic display, her ical conception being genteel 
nd artistic. In the finale her rendition of the prayer was 
vell up to the mat f that of the standard operatic stars 
ind everyone will conce th » small matter now 
adays to be placed on a comparative plane with the world’s 
greatest soprani, almost all of whor have been heard in 
this role at some time othe 

lhe Faust, John Young, sang very well and melodiously 
but lacked the warmth demanded by his part. Mme. Rosa 
Linde, as Siebel, was excellent, and, as an artist of whom 

e expects muc! was self evidently all that could be de 
red; and equally self evidently, met with the never failing 
enthusiastic applause at the close of her solo in the third 
act Gentle Flowers,” &c 

Paul Petry, the popular Newark baritone, was a fine 
Valentine, and in the terzetto with Faust and Mephistoph 
eles, his voice blende well with the other two. Miss 
Alice von Nalts and Ernest van Nalts were satisfactory as 
Martha and Wagner, respectively 

4 number that was particularly well liked by the audi 


ence was the ‘quartet in the third act between Marguerite 
Martha, Faust and Mephistopheles 
Mr. Russell has once more demonstrated his ability as a 


ider of chorus and orchestra, and has added a few more 


a els to [ 


his ample supply 








ZUDIE H 


formed their parts with pleasing effect. Mr. Goulet 
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April 25, 1903. f 
ARSIFAL,” the entire third act of which 
was given in concert form at the Scala 
Theatre Easter Sunday, did not produce 

the desired effect nor the one expected. 
When Richard Wagner ordained that his last work 
should be performed in its entirety only, the master was 
certainly right, whether the performance be given at Bay- 





reuth or elsewhere. 

“Parsifal’’ cannot and should not be attempted in parts; 
the work should be produced as a whole or not at all. It 
is impossible for those who have never heard the complete 
work to comprehend the meaning, the scope of Wagner’s 
genius in this opus, or even to surmise approximately what 
his theories, his aims were, much less to judge correctly 
or fully appreciate the beauties of imagination and work- 
manship from fragments or detached portions. This was 
most clearly demonstrated by the Scala performance (and 
repeated the following afternoon), although the execution 
of the entire third act was, for the greater part, perfect. 
The one side lacking or that might have been different lay 
with the solo singers—and yet these were probably as good 
as could be found in Italy. The singers were not German, 
of course (and never could be—singing in the Italian 
tongue), and therein chiefly lay the difference. 

They were the tenor Borgatti (Parsifal), the baritone 
Scandiani (Amfortas), and the basso Rossi (Gurnemanz), 
with Signorina Silvestri as Kundry. 

The orchestra under Arturo Toscanini left nothing to 
be desired; the chorus, too, was in fine trim, yet this third 
act, as a work, failed. 

= <= 

The Scala orchestra for the “Parsifal” performance 
numbered 100 musicians, including three harpists. The 
singers advertised claimed to number 100, but counting, 
just half so many was the exact number of male voices 
taking part in the chorus. Rather pretty was the flowery 
woodland scene with a picturesque background setting, con- 
sisting of a flower bedecked cliff half way up into the tree 
branches, back of which was heard an invisible female 
chorus (of angels) during the last five minutes of the 
whole performance. The orchestra was placed or seated 
upon a platform boarding the usual space occupied by that 
body during an opera performance. This platform flooring 
was on a level with the stage, so that the contrabasses on 
the left and the trombones on the right occupied posi- 
tions just back of the usual footlight line, and in the 
centre between these two sets of instrumentalists the four 
solo singers were seated, elevated upon a little stage some 
2 or 3 feet above the musicians. Back of the solo singers 


In Act II the stage setting was very picturesque—even 
The concerted singing and final chorus quite 


the male chorus were seated in three rising tiers, and 
back of these behind the cliff, higher up but out of sight, 
were some two dozen female voices. In front of all, stand- 
ing, was the director, Signor Toscanini, without score or 
music desk before him, conducting, as is so frequently his 


gorgeous. 
good and massive, while the fine ballet called forth pro- 
longed applause. The solo singing, however, was without 
color, without resonance or good focusing of tone. 

Though the tenor and the soprano sang their best tones 
thé third the 
throughout the opera, and the wonder to me 


manner, from memory. 
Signorina Silvestri had in all only four notes to sing, in 
the 


act, baritone seemed tired and colorless 


novelty of which made her smile, and the audience was why he 


laughed with her. Duration of this third act of “Parsifal,” should have been especially engaged for this part. The 
preceded by the prelude (much applauded by the audience), cast was certainly not an ideal Scala cast. 
was one hour and a half. “I Lituani” contains much beautiful and well written 


e+ <= 


At the Milan Duomo the Easter music consisted of the 
following numbers executed by a good sized chorus of 


music without being an interesting opera. The work was 
drawn out fully four hours—the intermissions being un- 


necessarily long—and thus another “shelving” has been 


men and boys under direction of Maestro Gallotti. scored for “La Gioconda’s” less favored relatives! 
Morning Service—Ingresso, ‘‘Resurrexit,”’ eight voices, S. HJ << 

Gallotti; ““Kyrie e Gloria,” four voices, G. Cerquetelli; A big Sunday afternoon benefit entertainment, musical 

“Post Epistolam,” four voices, R. Boucheron; “Offerto- and dramatic, was arranged at the Teatro Lirico, that 


rium,” six voices, G. A. Fioroni; “Credo,” four voices, G. 
“Sanctus,’ four voices, G. Cerquetelli; ‘“Con- 
four voices, G. Gallignani; Sonata for two 


proved to be most successful from every point of view. 
The same was for the good of the Press Association and 
the 


tractions, of course, but the drawing card, musically, was 


Cerquetelli; 
fractorium,” 
organs, G. Cerquetelli. 


Universita Popolare. The affair possessed various at- 


Po “ deeeel ” 6 ss » 1 , ” a 
Vespers—“Lucernarium, Hymnus, Post Hymnus,” the high voiced tenor Tamagno and the fact that Ruggero 
four voices, P. Corio; “Salmo,” “In exitu,” “Tono pere- Leoncavallo would conduct his own music. 
; ” ~ oe s° ee res ” , wee " 4 > wl ® c 
grino,” C. Grassi; “Magnificat,” four voices, E. Kresch rhe dramatic part of the entertainment was many sided, 


Noster,” four 


Lotti. 


mer; “Antiphona,” A. Ynaglia; “Pater 
voices, S. Gallotti; “Antiphona,” four voices, A 


= <= 


“I Lituani,” of Ponchielli, proved to be another of those 
unfortunate revivals so conspicuous at the Scala during 
the last few years. After two performances and a third 


having for support some leading aciors and a number of 
literary and newspaper men depicting the editing and pub- 
lishing of a newspaper, the entire proceedings entitled, “Il 
Giornalissimo.” 

rhe following program may help to form a more concise 
idea of what took place: 





at reduced prices for the benefit of a charity institution at- OT" jue : Weber 
tached to the Scala, the opera was withdrawn. The princi-  pyojogue, from Aivechos ce nee 
pals in the cast of singers were: Ramon Blanchart, Ar- Ottorino Beltrami, baritone 
noldo, principe lituano; Elena Bianchini-Cappelli, Aldona, Nenia, from Mefistofele.. trteeeeseeeses es Boito 
sorella di Arnoldo; Michele Mariacher, Walter, sposo di | : Irma de Timroth, soprar , 
Aldona; Oreste Luppi, Albano, vecchio vaidelota; Achille eS ers te roe ne od <r er 
Vittori, Vitoldo, lituano rinnegato. Ii fuoco alla lucciola, fy ne eee oa 
Ze ee Francesco Tamagn r 

The overture to the “Lituani” opera was played so well by wucncle, Som Don os pws ~ ates nies 
the brilliant orchestra that the director, Signor Toscanini, Caro nome, from Rigolet 7 eT Verd 
was not allowed to proceed until he had satisfied the cries Irma de Timr 
of “bis” and repeated the same. Fancy an audience crying want, fom meee 8 ig Saag epee — 
fora second dose of overture and then tiring of everything 7 oe *1¢seemaltentenn” pears P peer the profes- 
that has to follow! Such behavior on the part of the pub sional actors such lights as Mariani, Zanon-Paladini, Fer- 


lic has on several occasions been very trying and tiresome 


h d This I k bh f du . ravilla, Benini, Gemelli, Masi, Bonafini, Mezzet among 
to the conductor. us “now tor a tact—and this fact 1 
4 ° e . , 6 ssid us *e<* the non-acting journalists taking part in this drama medley 
will lead to a break some day between conductor and : of : ‘ ‘ 

bi; 3 may be named Testoni (the principal author), Praga, 
public. ' ' 
I Like ti , — et ' ' Giacosa, Butti, Giannino, Antona-Traversi, Brusa, Barzini, 

ike the orchestral work, that of the chorus was also jp . . ; . 

= the _ ‘ : : ” - Franco Fano (of the Mondo Artistico), Carngati, Cermen- 
well performed; there was full, resonant body of tone, ., E ets 
7 ati, Simoni and others. 


colored and shaded to a nicety. But the soloists were not 
so fortunate. The tenor broke on a high tone, which he 
attempted to sing with too much force, and this failure was 


hissed by the audience, which in turn seemed to affect and 


The performance was much prolonged through the many 


prevailed in the audience 


that 


enthusiasm 


It is said 


and great 
as well as on the stage 


ed to all of 12,500 lire—a splendid result, if the 


encores, 
the receipts amount- 


amount 


2 alize her singers. This hz ned in the pro 
demoralize the othe ge happened in he p init tee Garendh: 
logue. Later the tenor tried to redeem himself and a <= 
his efforts were promptly recognized and encouraged 


Another concert was that given at the Hall of the Royal 


when he rang out a high tone with all the lung force he 3 
. ; Conservatory by Olga de Prosperi, violinist, and Franco 
could command. Shortly-after, the basso was much praised la V ex ; at ts : 
. . . da eneZia, planist, with a program ot three sonatas tor 
for a good high tone and then immediately cried down and L . silting et, 
hissed for an unsuccessful second attempt piano and violin. These were: Mozart, Sonata 10; Da 
sse s SS seco . > i 
Venezia, op. 12, a melodious and well written Sonata, and 


The stage band in connection with the orchestra pro- 
duced a fine, brilliant effect in the first act, which was 
cheered by the upper house—the same people who called 
the singers down. 

The soprano (a splendid Tosca in Puccini’s opera of that 
name) gave a favorable herself this 
night at the Scala. While per 
fectly true and beautiful, others were flat 


Brahms, op. 108. 

Both players were well received and their music closely 
listened to by the serious minded among the audience—not 
a great crowd, quite needless to add 


= <= 


Another successful and enjoyable 


account of on 


of her 


less 


some tones were Sunday afternoon con 


salone of the Societa degli 


cert was that given at the 
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Artisti e Patriottica, the participants being Signorina Elisa 
Ferraioli, pianist; Signorina Marcella Cratti, soprano; 
Ugo Tansini, violinist; Agostino Cantu, accompanist and 
composer. 

Following is the program: 
Sonata in do minore, per violino e pian Cantu 

Allegro appassionat 

Andantino. 

Scherzo. 

Allegro con fuoco 


Mefistofele, Aria della nenia (Atto III) B 
Berceuse, per violino con accompagnament li piar D 
Chant sans paroles. I'schaikowsky 
Giga, per piano.... ; Scarlatt 
Fantasia di Concerto, per violino con ac« gt 

piano ... . +e ° K n 
Canzone d’Amore, per sopran ‘ Be 
Mia bella, per sopran , Be 
Berceuse, per piano.... ( 
Le Rossignol, Air Russe, per piar Liszt 


rhe pianist, Signorina Ferraioli, is a young maestra, one 
of the teaching faculty at the Milan Conservatory Verdi 
where she studied under the musician pianist Frugatta 
La signorina is a rosy faced young maiden of winsom« 
manner. She is a fine solo performer and a very good, 
musicianly ensemble player. Her technical ability is of a 





high order, her touch sure clean, while her readings 
are always pleasing and sometimes quite sympathetic 
Signorina Cratti, an American soprano, well known in 
Boston as Marcia Craft, created a very favorable impres 
sion. Her singing of the Boito “Mefistofele” ar vas well 
liked and much applauded by the enthusiastic audience 
who found her interpretation like that of an Italian. Later 
Signorina Cratti came forward a second time in tw ng 
of American composition, but sung in Italian, “Canzone 
d’amore” (“A Song of Love’), and “My Sweetheart 
and I,” both by Mrs. H. H. A. Beach, of B 


ton. It was a great satisfaction to the writer t W 








what genuine pleasure these songs were received by th 
Milanese public. They were b fully sung by M 
Cratti, with an air of freedom and authority that was very 
taking—giving to the “Love Song” a broad, dramatic ex 
pression, while the “Sweetheart and I” received a treatment 
of light and airy touch 

he violin playing of Signor Tansini was quite sat 
factory in technical execution, but lacking somewhat in 
tone production. Signor Cantu was a spirited accompanist 
and in the sonata for violin and pian ] 
ment played by Signorina Ferraioli) he 
good musician. 


Yet another concert was given at the R. Conservatory 
Verdi at Milan by one of the professors from th 
servatory at Naples, the violinist Luigi Stefano Guarda, 
with the assistance of Giacinto Luzzi, pianist, and the fol 


lowing program: 


Sonata, op. 69, in A major, for piar und ‘ce I 

Concertstiick for violoncello with | ( 
Allegro moderato, Andant I 

Studio di Concerto, for piar Ss te 

Attraverso le Steppe, for piar S tte 

Sonata No. 6, in A major, for ‘ce with piar B 
Adagio. Allegro 

Notturno, op. 9, N 2, for v nce with piar ( 

Coquetterie (Capriccio), tor 

Professor Giarda’s style of play s much 1 ‘ 





than brilliant; he also showed himself to be a 
composer for his instrument. He was ably seconded by 
the pianist Sig. Luzzi. 








 €& 

At Mantua just previous to raising of the at the 
Theatre Andreani, April 23, the tenor Da Caprile suddenly 
expired; he was fifty-two years of age. The performance 
for the evening was suspended. DeELMA Hi IDE 
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OTHER MILAN NEWS. itside. When not lurking yu treet corners this Ber 
(Delayed in Transmissior at % ae ne : ' ae 
Ortrud and Telramut \t I t ng f d 
CORSO VENEZIA 34, MILAN, ITALY, | MI : sr 
April 11, 1903. | = = — = ents 
p n she enter \ I \ 
“La Dannazione di Faust,” of Berlioz—the one and only ‘ tiieciel a ry ; v) 
) n Ie < ) ‘ ni r er wi i 
successful work produced at the Scala Theatre during the c 
‘ y r 
Carnevale-Quaresima Stagione, now nearing its close at |, ; 
that theatre—is again being repeated this week, this time ¢ y lowt nd ‘ 
replacing the less fortunate revival of “I Lituani,” by Pon } ;, : oe 
eye ixed d é ( V 
elli tl 
’ , . ce the poor eT t tr < A ry 
Opening with the first act we have a splendid garden 
singing a g ac u ttle 
scene, brilliant and glorious sunshine upon the gorgeously 4.0) .. +, : peas cl las sail 
magnificent legions of soldiery entering the town on horse- ,, ear : "4 or 
back and on fo flying gay « ind waving : f 
o the well known mari iB , , 
\ g Z | 
Faust i seen in S r er 1 am De 
back of which through immense glass portals and windows 
1¢ 
his attractive an ‘ ene ‘ a e 
I 
is also much da g y making ong the 
- * e 
country folk, and considerable chorus singing—mostly to ‘ : 
the words la, la, la : 2 - 
t ‘ 2 ( ig 
Act two opens in a dreary and g y s ‘ 
Faust is engaged in dy, and w ‘ e g s ven ; , 
‘ ‘ ; ‘ ‘ y 
doubts, be mes melancholy and ain t desperat when 
ndd | the . tranctfnar ‘ +} + * -« hia } nter - 5 
sudaeniy the scene instorms to that Of a cnur nite r 1 
' : . e . . ty 
leaving Faust standing alone in the foreground and off 
nie de near h > : a4 ig cde k - 
: ( < f 
There i ig od n 1 « rus in this c cI cene, but 
Y 
this again vanishes into the original scene of the studio : M 
‘ remar é ‘ e the ne Ss \ g a 
when Mephisto enter 
’ P ‘1 a . . . 1 Z i! é € 
After the dev nas mad appearance, he chang the ; , 
g ng rw 1 Ss tr ble« 
scene c i Auer ‘ ( ir where 4 
g g it 
und imt ire f d ‘ é P e Ww t 
- r er 
effec t g I wine « ene was 
of n eme i ely pleas e ik 





















































capits dgone,; <« ec s were 2 . 2 
incoherent and g was easy to see y W 
t t yr utte ‘ Here B reig ‘ 
, ¥ ~ 
while e de W Fa é It g 
rs 
g ve ng scene (a ot ¢ e), sing a 
s V 
pier fugue move! n e w Amen A t a 
An ' g With 
W M I t | C g “ N y 
‘ t x ‘ V Tt 
r g re y gl y , P 
scene r g | na< of 1 
g Marg v e name es in 
| "4 c { 
g ] cel A darting ig i flying , . " - 
i ‘ ‘ ng 1 } re ited ‘ { } y € 
entir y g wed wast r the 
: — pa £ i I nost 
' X 6 
1dn ng A A exc ng audiel I LAITY s ~ 
: > ‘ x x } 4 c 
scherzo Ww I a delight y, crisp ci I ( I 4 n 
I anini’s bat ind formed a part of th 
Q ice 
will I rt Fa h cene i ‘ ] ' t 
i S 
earlic n r Tac ice his first eeting Ww s we r~ sf . ‘ ¥ 
Satanic Ma y I be me i young 1, with b id ' og 
wig S tl lace nd tired gray < € | r 
; , ' , 3 s I 
Gevi howe pears I iong, a Cc ix us gal re t é , ) 
g hinge e < ws p 
In th f cen 1 e Ww Is we o en | " ' bon 
‘ f Ge passing throug nd eerily t W at f 
( 
t ig eir “Gaude ng ( ‘ \ iS 
ict Il ens i t 1e showing the t f ‘ \ A finale 
Margh« S ng apartmen mn the el ¢ 2 € F 1 
ae s i rc The d nters, | nting ian oun 
. = = 
g | Margher s room The g 
1 \ t her ne er g ‘ S Nel ( } s t in one 
i song I p ind a ac t \ 
inea « 4 giy « d dev , tnis ym ) Y 
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L. Ganne, with dances and figures by the ballet master 
Carlo Coppi and A. Comelli respectively. 


4 ” 4 : oP 46 e 
The dances are entitled ‘‘Le Masmés,” “I Ventagli,” “Le 


Maschere Giapponesi,” ‘‘La Geisha,” “La Festa dei Fiori,” 
“Seduzione,” “Le Spade,” “I Giocolieri,” “Grande Ballabile 
Giapponese,” Fantasia. La prima ballerina assoluta was 
Signorina Gandini, and the conductor of the orchestra 
Maestro Aricdante Maj. 

“Nel Giappone,” requiring about three-quarters of an 
hour in the performance, is not so long, pompous and be- 
wildering as the ballet “Amore,” last year’s great produc- 
tion at the Scala, but is rather pretty and taking, depict- 
ing a neat little Japanese story of love and intrigue, and 
iffording a series of beautiful pictures of life and color, 
and poetic motion. 

=s <= 
of the late Alfredo Piatti, the work of the 


and the property of the Countess Lichis, 
departed ‘cellist, was inaugurated recently 


iull of rhythmic 


A marble bust 
sculptor Paleni, 
daughter of the 
at Bergamo. 


J << 
Signor Amilcare Zanella, a youthful composer and ex- 
cellent pianist, has been appointed to the position of 
director of the Royal Conservatory at Parma. Signor 


Vincenzo Pintorno has been appointed assistant singing 
teacher at the Verdi Conservatory, Milan. 
De_MA HEIDE. 





From the Arens Vocal Studio. 
ISS GEORGIA GALVIN sang the title role in a pro- 
duction of “The Bohemian Girl,’ given by the 
American School of Opera at Stamford, Conn., Tuesday 
evening, April 21. 
The following letter was received from the director of 
he school, which speaks for itself: 
New York, April 27, 1903 
Fk. X. Arens, 305 Fifth avenue, city 
Dear Mr. Arens—Yours of recent date received, and I am very 
wry, indeed, that you could not see Miss Galvin play, as she did 


beautifully. Her voice is clear and strong, her enunication good, 
ind her acting and stage deportment will bear comparison with 
st any prima donna. I was very agreeably surprised, and she 


suld have a very bright future. You should be very proud of her 
have no fault to find with her in any way, and she should be able 
I wish you could send 


G. 


take a prima donna position at any time. 


re like her. Yours truly, W. STEWART. 


entirely a product of the Arens method, 
having prepared for her present work by Edward 
Nell, a pupil of Mr. Arens and now director of the vocal 
department of the Metropolitan School of Music of In- 
dianapolis. Miss Galvin has been engaged to sing at the 
May Music Festival in Watertown, N. Y., the soprano solo 
parts in Hoffman's “Melusine” and Mendelssohn’s ‘‘Lore- 
ley.” At the 
Plus grand 
Sheba.” 


Miss Galvin is 


been 


afternoon concert she will sing Gounod’s 


dans son obscurité,” from “The Queen of 


Conradi in Washington. 


HOSE who were fortunate enough to be present at the 
piano recital given at the Congressional Library, in 
Washington, on the afternoon of May 6, by Luther Con- 
radi, of Baltimore, Md., enjoyed a treat. His interpreta- 
tion of the Chopin-Liszt number, “Maiden’s Wish,” Cho- 
“Funeral March,” and Schubert-Liszt arrange- 
“Hark, Hark, the Lark” was much enjoyed by the 


pin’s the 
ment of 
ippreciative audience present 

rhe other 


Scarlatti 


given Mr. Conradi included the 
Pastorale; Beethoven, Thirty-two Variations; 
yme Mendelssohn Songs Without Words; Chopin Polo- 
naise in A flat 
G. Fred Kranz, of the Kranz-Smith Piano Company, of 
Ma., accompanied and introduced Mr. Conradi. 
The piano used on this occasion was a Smith & Nixon 


numbers by 


Baltimore, 


concert grand 



















BurraLo, May 9, 1903. 


HE song recital given by Mrs. Alice Perew Wil- 
liams at the Twentieth Century Club Tuesday 
night was an unqualified success. Society was 
out in gala attire, many in the audience being 
warm, personal friends of the beautiful singer, 
whose radiant smile and graceful bows revealed 

the pleasure she felt at the warmth of the greeting be- 

stowed upon her. The event appealed strongly to lovers 
of music who were anxious to note the progress the singer 
had made during her two years of earnest, conscientious 
study in Italy. The program was sufficiently varied to 
suit the most exacting demands, including arias and songs 
in Italian, French, German and English by composers 
whose style affords marked contrasts, Donizetti, Pergolesi 





(the latter composer of “Stabat Mater’), Jommelli, 
Brahms, Liszt, Bemberg, Widor, Massenet, MacDowell, 
Max Bendix and F. van der Stucken. Mrs. Williams’ 


voice is sweet, flexible and sympathetic, covering a range 
of two octaves; not powerful, but her method is fine and 
leaves little to be desired. She possesses a decidedly mu- 
sical temperament, and the intuition, combined with intelli- 
gence, which enables her to apprehend the mood of the 
composer, and thus give a heartfelt interpretation of tone 
poems. The Italian songs were given very archly. “Die 
Loreley” was sung exquisitely, her enunciation being per- 
fect. A musical setting of James Russell Lowell’s “Auf 
Wiedersehen” enhanced the beauty of the sad poem and 
was fittingly interpreted. One most bewitching 
songs was a composition of Henri Bemberg, known as a 
pupil of Massenet, and by his operas, ‘‘La Baiser de Suzon” 
and “Elaine”; the song is entitled “A Toi,” each verse 
ending with a repetition of the opening phrase, “A toi mon 
amour c’est donné.’’ Mrs. Williams is responsible for the 
English translation. Another taking number was “Je ne 
veux pas autre chose,” the poem by Victor Hugo, the music 
by Ch. M. Widor, an organist and modern French com- 
poser. ‘“Pensée d’Automne,” by Massenet, was another 
beautiful French song reminiscent of the spring of youth 
and the approaching autumn of age. A group of Mac- 
Dowell songs finished an unusually fine program. Mrs. 
Williams was the recipient of so many roses, lilies, violets, 
&c., that the piano was literally covered, making a good 
background for this queen rose in the garden of song; for 
what are flowers but music in bloom? 

Too much praise Clark’s 
satisfying accompaniments, a fitting of the 
songs, like a well chosen frame which encloses a fine pic- 
ture. 


of the 


to Seth 
complement 


cannot be accorded 


S= = 


The recent amateur performance of “The Mikado” was 
so good that St. Luke’s Church was about a thousand dol- 
lars richer at the close of the two performances which 
crowded Concert Hall to its utmost capacity. As a result 
the able director, Charles Dempsey, has been asked to re- 
produce the opera, which will be given at the Star Theatre 
for the benefit of the Press Club May 14. 





At the Bach festival to be held at Bethlehem, Pa., from 
May 11 to 16, the following soloists will be heard: 

“Sleepers, Wake’—Soprano, Miss Effie Stewart, Miss 
Lucy Brickenstein. 

““Magnificat”—Alto, Miss Marguerite Hall; tenor, John 
Young; bass, Herbert Witherspoon. 

“Christmas Oratorio”—Sopranos, Miss Effie Stewart, 
Miss Lucy A. Brickenstein; alto, Miss Hall; tenor, Nich 
olas Douty; bass, Herbert Witherspoon. 

“Strike, Oh Strike, Long Looked for Hour”—Alto, Miss 
Hall. 


“I With My Cross Staff, Gladly Wandering’’—Bass, 
Julian Walker. 
“St. Matthew’s Passion Music’—Soprano, Mary His 


sem de Moss; alto, Gertrude May Stein; tenor, William 
H. Rieger; bass, Julian Walker, Herbert Witherspoon. 

“The Heavens Laugh”’—Soprano, Miss Rebecca Macken 
zie. 

“God Goeth Up With Shouting’—Alto, Mrs. W. L. 
Estes; tenor, Theodore van Yorx; bass, Julian Walker. 

The Mass in B Minor—Soprano, Mrs. Marie Zimmer- 
man; alto, Mrs. Gertrude May Stein; tenor, Theodore van 
Yorx; bass, Julian Walker. 

The orchestra of sixty instruments includes twelve first 
violins, twelve second violins, five violas, five violoncellos, 
four double basses, four flutes, four oboes, two oboi 
d’amore, two English horns, two bassoons, French 
horns, three trumpets, kettle drums, campanella. 

The Westminster Choral Society have consented to re 
peat Gaul’s sacred cantata “Ruth,” Tuesday evening, May 
5, under the direction of Angelo M. Read. The program 
and cast follow: 


two 


Chorus, The Gallant Troubadour Watson 
Solo, Julia’s Garden Rogers 
Arthur King Barnes 
Reading, Mrs. D. R. Feetham Selected 
Chorus, Heart Be Still Warren 

Solo - 
ee - Weil 


Four Leaf Clover Brownell 


Miss Julia Agnes O'Connor 


Songs- 
Kypris Holmes 
DD Senne ; a ee ee Nevin 
Miss Alton J. Cooke 
Musical Burlesque..... ite pesaiaiates .. Dressler 
Master William Wiegand and Chorus, 
WE aviveevcocsanes , ..-Mrs. A. J. Cooke. 
Ruth. Miss J. A. O’Connor 
i ae Miss Louise Christine Scheer 
30az — a r Arthur King Barnes 
Elders, Handmaidens, Reapers, &c Westminster Choral 
Society. 
eS & 
There was a large attendance at Aeolian Hall on Sat 


urday last, the occasion being the last concert of the sea 
son. Tracey Balcom deserves much praise for the series 
of free recitals which he has given for nearly six months, 
which are of incalculable benefit to teachers and students 
of music who are desirous of becoming familiar with the 
best composers. The following fine program was enjoyed 
by many of our leading musicians who are broad minded 
enough to sustain Mr. Balcom in educational work: 
Vorspiel, Meistersinger roeecveauiepes Wagner 

° Aeolian Pipe Organ 
Quintet in E flat, op. 44 es ; ae Schumann 
String quartet and Pianola 


Faust Kermesse Gounod-Saint-Saéns 
Waltz Caprice.. Rubinstein 
Pianola. 

George A. Goold, first violin; William Goold, second violin; 


Amesbury Goold, 'cello 


Frank Kuhn, viola, and T. 

The quintet was admirable for brilliancy and smoothness 
Schumann’s music is ever a delight to listen to. 

Mr. Balcom surprised his many admirers by his really 
fine interpretation of Saint-Saéns’ “Faust Kermesse” and 
Rubinstein’s “Waltz Caprice.” The effect produced was 
just the same as it would have been on the piano. It was 








EDWARD ILES’ VOCAL SCHOOL, 


BECHSTEIN STUDIOS, 


Wigmore St., 
LONDON, W. 


“Evidence of the 
goed training imparted 
Mr. Edward [les was 
displayed yesterday 
evening when this artis- 
tic vocalist brought for- 
ward a number of pu- 
ils at the Bechstein 
all. His method of 
dealing with voices is 
unaffected and abso- 
lutely free from trick- 
ery, by which heinsures 
an even production, ad- 
ded to attention to good 
phrasing and clear en- 
unciation, two creat es- 
sentials that go far to 
the making of an art- 
sist.” —Standard. 

“Mr. Edward llesisa 
vocalist who in voice 
and style strikingly 
suggests Mr. en- 
schel.”—Manchester 
City News. 
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difficult to believe it possible for the Pianola to be equally 
tuneful. 
eS & 

Private news has been received by Mrs. Frances Helen 
Humphrey that Miss Josephine Ludwig, an American girl, 
has been engaged for the opera in Paris. Miss Ludwig 
was connected with the Castle Square Opera Company for 
two years. It speaks well for her ability that she is given 
a chance to win further triumphs in the French capital. 


Tw wz 


An unusually fine concert was given Thursday at the 
Buffalo Club by the Kneisel Quartet, of Boston. The 
bright spring afternoon brought out a large audience of 
men and women, members of the club and their family. 
From start to finish the playing of the quartet was per 
fection. The Chopin number “Lento,” for violoncello and 
was played exquisitely with 
to In re- 
Schroeder simply bowed 


strings, Mr. Schroeder ’cellist, 


pizzicato obligato accompaniment cello solo. 
sponse to rapturous applause Mr 
his thanks of the audience’s appreciation 


repeated. The program follows: 


No number was 





Quartet in E flat major C. von Dittersdorf (1739-99 
Romanze (Andantino) from Quartet in G minor, op. 27 Grieg 
Lento for violoncello and strings Chopin 
Mr. Schroeder 
Adagio and Presto from Duetto for ns Spohr 
Messrs. Kneisel and lorowicz 
Variations from Quartet in D minor Schubert 


sharp minor, op. 17 Sgambati 


VIRGINIA KEENE. 


Prestissimo from Quartet in ( 


A Church Subscription Concert. 
he Marble Collegiate 
Mrs. Jose 
baritone 


second subscription concert in t 


hurch the church choir, 


fe 
( 


phine Jennings 


by assisted by 


Percy, soprano; Percy Hemus 








and Gertrude Schmid and Clarence E. Reynolds, accom 
panists, took place Tuesday night, May 5. Every seat in 
the edifice was taken. This program was given 
Spring Song Pinsut 
Song of May Margaret Lang 
Marquis Bergers Jane Vieu 
Mrs Per 
lassion Motet Haydn 
legend I aikowsky 
Could Y Forget Y<« Grief T'schaikowsky 
Good Night Rubinstein 
Mr. He 
Wynken and Blynken and Nod Nevin 
With obligat Mr Per 
Had a Horse Korbay 
Dilemma Richardsor 
M He 
lat a, I ely Maiden Orlando Las 
Vhen Myra Sings 2 nd Las 
( sip Joan Orlando Lassus 
Mrs, Percy 
| Vikings Ekaton Fanning 
Richard T. Percy, conducted with his accustomed ability 
lhe Choral Society consists of about forty singers, who 
have been trained to a high point of proficiency Cheir 
singing was admirable The soloists, too, did most credit 
able work. One of the members of the society is the Hon 
Gilbert Ray Hawes, who is largely responsible for its suc 
cess. 
Richard Burmeister. 
ICHARD BURMEISTER, the pianist and his fam 
ily, sailed recently on the steamer Bliicher, of the 


brief visit to his old 


Hamburg-American line After 
home in Northern Germany Mr. Burmeister and his wife 
child go to Dresdet In September Mr. Bur 
meister assumes his new position in the piano department 


will 


and 


of the Royal Conservatory of Music in the Saxon capital 





Ida Le Poidevin. 
ISS IDA LE POIDEVIN 
who is a pupil of Enrico Duzensi, has been engaged 

by Richard Arnold for his concert at Westport May 18 





the coloratura soprano, 





SUZANNE 


Westminster Abbey Choir. 


Boston Ladies’ Symphony Orchestra. 
Ernest Gamble Recital Co. 
Mendelssohn Mate Quartette 


Roney’s Boys. 


Siegel-Meyer-Caveny 





> 


ERE Harold Bauer's 
Queen’s Hall and St. James’ Hall appearances: 
Harold gave 
(“Dance of Death’), 
and resorting to all 


are London press notices of 


On Saturday afternoon, at the Queen’s Hall, Bauer 
a majestic rendering of Liszt's “T 
an interesting work bordering on the grotesque, 
sorts of tricks for weird effects—London Daily Mail, 


odtentanz” 
February 2. 
Harold Bauer, the pianist of the afternoon, distinguished himself 


not a little by his reading of Schumann's “Con 
certstiick,” op. 92, and still more by the brilliant manner in which 


well tempered 


e overcame the difficulties of Liszt's “Todtentanz.” Indeed, we 
question whether the artist has ever yet accomplished a more con 
siderable tour de force in London.—Daily Telegraph, February 2 

Harold Bauer is always welcome, for he is a pianist whose inter 
pretations hold the attention by their intellectuality and _ virility 
ind he is one of the few piano players who bring forward neg 
ected and little known music On this occasion he chose Schu 
mann’s Introduction and Allegr Appassionata, op. 92, and Liszt's 


Todtentanz,” and played in both with a command of the keyboard 





and insight into the inner meaning of the music that once more 

proved him to be an artist of the first rank.—Standard, February 2 
To this class of civilized savage the “Todtentanz” must afford 

real joy It is hard to believe that even Liszt himself could have 

horrified a sensitive listener more by his interpretation of his bone 

rattling, teeth chattering work than Harold Bauer horrified 

the Queen’s Hall symphony concert on Saturday Mr 


performance was superb—horrifically superb—a masterpiece of 


far deeper qualiti 





nificent technic I 














were hardly called for here, but they were abundantly « 
his reading of Schumann's Introduction and Allegr Pp. 92 
February 2 

Harold Bauer, who played the “Todtentanz” at the Queen's Hall 
symphony concert on Saturday, is not a Merry Andrew, but a solid, 

usicianly pianist He played Liszt’s extraordinary cor tion 
with much force, and the difficulties of the work were nothing to 

m. Mr. Bauer played very wel n fact, it is doubtful if any pian 
st now before the put would have done better.—Daily News, 
February 2. 

Mr. Bauer’s performance of Schumann's Introduction and Alle 
gro Appassionata, op gave the pianist an opportunity f dis 
playing his great intellectual powers of which he was not slow t 
take advantage.—Daily Graphic, February 

Harold er chose Liszt’s “T for ano and orchestra 
as one of his contributions to the progran The s s abnorma 
difficult and Mr. Bauer played it magnificent In Schumann's fine 
Introduction and All Appassionata he showed himself once more 

be one of the most intellectual players of the day.—Globe, Feb 
ruary 2 


t becomes increasingly evident that Harold 

















a great future Few, if any, players of the 
day possess ch remarkable intellectual gifts, and the stamy f 
genius is upon all } performances At the Popular Concert of 
Saturday afternoon he gave a reading of Brahms ’ ations and 
Fugue on a Theme by Handel! which must ave raised him in the 
estimation of even his most devoted admirers The reading was 
»bviously the fruit of very caref udy nd e spirit of eact 
variation was caught to perfection The jf r splayed in ¢ 
ust variation and his brilliant execution in the Fugue were ne 
er gh t s w th s tect f r rder Mr 
3 r does not, however, use s tec mere as a edium for 
display, and though he has great we s and e knows 
how to keep it under ntr The quie serve I neteenth 
v the beautif lelicacy of the eleve i twenty-second 
and the air of mystery in the twentieth, sl i what unusual re 
ources he has at his command, and how admirably he uses them 
Few pianists indeed can ever have brought out so clear the won 
lerful variety which exists in this set of var ns.—Globe, Jar 
ry 12 
Harold r had already made a iccessful appear 
1t the Popular Concerts, took the piano part in Schumann's Ir 
luction and Allegro Appassionata, op. 92. and Liszt’s ‘““Todtentanz.’ 
Sunday Special, February 1 
Harold 1 er be commended for the unhackneyed character 
f the pieces in which he decided t be heard, viz., Schumann's 


Introduction and Allegro Appassionata and Liszt's “Todtentanz,” 


nd his aying in both these works was remarkable for power, 
tellectual insight and technical masterfulness.—Observer 
By his playir f Brahms’ Variations on the Handel Theme 


Harold Bauer covered himself with glory The variations num- 
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bered some twenty-five, and form a trying ordeal when taken in 
their entirety, but Mr. Bauer set himself his task with evident 
earnestness and succeeded in giving highly intelligent rendering 
of the work.—Sunday Special 
The star of the afternoon was undoubtedly Harold Bauer, wh 
peated the success he made a short time since at a pr ym 
phony concert. He plays with n emblance of affectation, which 
s a great deal to be thankful for nowadays, although his technic 
and musical intuition are on a very high plane. Mr. Bauer chose 
two pieces for his contribution to the program First these was 
Schumann's Introduction and Allegr A ppassionata I which 
drew forth warmly deserved mpliments from the audience It 
was, however, in Liszt’s “Todtentanz” that the pianist found full 
ortunity for the display of his gifts Mr. Bauer played with re 
markable power, his rendering of the scale and glissando passages 
being as neat and finished as the most fastidious could desire.—St 
James’ Gazette, February 2 
Harold Bauer must be described 2 magnificent player of the 
piano, a man with a mind, and a vir so with an incredibly skillful 
finger. Yes, he must be put at ¢ ng the few pianists wh 
at the top of the tree He ed S$ man Allegro Ap 
nata, op. 92, with all the virtues of the strictest disciple of 
ut composer’s school, plus th riginality and mation of a 
broader minded musician Then he pounced upon Liszt’s extraor 
nary “Todtentanz,” shook its difficulties as a terrier shakes a rat, 
nd created an impression of an altogether victorious kind.—Morn 
ng Leader, February 2 
The most sensational success of the afternoon was that of Harold 
nuer, the brilliant young pianist who has quickly won his way 
nto the front rank. His fine technic enabled him t ercome with 
perfect ease the appalling difficulties of Liszt's “Todtentanz.”. Mr 
r’s performance of Schumanr Introduction and Allegr Ap 
mata gave him an opportunity f nying his great intel 
ectual powers.—Manchester Courier, February 2 
In Liszt’s “Todtentanz” Mr. Bauer certainly played with extraor 
jinary spirit and energy.—Pall Mall Gazette, February 2 
Harold Bauer played Schumann's Introduction and Allegro Ap 
passionata for piano, with orchestra th grace and fluency; but his 
chief effect was made by a brilliant execution of Liszt's ““Todten 
tanz.”"—Weekly Despatch, January 2 
Harold Bauer had been kind enough t rovide for our pleasure 
t pieces which we do not hear every day Schumar Introduc 
tion and Allegro Appassionat p and Liszt’s “Todtentanz” has 
a grim brilliance which powerfully fascinating. It has been sug 
gested, I believe, that Liszt derived his inspiration, not from Hol 
s woodcuts, but from the painting, ofter tributed to Orcagna 
n the Campo Santo at Pisa However this may be, Liszt has 
jecorated the melody of the “Dies Ira with all the devices whict 
are supposed to represent the chucklings of Death over his victims, 
the terrors which accompany his appearance and the inexorable 
wer of his will. The result very terrifying and flesh creeping 
and Mr. Bawer seemed to exult in it He is a anist of the 
very first class. 7 ny a tricky piece in an untricky manner—if 
such an expression may be allowed s very difficult thing to do 
and is what Mr. Bauer did. Having shown through the medium of 
Sct nn that he uld play a work of noble character nobly, he 
flung himself upon the extravagances of Liszt's diref music with 
1 diablerie most vivid and uncann nd was yet master of himself 
the time, though giving the effect of unrestrained whim and |! 
ense Such a performance would have sent an audience of excit 
e people into a frenz nd t we ur steady I loners re 
‘ 5 «} rtist ag n nd , VW 14 M ro} 
T} ‘py * started again on Saturd hen Harold Rauer gave 
fine rendering of Br s’ Handel Variations Truth, Janu 
ary 15 
Harold Bauer was the nist, and beg th Sct n’s Inte 
juction and Allegr Pp. 92 In this s and rather sentimental 
mposition he displayed gifts of the highest order, and he fol 
lowed on with an astonishing exhibition of dexterity in the “Deat! 
Dance of Liszt, a work more amazing than pleasurable The old 
sequence “Dies Ira” made to hop about both on piar nd or 
chestra in the weirdest fashion, and Mr. Bauer made light of all it 
extraordinary difficulties in quite nderful way.—Scotsman. Feb 
ruar 
Maerz a Serrano Pupil. 
a \SEPH MAERZ, whose piano recital in Brooklyn r 
cently was successful and of whom this paper pub 
lished a picture, has been since 1895 a pupil of Carlos A 
de Serrano His early studic were under Marv F He “ 
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NasHVILLE, Tenn., May 4, 1903. Lena 


HE May Festival came to an end Saturday night. 
The following Nashville singers took part and 





contraltos; Justin Thatcher, tenor, and Mrs. W. D. Hag- 
gard, pianist. Mrs. Haggard played with full orchestral 
accompaniment the “Concertstiick,” of Weber, which was 


Mr. Thatcher trained the chorus, the members as fol- 


Moomaugh, M. Moomaugh, Susan McClelland, Ida Mullen, 
Corinne Milam, Jennie Poe, Margaret Perry, Stella Pohl, 
J. E. Partee, Pearl Parker, Eloise Reed, Eula Russell, 
Kate Reed, Aline Snow, Margaret Stoddard, H. Sonen- 
field, Celia Sonenfield, Sophia Sonenfield, Ellen Sonenfield, 
Lucy Shannon, A. B. Smith, E. R. Sullivan, Zula Terry, 
Inez Tolmie, Aline Turner, Anne Walker, Alice Wilker- 
son, Annie White, Bessie Woodall, Collier Woodall, 
Blanche Winter. Contraltos—Mesdames Leon Clark, Claude 
Davis, Frank Gilliam, Joe Gibson, J. Kilmartin, J. B. Pope, 
L. L. Terry, Misses Mary Clendening, Neil Douglass, 
Amelia Douglass, Blanche Dashiell, Nina Ferriss, Nell 
Gartner, Catherine Wright, May Griffeths, Bertie Gate- 


wood, Clara Hasslock, Frances Warren, Florence Preston, 
Elza Richardson, Minnie Reed, Essie Stroud. 
lenors—-L. K. Adkins, J. B. Andrews, A. F. Blanks, L. Mr. 


Bassos-—W. | 





NASHVILLE. Thomas), Miss Nell Marks; ‘“Mandolinata” (Saint- 
Saéns), Miss Fanny Massauer; “The Sweetest Flower” 
ot de (Lieber), “Poppies Slumber Song” (De Koven), Miss 


Fleishman; Rhapsodie, No. 13 (Liszt), Mrs. 
Schwartz; “Spring” (Tosti), Miss Ida Cohen. 


helpea to-make the festival a success: Soloists, The Philharmonic Society will have the pleasure of hear- 
Mrs. Gates P. Thurston and Mrs. W. H. ing Fanny Bloomfield Zeisler in a recital tomorrow. The 
Jacobus, sopranos; Mrs. M. S. Lebeck, mezzo closing club recital will be given next Tuesday morning, 
soprano; Miss Minnie C. Vesey and Mrs. W. B. Gillespie, ang jis in charge of Mrs. W. H. Jacobus, soprano soloist. 


Recital by Oley Speaks. 


one of the best things of the evening. LEY SPEAKS, the basso and composer, gave a re- 
cital of his own songs in the Astor Gallery of the 
lows: Sopranos—Mesdames W. R. Anderson, C. B. Ar- Waldorf-Astoria, Thursday morning of last week. Mr. 
mistead, A. A. Chable, M. C. Dorris, W. A. Daniel, T. B. Speaks is the solo bass in the choir of St. Thomas Protes- 
Estill, Carrie Gresham, Bruce Houston, T. E. Hopkins, tant Episcopal Church, corner Fifth avenue and Fifty-third 
George Hopkins, F. C. Jacobs, J. S. Johnson, Richard street, and besides his permanent engagement in that edi- 
Jones, W. H. Laird, L. A. McMurray, John McDougal, I. fice his fine voice has been heard at numerous concerts in 
B. McClelland, J. E. Partee, Annie Rollins, B. M. Settle, and out of town this season. As for Mr. Speaks’ songs, 
W. L. Sullivan, W. B. Twitty, T. H. Warren, Wm. Walker, these are now found on many programs of singers who be- 
E. C. Wright, Sam Wilks, J. T. White, E. R. Wade, lieve the day of the American composer is at hand. The 
Victor Williams, Walter Winstead; Misses Pattie Baker, recital, 
Mary Beaumont, Sallie Barham, Susie Badger, Blanche liantly successful. The handsome gallery was crowded, 
Brown, A. N. Bond, Katie Burkman, Queen Butler, Floe and for the lion of the morning and the assisting artists 
Butler, Lula Campbell, Adine Campbell, Ida Cohen, Annie the demonstrations were hearty and prolonged. Miss Ethel 
Cooper, Eula Cole, L. B. Davis, Theresa Davis, Sarah Crane, soprano; Miss Marguerite Hall, contralto, and Leo 
Dickerson, Margaret Douglas, Susie Daniel, Willie Eve, Lieberman, tenor, with Mr. Speaks, completed the vocal 
M. Eloise Fuller, Charlotte Gartner, Daisy Griffiths, Mamie quartet. 


arranged for Mr. Speaks’ own benefit, was bril- 


Clarence Reynolds, as accompanist, gave sympa- 


Gwynn, Blanche Goodall, Cornelia Goodall, Bessie Griffice, thetic assistance to the singers. 

Laura Hyde, Lula Harper, Florence Kelly, Lizzie Lovell, In all thirteen of Mr. Speaks’ songs were sung, he him- 
Margaret Lovell, Stella Loveman, Julia Lillard, Aleda self singing six, the soprano three, and the contralto and 
Wagner, Annie Madison, Nell Marks, Ethel Mitchell, G. tenor two each. The list follows: 


Shepherd! See Thy Horse’s Foaming Mane 
Under the Rose, 
When Mabel Sings. 

Mr. Speaks. 
For You, Dear Heart. 
When Gazing in Thine Eyes So Dear. 
The Elder Blossom 

Miss Crane 
Long Ago. 
April Rain. 

Mr. Lieberman 

Eyes of Blue 
Little One a-Cryin’. 

Miss Hall. 
If You Become a Nun, Dear 
Thou Gazest on the Stars. 
In May Time. 

Mr. Speaks 


Speaks’ selection of poems and verses for these set- 
J. Cecil, W. M. Cook, David Campbell, A. A. Doak, L. A. tings shows a wide knowledge of literature. “Shepherd! 
Gotto, G. T. Hodge, William Hohnhorst, W. L. Hill, J. F. See Thy Horse’s Foaming Mane” is a translation from 
Harrison, J. A. King, Rush Lewis, Robert Lyle, Dr. W. A. the Hungarian. ‘When Gazing in Thine Eyes So Dear” 
Matthews, T. E. Marshall, J. H. Marshall, Herman Wil- is from the German, and “The Elder Blossom” is a transla- 
bur, C. S. Martin, R. I. McLearen, C. B. Schardt, O. P. tion from the Russian. “Thou Gazest on the Stars” is a 


Williams, Jr., B. S. Williams and Archie Walker. quotation from Plato. Frank L. Stanton, the Southern 
2. Anderson, K. Beasley, A. L. Bates, Sam poet, wrote the verses of five of the songs, all previously 
Brown, A. W. Christian, B. H. Carroll, W. H. Carroll, J. published in the Atlanta Constitution. Of these the most 
P. Cowan, Ernest Chadwell, Paul Dewitt, Nelson Davis, popular (since Mr. Speaks set them to music) are “When 
O. A. Elbrick, F. B. Elbrick, W. R. Essex, Driver Fulton, Mabel Sings,” “Little One a-Cryin’” and “In May Time.” 
Walter Griffeths, E. C. Wright, W. H. Ganderton, George Leigh Hunt is the author of the verses, “If You Become 
Hopkins, Bate Hopkins, C. H. Johnson, J. S. Johnson, R. a Nun, Dear,” and the little romantic poem, “Under the 
L. Jones, Irving Kolsky, A. H. Logan, H. P. Weld, E. G. Rose,” is by Richard Henry Stoddard. “Long Ago” is by 
Lind, R. L. Pitt, C. W. Richards, Erskine Reed, Anton J. R. Taylor, and “April Rain,’ by Robert Loveman. 
Snow, Sindey Terry, S. K. Welburn, A. T. Walraven and Mr. Speaks has the gift of writing fluent melody, and 
Dr. George Trawick. his other claims as a composer are recognized especially 
Joseph Frank, chairman of committee on tickets and ad- by the publishers, who find his songs sell well. As an in- 


missions, by his uniform courtesy and never failing patience terpreter, Mr. Speaks adds magnetism to his manly, reso- 

did much toward the success of the festival. nant voice, and that is another factor in making the songs 

Pe popular. Miss Crane, Miss Hall and Mr. Lieberman each 

. a added to the attractiveness of the morning. After the 

lhe Amateur Musical Club met last Wednesday after- Speaks songs the quartet presented Liza Lehmann’s 
noon and gave the following program: Serenade (Soe- song cycle, “In a Persian Garden.” 

beck), Miss Etta Goldberg; “Summer Night” (Goring The recital was given under distinguished social auspices. 


ST. LOUIS. 


ee eee 
Sr. Louis, Mo., May 9, 1903. 
HE musical part of the dedication of the World’s 
Fair occupied but a small portion of public at- 
tention, the public eye being almost entirely 
filled by the presence of Theodore Roosevelt 
and Grover Cleveland A chorus of over a 
thousand persons was formed by the union of the Apollo 
Club, the Morning Choral, the Choral Symphony Society, 





and a large number of persons possessing very slender 
vocal ability who desired reserved seats for the big show. 
The selections were the “Heavens Are Proclaiming,” by 
Beethoven; “Unfold Ye Portals Everlasting,” by Gounod, 
and the hymn “America.” A local band played the ac- 
companiments, and Alfred Ernst, conductor of the Choral 
Symphony Society, directed. The singing would have been 
enjoyable had the audience seen fit to listen to it. Mr. 
Kroeger has reason to be gratified with the response made 
by the local organizations and with the services they ren- 
dered. The Apollo Club is particularly deserving of com- 
mendation for a number of selections sung during the even- 
ing, and intended as a serenade for the President. 


PS oJ 
Ss —- 


The following is from one of the St. Louis Sunday pa- 
pers: “The annual meeting of the board of management of 
the St. Louis Choral Symphony Society was held Friday 
evening at the residence of John Schroers. There was a 
very large attendance, about forty prominent ladies and gen- 
tlemen being present 

“Reports from the various committees were read and the 
greatest enthusiasm prevailed, which was principally due to 
the fact that for the first time in the history of the society 
the season closed without a deficit, and it had_not been 
found necessary to call on the entire amount of the guar- 
antee fund. 

“Plans for the coming season were discussed, but it was 
decided to leave all such matters in abeyance until con- 
tracts had been closed with the members of the orchestra.” 

It is a fair example of the unfair policy pursued by the 
society regarding the public. The “greatest enthusiasm” 
referred to may have been President Schroers’ determina- 
tion to turn over the responsibilities of his position to 
someone else, which fact was announced in the local pa- 
pers a few days before the publication of the above. The 
statement that the “season closed without a deficit” needs 
explanation If it means that the society earned its ex- 
penses, it is wrong to the extent of some $16,000 or $18,000, 
since the expenditures have so far exceeded the receipts. 
At the close of last season, when it seemed as if the society 
was about to go out of existence, strenuous efforts were 
made to secure a guarantee fund of $20,000 by inducing 
200 persons to subscribe $100 eacl), this subscription to be 
called for only in case the expenditures exceeded the re- 
ceipts, and only to the extent that such a condition would 
require. Two hundred subscribers were enrolled, and after 
giving ten concerts the society is ondliged to call for nearly 
all of the subscription. If anywhere in this fact there is 


provocation for the “greatest enthusiasm,” the writer is 


unable to perceive it. The receipts for the season have 
been said to amount to about $14,000, and the expenses to 
something like $30,000. As only ten concerts were given 
this means about $3,000 a concert in expenses. Six of 
these concerts employed non-resident soloists for whose 
services various prices were paid. For four concerts only 
local soloists were employed, and the maximum price was 
$50. If the Choral Symphony Society can lose $16,000 on 
ten concerts, the Thomas Orchestra in Chicago would lose 
$38,400 on its twenty-four concerts, without reckoning at 
all the cost of a like number of public rehearsals, and it 
would do this with local musicians who earn the bulk of 
their living playing in theatres, at balls and in brass bands. 
It would be difficult to measure the deficit which the man- 
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SPECIAL ANNOUNCEMENT FOR SUMMER SEASON. 
. ' * FREDERIC GRANT GLEASON, Director, announces the engagement 
The Chicago Auditorium Gonservatory, «sce» cms WEBB EELIY HEINK 
thority on interpretation, ’ 


to conduct a ten weeks’ course of Interpretation for Singers and Pianists, at above institution. commencing June 25. This opens the 
opportunity to memhersof the profession, Teachers. &c., who are unable to pursue such a course in Europe during the winter, to enjoy this 





privilege here at less expense and less inconvenience. Address all communications to 


Mr. ROY ARTHUR HUNT, Manager, Auditorium Building, CHICAGO, ILL. 
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NINE YEARS OF AGE. 
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Repertoire of 125 Songs, both sacred 
and secular. 
For Terms, &c., address 
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agers of the Choral Symphony Society could pile up if 
they employed such musicians as constitute the Thomas 
Orchestra. 

=e & 

An interesting concert was given in the Odeon, Monday 
evening, May 4, under the auspices of the Mexican Consul 
and the Spanish-American Club in aid of the sufferers from 
The Mendelssohn Musical Society, an 
con 


the bubonic plague. 
orchestra of thirty-five or 
August Boette, and the following singers and 
instrumentalists contributed the program: A. L. Pellaton, 
Emile Karst, L. Motto, R. N. Liuzzi, E. R. Kroeger, 
Misses Theresa Finn, Alice H. Layat, Nellie A. Will, Mrs. 
Mrs. Charles J. Daly. 


amateur forty members, 


ducted Dy 


Geo. C. Carrie and 


—_ = 
+ + 


The Liederkranz, of Belleville, Ill., has recently elected 
musical director Louis Hammerstein, of 
short 
st enjoyable ever given 

Miss Grace L 
Geo. C 


Stanley, bass, 


to the position of 
time ago that 


by the 


this city, who conducted a concert a 
has been pronounced the m 


The 


soprano; Ella Heil Ss 


society following persons assisted: 
Walser, I 
tenor; Martin Rehder, baritone; Jas. G 
A. Grant accompanist. Messrs. Carrie 
products of the Homer Moore studio 


yrano; Carrie, 


and 
are 


and Stanley 


oa ae 
- - 


season by the Morning Choral 


The last concert of the 
; May 5, in the Odeon, to 


day m¢ 


that practically 


Club was given Tues rning 


an audience occupied every seat in the 





hous The Morning Choral Club is a ladies’ singing so 
ciety of which Mrs. Jas. L. Blair is president The con 

cert was noteworthy by being the last whi 3. R. Kroege 

will conduct el ng resigned S position on account 
of numer dutic mnected w e musical departmen 
of the World rt At ast rehearsal Mr. Kroeger 
was g i I ving p as a token Of the ¢ Ss 
esteem for persona nd appreciation of his faithful 
ervices 


Chautauqua Notes. 








) HE music school of Chautauqua has been thorough 

y reorganized and strengthened this year Alfred 
Hallam, the well know: oral director of New York 
city, wi aire¢ the ar ge us 1 a children’s ch us 
and give struction it mu s ol. Henry B. Vir 
cent, of Erie, Pa., has been app d assistant director 
William H. Sherwood w ‘ head « ep 
departmer Dr. Ca I Dufft, « New York city, wi 
have charge I the ca dey tr 1 

The heads « hese different departments w give a 
series of musical lectures Each one will deal with the 
particular branch of music which he is making his life 
work. These lectures will be given each school morning 
throughout the six weeks’ session 

Those who smg w be nterested in a course of lec 
tures on the art of singing nged in a systemat rm 
by Dr. Dufft The cou Ww r 1 ectures of at- 
omy and physiol gva re ited t s ring 11SO respifTa yn 
tone production and culture, word prod n or enuncia 
tion in singing, diction, styl embellishments on 
ballad, chur opera rato ging 


] 7 

In the vocal as we 1 recitals 
will be given for the bene t the 
season Those of espe 7 in op 





portunity to appear betore 


Louis Dannenberg’s Pupil. 

T a musicale given by the Amelia Relief Society at 
A the Harlem Casino, May 5, Florence Nurnberger 
played the F major Variatior f Beethoven and a 


Moszkowski. M 


years old and is very talented 


zourka by Nurnberger is 





THE NATIONAL FEDERATION OF 
MUSICAL CLUBS. 


By Mary Atwater KELsey. 


HE National Musical Clubs is the 


Federation of 


‘outgrowth of the work done by the Women’s 
Amateur Musical Clubs at the time of the Co- 
lumbian Exposition, in 1893. There was at that 





time no complete list of such clubs known, and 


Mrs. Theodore Thomas, at the request of her husband 
who was chairman of the committee on music for the 
Exposition, compiled as complete a list as she could from 





all possible sources, even including letters to friends in 
five 
to those on the list, to send musical representa- 
m of Women’s Amateur Musical Clubs, 
in Music Hall Building, World’s 
to 24, 1803 


committee 


other cities. Thirty clubs responded to an invitation, 


sent out 
tives to a convent! 
held in Recital Hall 
Columbian F 

Besides Mrs. Thi charge 
this convention was composed of nine well known Chicago 
Mrs. William S. Warren 
Francis King 


with the 


to be 


xpositior 
| 1 


June 21 


the having in 


ymas 


of whom 
an and Mrs 
prom 


musical w 
Mrs. Frederick | 
Mrs. Thomas 


life of the permanent organization during nearly its entire 


men 





with 
official 


have 


been connected nently 


existence 





The convention had three objects, as follows: 1. To 
show the actual standard of musical culture among the 
best class of American women in all parts of the country 
and the character and quality of the educational work in 
n c being done by women’s amateur musical clubs. 2 
lo stimulate the formation of such clubs in places where 
the do not now exist to improve the work of those 





ving them an opportunity of 











already organized, by g meas- 
g the elve Ww other 3 | give a national 
recognition to this ent of woman’s educational 
work, w litherto been overlooked 
The four ‘ n was given up to programs by these 
representatives, the work of each club occupying half an 
hour and being introduced by a short sket he presi 
dent. One of the features of that nvention was the 
ding of diplomas accor« vith the decisions of 
expert jury, « ed of tw f inter 
nation r tion, in ng Edwar« yd, of London 
ind Aug Hyliest then of Denmark So great was 
the interest manifested and genuine the desire tor a per 
manent organization that in the resolutions of appreciation 
tered t Mr Mrs [Thomas a clause was inserted to 
tl effect 


Uhl, of Grand Rapids, Mich., who offered 











these resolutions, was late requested to issue a call to all 
the musical clubs in the United States, so far as their 
whereabouts ¢ 1 be determined, to send delegates to a 
convention f the purpose of effecting a permanent or- 
ganizatior his w finally accomplished in Chicago in 
Jan y R08, at v | me the Nation Federation of 
Musical Clubs was organized 

Oftnecer vere elected and committees af p nted to carry 
on the w f the Federation and to prepare for the first 

ennial fe nd nvention to be held by invitation 
if the Union Musical (¢ of St. I s in that city, in 
May, 1899. The clubs came to St. Louis with high 
pations, v were re than realized. Four days 
with the | ess of Federa n, reports and election of 
officers, the valuable discussion of club methods, two pro- 
grams by repre tives of federated clubs, the concerts 
by artists of world wide reputation, and the many and 
charming s il functions made up a whole so satisfactory 
hat the ntinuance of the Federation was an assured fact 

The next nnial was held in Cleveland in rgo1, the 


This 


in St. Louis 


uined by the Fortnightly Club 


ssion gained 





Growth was observed in all lines, not only in the size of 
the Federation itself, many new clubs having been admitted, 
but also in the scope and character of the work done by in- 
dividual clubs, and in the indications of the broader and 
deeper character of the Federation shown in the biennial 
sessions 

The Tuesday Musicale, of Rochester, N. Y., will be 
Great 


the 
hosts for the third biennial, May 19-22 preparations 


but by the 


been made, not only by the organization 
The attendance promises to be 


, 
nave 


entertaining club large, as 





each of the hundred and thirty odd clubs has the vilege 





of sending its president and one elected delegate, each of 


whom has a vote. Any member of a federated club may 





attend all the meetings, and many will avail themselves 
of this privilege. While some esteem the discussion on 
club methods the most valuable opportunity offered by the 
biennials, an especially interesting feature is the two con 


ated clubs 





certs given by musical representatives of feder 
The clubs to be so represented are selected in rotations tor 
each biennial by a committee from the national board ap 
the purpose, and in this way, as in no other, 
the individual clubs be estimated 


Federation has 


pointed for 


can the work of 


The loyalty felt by every member to the 


ong since 


found expression in the abolishing of any com- 
The aims 





petitive contests and the awarding of diplomas 


ind hopes of the founders are being steadily realized in the 
increased interest in musical matters shown by the in- 
dividual, the club, and the community 

In its work the National Federation of Musical Clubs 
has already accomplished several important features, viz 


T he 


f registry has supplied music of a high or 


der by publishing a list of members of clubs in the Federa 
tion, who, indorsed by the president and officers of these 
clubs, are willing to give recitals for their expenses or for 

mall remuneration This has brought good music 


reach of smaller clubs, and has enabled many to 


> number of their recitals. 


A librarian has been appointed who has issued a cata- 





logue of music owned by clubs in the Federation, vocal, 


ye rented at a low 


wear and 


instrumental and concerted, which can 
tear 
the 

(at an 


price to cover expressage, and 


program exchange, in charge of librarian, by 
expense of 


of which 
7 


only 50 cents per year) is supplied with a copy of 


each club subscribing 


every 





program given by all the clubs in the exchange 
A plan of study has been drawn up covering seven years, 
which is available for the clubs of the Federation and very 


uggestive; also a constitution and by-laws in like manner 


elpful for reference in organizing or reorganizing clubs 
Besides these lines of definite work 


vice have been written when requested, and the 


many letters of ad 
methods 
of more successful and flourishing clubs made helpful to 


those struggling or in difficulties 


Madame Blazejewicz. 
M*" MAYRA BLAZEJEWICZ, the pianist, leaves 
here for Europe on the Augusta Victoria June 18, 
with M. Moszkowski. She 
next winter. Madame Blaze- 


is a well known pianist and composer, and is a most 


there to continue her studies 


will remain in Europe until 
jewicz 


talented woman 


ENOR wanted by the Reform 
Shalom, Pittsburg, Pa. 

the year, and also on Sunday mornings from October to 
May. Applications should 
be sent to NATHANIEL Temple, 
Eighth 


Rodeph 
during 


Congregation 


Services Saturdays 


stating terms and references 


Spear, Secretary, Jewish 


street, below Penn avenue, Pittsburg 


> 
ANTED—Assistant organist for Episcopal church in 
this city for six months, from June 15; one who 
can train boys. Only one with experience need apply 


Address Music Commurttez, P. O. Box 190, New York 











Wime. 


MACONDA, acrnsxe. 


ORATORIO, FESTIVAL, CONCERT AND RECITAL DATES HOW BOOKING. 


Mamagement: 


LOUDON G. CHARLTON, Carnegie Hall, New York. 





JEANNETTE 
z 


Manmagemoent DUNSTAN COrLiInN Ss, 











DURNO 


— PIANIST.——nz 
SS Auditorium Building, CHICAGO. 
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Snerman, Cray & Co.’s, ) 

San Francisco, Cal., May 4, 1903. { 
} AY DAY iu California was ideal from every 
point of view and promised no end of 
warm weather without delay, but it has 
since turned off cool, though I don’t sup- 
pose our Eastern cousins would consider 
it so. The hot has brought out a 
perfect wealth of roses and other floral beauties, and one is 
transported into the midst of summer without warning 
Che fine weather is most favorable for concert going, and 
as the 
population feels that it does not wish to be kept away from 
In the near future 





sun 


season draws rapidly to a close the music loving 


any of the last of the musical treats 


comes Madame Dolores, so well known to all of us as 
Antoinette Trebelli, and still called by that name despite 
the change. She is a great favorite here and invariably 


draws crowded houses. Dr. Stewart gives a pupils’ recital 
next Friday evening at Steinway Hall, which promises to 
be interesting. Dr. Stewart himself is to open the fine new 
at Mills College tomorrow morning. It is “Found- 
is to be a program of 


organ 
ers’ Day” at the college and there 
exercises, of which the dedication of the organ will be the 
feature. The exercises will be conducted by the president 
of the board of trustees, the Charles R. Brown, of 
Oakland, and the choral class will be under the direction of 
\lexander Stewart, of Oakland, Dr. H. J. Stewart, of this 
city, formally opening the organ. There will be an organ 
Dr. Stewart 
instrument It two 
pipes on the great organ, 502 on the swell, and 


Rev 


recital at 2:30 p. m. by The new organ is a 


plendid has manuals, a pneumatic 


action, 427 
120 on the pedal. There is a total of twenty-one speaking 
The organ is 


The instru- 


stops and a total of twenty-nine registers 


blown by a 1% horse power electric motor. 
ment has been set up in Lisser Hall, which was dedicated 


ist year, and it is here the concert and organ recital will 


be given The program in the morning opens with a 
Fantaisie on a theme of Handel; “Lift Up Your Heads, O 
Ye Gates,” by Guilmant, on the organ; Invocation, Rev. 
Raymond C. Brooks; hymn, “Holy, Holy, Holy”; “The 
Lost Chord” (Sullivan), choral class; address, Rev. C. R 
Brown; organ solo, “Consolation,” in D flat, Liszt; tran- 
scription by Dr. Stewart; dedicatory prayer, the Rev 
George Mooar; “Trust in the Lord,” Largo (Handel), 


fhoral class; violin obligato, by Miss Willie Finley; hymn, 
All Hail the Power of Jesus’ Name”; ““Doxology,”’ benedic- 
March, in D (W. T. Best), Dr, H. J. 


on; Organ Grand 


Stewart. The program for the afternoon recital is as fol- 
lows: 
Suite Gothique . Boéllmann 
In Paradisum ; .-. Dubois 
Minuet, Symphony in G minor .Sterndale Bennett 
foceata and Fugue in D minor aiseemenaad Bacl 
Priére D flat Callaerts 
Fantaisia in B flat n .-Callaert 
Mar Senedict 
Dr. H. J. S ) 

os os 

—— = 
red. Ze ] W ha ust finished a_ successful 
ymphony s¢ n in tl ty, at which were presented 
of his own compositions, notably, “Lamia,” sym 


Yon Meyerinck School of Music 


841 Fulton Street, San Francisco. 


LOUIS H. 


copal Church 
Repertoire, etc 


Organist and Musical Director, Trinity Epis- 
Concert Organist, Voice Culture, 


1676 Broadway, San Francisco, Cal. 


phonic poem after Keats, and the “Raven,” after Poe, is, 
now that the duties of director have ended for the sea- 
son, busily engaged in putting the finishing touches to a 
fourth symphonic poem, entitled “The Wreck of the 
Hesperus,” after Longfellow’s famous poem. Mr. Zech 
has given the composition his best work in the orchestral 
setting, which he is planning to present at the next sea- 
son’s series, with an orchestra of at least 100 musicians. 
The season just ended has been far more successful than 
had been hoped by those most concerned, as any move- 
ment in the direction of symphony work is usually enough 
to call forth the bitterest expressions of “envy, hatred and 
malice, and all uncharitableness,” from those who decry 
all progressive effort in our city as fast as it makes itself 
felt, instead of encouraging everything of this nature as 
being of public benefit. That the season just ended was 
a success and moreover vastly enjoyable cannot be dis- 
puted, and I for one am delighted at the “stick-to-it-ive- 
ness” displayed by the management in preparing for an- 
other season. 


eS <= 


Maurice Robb, the eight year old pianist, will leave for 
Sacramento tomorrow night, accompanied by his teacher, 
Mrs. Oscar Mansfeldt. Young Maurice is to give a con- 
cert in the capital on Wednesday, and appears under the 
auspices of the Saturday Club of that place 


eS = 


Social Day at the Papyrus Club of this city on Wednes- 
day afternoon will present, in addition to “‘wit and humor” 
by the members, this last being strictly enforced by club 
law, a fine program, in which the following will take part: 


Mrs. S. P. Blumenberg, Mrs. W. W. Briggs, Mrs. Helen 
Earle Sutherland, Harry Wood Brown, Miss Kathryn 
Madden, Miss Ethel Kathryn D. Holladay, Mrs. P. Bar- 
num, Oscar Leineau, Henry Bretherick, Wm. Hynes, 
Miss Millie Flynn, Miss Ella V. McCloskey, Mrs. W. P. 
Buckingham, chairman of the day. It is to Mrs. Buck- 


ingham, the founder of the club, that much of its popular- 
Her unceasing effort and energy 
entertainment given by the 


ity and success is due 
made the 
club the huge success it was, and her own talents aided 
not a little in making a success of the program. Her 
scene from Shakespeare’s “A Winter’s Tale’ was paid 
the higest possible tribute, not alone by the members and 


recent vaudevillk 


invited guests, but the local press as well, which spoke of 
Mrs. Buck- 
ingham is an exceedingly popular member of the Califor- 
nia Club also, and one of its most efficient and energetic 


her rendition in terms of the warmest praise 


workers. 
a 
— 


= 


In addition to the numbers rendered by Dr. Stewart’s 

pupils at the coming recital Nathan Landsberger is to play 
1 

solos 


some violin 


aS €& 


Mrs. Mary Carpaneto Mead, soprano, was the soloist at 
the Angelus piano recital given by Sherman, Clay & Co. 


at Steinway Hall on Saturday afternoon. 


CALIFORNIA ADVERTISEMENTS. 


Mrs. Laura Dray Perry had charge of the music at the 
Adelphian Club Saturday afternoon, when Miss Una Fair- 
weather, the popular young contralto, was the soloist, and 
was accompanied by Fred Maurer, our “artist accompanist,” 
if one may be allowed. If the term has not as yet been 
especially applied in deserving cases to the order of accom 
panists to which Mr. Maurer belongs, it is high time it is, 
for though a local musician whose art is embodied in ac- 
companying such as vocalists dream of, professionals from 
abroad, having sung to the support of his wonderful inter- 
pretation, have said that it was art pure and simple and 
of a very high order. This meeting of the Adelphian Club 
was the first under the jurisdiction of the new president, 
Mrs. A. J. Samuels. The club has made a fortunate selec 

tion for president for the ensuing term,as Mrs. Samuels 
is a Southerner and has all the Southern affability and charm 
of manner which makes her very popular in the club. The 
Samuels home is said to be one of the most elegant resi 

dences in Alameda. One of the features of the afternoon 
was a popular lecture by Mrs. J. B. Hume, of Berkeley, 
on “Bible as Literature.” 

Ge «& 

“The Messiah” was given recently in Berkeley by the 
College Town Oratorio Society, under the direction of 
Clinton R. Morse, with the following soloists: Mrs 
Davis-Northrup, soprano; Mrs. J. E. Birmingham, con 
tralto; Mrs. Morse, tenor, a.d S. Homer Henley, bass. 

es & 

At the Vesper of the Church, of 
Alameda, last Sunday the solos were rendered by Mrs 
Charles Hughes and Horatio Coggswell. The 
under the direction of Miss Elizabeth Westgate, who has 
Her organ numbers 


Grace 


service Unitarian 


music is 


made these services such a success 


Sacrement,” 
Mozart 


on Sunday’s program were “Procession du St 
Chauvet, and Fugue from the Thirteenth Mass 
=S= = 

A popular quartet of men’s voices in Alameda is 
posed of the following: J. P. Teller, baritone and director 
Mr. Onslow, first tenor; Mr. Thornton, second tenor, and 
Mr. Perry, bass. The quartet sung at the Adelphian Club 
before the “current section last Tuesday 
the Unitarian Club on Wednesday evening, and at 


com 


events” morn 
ing, at 
both places won most favorable comment for exceptionally 


good work Mrs. A. Wepmore Jones 








Mills-Parlowitz in Minneapolis. 


ATKIN MILLS, the English basso, and Eduard 
Parlowitz, the Polish pianist, have been very suc- 
cessful on their tour. The following criticism refers to 
their April recital in Minneapolis 
Musically we have had nothing finer here this season than the 
Mills-Parlovitz recital given at Plymouth Church last evening 
here was a good sized audience present, as audiences go here 
but it was not as large as these two artists deserved to have. There 
hould have been a larger audience as a tribye to the merit of 
he recital and for another reason—those who were not preset 


good thing 
Mills is 
worthily 


missed a very 
R. Watkin 


ents his country 


He 
He 


vening To 


h bass 


artist 


the famous Englis 
He 
and held his listeners spellbound throughout the « 


His 


is wonderful 


called repre 


is distinctly an thrilled 


hear 


him sing was a delicious treat oice is powerful and admirably 


The range and all of the tones round and 


his 


success 


controlled. 
Art g 
a little 


with abandon 


and yet he 
to the 


composition, 


»verned sang 
of his 


the 


true. 
Not 


wayed by 


singing 


was due fact that he was entirely 
of the 


sang Oratorios 


and this was shown 
f 


with all of the 


sentiment 
He 
power and majesty that their serious 

his 
satirical 
ssed 


with dramatic 


hy facial expression. strength, 


nature called for, and in lighter 


ame tender or expressive of humor 
passages like 


the 


feeling 


ompositions tones bec 


the humorous were interpreted 


Cynical or 


und expre with all wealth of their meaning. To say that 


his rounded 
but the 


but feebly art 
a gener and selected, 
called for more at the 


“The 


he sang expresses 
rhe 


that 


program was us one well ovation 


end of the pr 


Pretty 


grected him and gran 


von two extra number The last Creature,” and 


is charmingly given 
Too cannot be 
Polish pianist, who shared with Mr 


Edouard 
Mills the 


Besides his s« 


much said in praise of Parlowitz, the 


enthusiastic applause 
he played 


He played a gigantic program lo numbers 


the accompaniments for Mr. Mills and gave strong support. Chopin, 
Grieg, Sinding and Liszt were the composers represented in his 
program. His rendition of Liszt’s “‘Rhapsodie Hongroise,” No 
4, was superb His touch was like velvet, but with marvelou 
strength in it. His technic was above reproach and his interpreta 


tions delighted everyone.—Minneapolis Tribune, April 28. 
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ARL VENTH’S “Hiawatha’s Wooing” was vate the taste for the musical masterpieces, it attracts the 
sung in Brooklyn for the first time Tuesday attention to the work of the music department, and per- 
evening, May 5, at the May meeting of the haps in time those who now rave over the “Garden” will 
New England Society, of Brooklyn, held in the be led to higher things. The cycle was never better sung 
Art Galleries on Montague street. Seated at than at the performance Thursday night of last week. The 
the piano the composer directed the perform- singers were Mrs. Dorothy Harvey, Miss Marguerite Hall, 
ayce. The quartet of singers included Mrs. Caroline Mihr John Young and Dr. Carl E. Dufft. Dr. Dufft aroused a 
Hardy, soprano; Miss Elizabeth Bonsall, contralto; Willis tumult by his fine singing in the cycle and in a group of 
E. Bacheller, tenor, and Julian Walker, bass \ criticism songs in the program that preceded the cycle. His solo, 
of Venth’s cycle was pt i lure M CourIeER Myself When Young,” was redemanded. Mr. Young 
after the initial presentation at Mendelssohn Hall, Man he ter g with feeling the solo “Alas That Spring 
hattan, during th vinter \ ond hearing « firms the Should Var With tl Rose He t was mpelled 
first impressions; the composer has written a strong, dra to repeat this number. Miss Hall, who sang the contralto 
matic work, and especial re the 1 rted 1 part in the cycle at Oley Speaks’ recit n the morning of 
pressive and beautiful. Mr. Vent! f ‘ he Walk \ gave no evidence of 
singers for last Tuesd Mr. Walker was a member of tig Het nging Ww s finished as ever, and she to 
the original quartet, and it 1s evident that he is in thorougl d to repeat part e ell V ‘The Worldly 
sympathy with the role of the Old Arr Ma P Hope M H \ g nd with mor 
basso sang with distinction } t \ I usu Phe lience cot pe ed r to sing 


great pleasure to his admiret 





gave sac 
tenor, sang with freedom and with true ringing tones in the ring 

climaxes. Mrs. Hardy, the Minn ng delightfully Be t ef gers Ww d i el 
Miss Bonsall, as Nokomis, tl Indian mother, displayed lowing progran 

real dramatic power eee Pee nes 

The performance of “Hiawatha eemed appropriate for ‘ P Kye 
the meeting of the New England settlers in Brooklyr In Miss Harve liss H Mr. Young and Dr. Dufft 
his address of welcome the president of the , D I Rieg 
Hon. Joseph A. Burr, refer quently Longfellow be a. + ~ 8 
The libretto for Venth’s cycle wa pted from the fa / Dr. Tr) e 
ite poem by Henry E. Hard, principal of a publ chool I'll Tend 7 a 
in the Brownsville section. Besides the cycle the quartet sang Fille Cadix I 

“he Night Has a Thousand Fyes,” by Nevin, and Ve S : M H 
“Song of Bacchus.” Mrs. Hardy and M Bonsall sang H - , D i I ” 

a duet by Mr. Venth, “Song of the Sirens,” and Mr. Bacl 4 I | .D I 
eller and Mr. Walker gave Goet due Cal t ) g \ 
Night.” The Venth duets are from a new oper M . 
be heard here next season “ : " 

The musical part of the meeting concluded wi Q \ R A 
ing of “America,” the quartet leading the audienc: 

Prof. Franklin W. Hooper, the director of the Brookly ‘ i i é ind finally é 
Institute, and one of the prominent members of the New avorite i sang another song Mrs. Harvey repeated 
England Society, arranged early in tl t W Imar Ay Rain 
“Hiawatha” sung at the May meeting, and thus credit for Z 
the privilege of hearing the cycle belongs rightfully to hit Hat re ld > a s deealioel t 

= = Wisst Hall Friday nig : week Her progran 

The Brooklyn Institute closed its concert s« vitl ncluded these numbers 
Liza Lehmann’s song cycle, “In a Persian Garden a oe Fug N : 
the office of the Instituteno one seems to know how many eR Verdi l 
times this cycle has been sung As ition H é | Rubins 
Institute auspices. No sensible person will find fault with |! e, Faust G 1-Saint-Saér 
the Institute for these numerous p ( re , 5 ! 
is a demand for the cycle. Some concerts are necessarily » ' rt Liss 
given at a loss, and so the deficit must be made up in some ramanes S seme 

N ( 


not help to culti- Grande \ \ 


While Liza Lehmann’s music will 


Vay 




















































This little girl has phenomenal talent Her playing 
startles some people, and when people are startled they ar: 
unable to reason out the remarkable power tl 
small dark haired len posse S An effort eing 
made to raise a fund t send her abroad to study | 
the sake of little Hattie’s future it w eaw 
keep her from the glare of pul appearances until she i 
older 
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Lewis W. Armstrong, Baritone. 
ARMSTRONG gave f ng lecture 1 il 
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AURICE GRAU sailed for Europe last Thurs- 
day aboard the steamer Savoie. He will go 
direct to his villa in Croissy. 


‘g is said that a proposition is now before the local 

Musical Union to raise the prices for orchestral 
rehearsals. This makes a pretty outlook for the 
next director of the Philharmonic Orchestra. Dida 
still small voice say anything about “Art for Art’s 
Sake”? 


i London Lamond has been giving more of his 

long distance Beethoven recitals. However, 
even the patient English critics have begun gently 
to chide Lamond for his devotion to such a severe 
and profitless ideal. Beethoven propaganda is out 
of date by several decades. 


TLANTA society folk are much exercised be- 
cause they were snubbed last week by Madame 
Nordica and Edouard de Reszké. It seems that the 
artists, who were appearing in Atlanta with the 
Duss Orchestra, had been invited by some well 
known society ladies to attend a post-concert re- 
ception of elaborate proportions. The time for the 
entertainment arrived, but the singers did not. It 
was later learned that the artists remained away be- 
cause the invitation had not included Mr. Duss. 
The snub was well deserved, even if the crude 
method of administering it might not find a place 
in the official encyclopedia of etiquette. Un- 
doubtedly the neglect of the Atlanta society persons 
was merely an oversight. 


THAT ‘‘ PARSIFAL ”’ HIS Mr. Cornelis 
SCORE. Vander Linden, of 

the Opera House in Am- 
sterdam, who is here with a compiled score of Wag- 
ner’s “Parsifal,” is reported in the Herald to have 
made the following statement : 

“I came here partly to study your ways of producing 
grand opera. In my own opera house, where we charge 
$2 for the boxes and from 60 cents to $1.20 for orchestra 
stalls, we make a comfortable profit. We have what we 
believe to be as good singers as you employ here, and in- 
stead of paying them $1,000 a night, they are satisfied with 
$240. We paid Herr Van Rooy only $300, and Mme. Lilli 
Lehmann $200 a night.” 

This must be an error, for there was no time in 
the history of Lilli Lehmann when she received less 
a night than Van Rooy received. The probability is 
that Van Rooy received $30 American money per 
night (about 150 francs), while Lilli Lehmann 
received 1,000 francs a night; but to put Van Rooy 
down as receiving 50 per cent. more per night than 
Lilli Lehmann at any time in the latter’s career is 
absurd. Besides this, Lilli Lehmann had passed 
the climax of her career when Van Rooy sang. 

As to the “Parsifal’” score, it is a question whether 
Mr. Conried would use any except a confirmed 
score to give “Parsifal” ; without giving it absolute- 
ly from the confirmed and authoritative score would 
be worse than not giving it at all. In addition to 
that, “Parsifal’” must be given under Bayreuth in- 
struction ; that is to say, under the authority of peo- 
ple who have sung and managed it in Bayreuth, not 
necessarily Mme. Cosima Wagner. In addition to 
this, it must not be forgotten that the stage of the 
Metropolitan Opera House, as it is proposed to ar- 
range it, will not be so modernized as to be adapted 
for a “Parsifal” performance which requires a mov- 
ing stage and a stage that can be sunken. The de- 
struction of the Klingsor Castle is a wonderful piece 
of stage mechanism, invented and arranged by Rich- 
ard Wagner. How this is to be accomplished with 
what is proposed to be done is somewhat difficult to 
foresee, and Mr. Conried is too artistic a stage 
manager to attempt any devices that are not sure to 
at least equal those of Bayreuth. It must also be 





remembered that’ Bayreuth stage methods are 
unique, and that they must be imitated completely 
to give satisfaction. However, Mr. Conried, as is 
well known, understands that part of the work to 
be performed, and undoubtedly if he is to place 
“Parsifal” on the repertory he will know what he 
is doing. [See letter from Holland in this issue. ] 





aa the publication of the last references to the 
concerts given under the direction of J. S. 
Duss, with the Metropolitan Opera House Orches- 
tra and Nordica and De Reszké, this organization 
has played in Knoxville, Tenn.; in the Agricultural 

Building, Atlanta, on 
THE DUSS CASE. Thursday, where it gave two 

performances; a Saturday 
matinee and Saturday evening performance at Mem- 
phis in the Auditorium there, and Sunday evening in 
the same place, May 10, and on Monday night in 
Music Hall, St. Louis, and last night in Kansas City 
at Convention Hall. That is the record of the 
events, the financial record being greater than that 
of any combination that has ever left New York, 
similarly organized. 

We notice that several of the New York daily 
critics are continuing their slurs and animadver- 
sions upon Mr. Duss, and one of them, the Sun 
critic, has gone so far as to ask how is it possible 
that such singers as Nordica and De Reszké should 
go with Duss. This is a continuation of their slurs 
of last season, the effect of which is found through- 
out the country in such enormous financial receipts 
and success as to make it a fact, in connection with 
which further demonstration is not necessary, that 
there is no strength whatever, outside of the City 
of New York (if there is any here), in what may be 
stated by the music critics. In fact it is* much bet- 
ter to be denounced by these men, because their mo- 
tives are all understood. We do not refer to the 
New York Herald; we do not refer to the New 
York Evening Post, in which papers criticism and 
musical affairs are treated in an independent fash- 
ion, because the men who are engaged in them have 
no inside arrangements or matters of personal in- 
terest affecting them and their work and their crit- 
icism. 

A strange state of affairs exists also in reference 
to the attitude of these critics toward this paper. 
They wish it generally understood that an artist 
who has advertised heavily in THe Musica Cou- 
RIER stands no show with them whatever, no mat- 
ter how great such a one’s merits may be. They 
surmise that when an artist is mentioned and illus- 
trated in this paper it means so much money paid 
to this paper, and to discredit the business and 
the work it does for musical artists, it is to be under- 
stood that when they make extensive use of THE 
Musica Courier they must not expect any justice 
from the critics of the daily papers, with the excep- 
tion of the Herald and the Evening Post. 

This thing works both ways. How would it do 
for THe Musica Courier to publish illustrations 
and notices and reprint criticisms from other papers 
referring to artists who have no relations whatever 
with the Business Department of this paper, just for 
the purpose of showing how the musical critics of 
the daily papers here in New York can handle the 
case, for they are never sure, and cannot be sure of 
the relations existing between musical artists and 
THE Musica Courter? They can never do aught 
but conjecture as to what the effect of their work 
might be. They might be attempting to ruin men 
and women who actually never have had any rela- 
tions with Tue Musicat Courter, but whose no- 
tices and illustrations are published as a matter of 
compliment through their friends, which is fre- 
quently the case. 

Here, in the Duss case, as we see, it makes no 
difference whatever. All the New York daily pa- 
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pers except the Herald and the Evening Post have 
attempted to annihilate Mr. Duss. What is the re- 
sult? Utilizing THe Musicat Courier as a busi- 
ness man should who is engaged in musical affairs, 
and as most other prominent musicians have done 
for the last twenty odd years, with similar results, 
Mr. Duss has made a tremendous financial success 
of his enterprise throughout the United States. The 
fact is, these daily papers are not even read in those 
sections, and if they are read they are read by poli- 
ticians and by financiers and by people who are in- 
terested in the great questions of economy and poli- 
tics. The mysical world in the West and the South 
does not read the daily papers of New York, and 
the critics of the Western and other cities are aware 
of the fact that the daily critics of the City of New 
York are interested in affairs in music which makes 
their criticism worthless! But it is amusing to see 
what the result of it is in actual life. 

Mr. Duss will succeed even in New York, be- 
cause he is honest, he has merit, he is a student, his 
powers of acquisition are rapid, he has a musical 
temperament, and he has the courage of his con- 


victions. 





EBER’S “Freischiitz” was performed re- 

cently for the 6ooth time at the Dresden 
Royal Opera, where the composer himself con- 
ducted the premiére on January 26, 1822. 

It is significant of the spirit which prevailed at 
the time the first 
production when one 
reads in Weber’s diary 
that he was compelled 
to pay for the two seats occupied by the librettist of 
“Der Freischiitz” and by Madame von Chezy, 
librettist of “Euryanthe.” The amount was I 
thaler, 8 groschen—about $1. 

The score of “Der Freischiitz” was sold to the 
Berlin Royal Opera for 440 thaler, a trifle more 
than $300. When, in 1823, the fiftieth perform- 
ance of the work was given in the Prussian capital 
Count Bruehl, the director, offered Weber a pres- 
additional honorarium. 


of 
SOME FACTS ABOUT 
‘* FREISCHUTZ.” 


ent of 100 thaler as an 
Weber politely refused the money and, very much 
hurt, wrote to the count: “I must confess that this 
offer has pained me deeply. With the publicity 
that nowadays attends all such matters this affair, 
too, would doubtless soon become known. Imagine 
an article in a newspaper as follows: “The fiftieth 
repetition within eighteen months of “Der Frei- 
schiitz” is announced by the management. This 
event, rare in the annals of our theatre, will be 
marked by an act of extraordinary distinction—the 
more so as the fifty performances to crowded 
houses are said to have brought into the box office 
no than thaler. [In reality the re- 
ceipts were 37,000 thaler—Ep.] The manage- 
ment therefore decided to present 100 thaler to the 


less 30,000 


” 


composer 

Writing to a friend about this humiliating offer, 
Weber asks plaintively: “Should one not give up 
writing operas in Germany? It should be men- 
tioned, however, that after the composer’s death 
the gross receipts of the ninety-ninth performance 
of “Der Freischiitz” at Berlin (November 6, 1826), 
amounting to 1,912.50 thaler, were given to 
Weber’s surviving relatives. To Kind, his libret- 
tist, the composer had paid the stipulated sum of 
30 ducats as the price of the book; but when the 
opera met with such tremendous success Weber 
of his own accord at once doubled the amount. 
There is a little moral in this act. 

In Paris “Der Freischiitz” met a peculiar fate. 
According to Adolphe Jullien’s pamphlet “Der 
Freischiitz” was performed for the first time in 
Paris at the Odéon Theatre December 7, 1824. 
The libretto was almost a literal translation of the 
German text, only the Hermit’s speeches being ex- 
cised, by order of the censor. Castil-Blaze, the 


translator, had changed the title to “Robin des 


Bois,” a name better understood by Parisians than 
“Der Freischiitz.” The work met with a pro- 
nounced failure. Only the overture and the 
hunters’ chorus were well received. Everything 
else was almost drowned in a storm of hisses, 
groans, howls and whistling. What did Castil- 
Blaze do? Withdraw the work? Not Castil- 
Blaze. He doctored up “Der Freischiitz” in a 
fashion of his own, changing the sequence of the 
scenes and making a potpourri of the music. In 
this garbled version “Robin des Bois” was ac- 
cepted with enthusiasm, and had to be repeated 
Castil-Blaze compounded 
He seems to have 


several hundred times. 
his hodge-podge in a few days. 
understood well the shallow musical tastes of the 
Paris of that day. Wagner should have learned 
the lesson of “Der Freischiitz” and handed over 
his “Tannhauser” to Castil-Blaze before the dis- 
astrous Parisian production of that opera. Today 
Paris gets along without its Castil-Blaze. It is a 
sign of great progress. 








Self Explanatory and Satisfactory. 


Office of Estates of Edward Clark and Alfred Corning Clark ; 
2381 Broapway, New York, May 9, 19093. § 


Mr. Marc A. Blumenberg, Editor The Musical Courier: 

Dear Str—I notice in the issue of this week’s Musicar 
Courier a severe arraignment of the management of Men- 
delssohn Hall, more particularly with regard to the noise 
from which, it is 
Gabrilowitsch recital last week. 

This is a continuation of an entirely unjust and untrue 
attack on the hall by both THe Musicat Courter and the 
daily press in the past; as there has never been any noise 
whatever from any “steam pipes” in Mendelssohn Hall. 
Two years ago this past winter our engineer was taken 
sick and laid up for over a month, and during his illness 
we had the best engineer we could obtain to take his posi- 
tion; being unaccustomed with the management of the 
machinery in the building, we eventually found he was run- 
ning the engine which works the heat and ventilating sys- 
tem too fast, and it made a very slight noise and vibration, 
which, however, was noticeable only to a very small radius 
directly over it, and it so happened that this spot was on 
the left hand side of the hall, where the musical critics sit 

They criticised this noise, calling it “steam pipes,” and 
it was only after diligent and exhausted search that I was 
able to locate the noise, being misled by them in misnam- 
ing it. Immediately upon discovery, the engineer was given 
proper instructions, and there has never, to this day, been 
a recurrence of that trouble. 

Since that time, on three occasions, including the noise 
of last week, we have had just three annoyances, two of 
which were outside of the building and only one inside. 
This latter was caused by a carpenter who, although given 
instructions not to do any work during a performance, as 
are our general instructions, continued to do so for a few 
minutes until stopped. One other occasion was caused by 
a neighbor in the building adjoining having some work 
done; and the noise of last week was caused by a small 
boy in the yard adjoining the house on the other side of 
the hall tossing a wooden ball, with which he was playing, 
up against the wall of our building. 

I think you will see from this statement of facts we do 
not merit criticism, but rather consideration, because we 
spare no expense, nor stop at any trouble, to make Mendels- 
sohn Hall as attractive, convenient and satisfactory for 
both performer and hearer as possible, and what noise has 
occasionally come from the outside of the building is liable 
to occur at any place, and I do not see that it can be fore- 
seen or avoided. 

I trust you will make an explanation of this in an early 
issue, and should we be so unfortunate in the future as to 
have a noise of any kind to mar a performance, to first 
find the cause of it, and not lay it to a cause which has 
Very truly yours, 

Frank H. Pressy, Agent. 


“steam pipes,” stated, occurred at the 


never existed 








M. T. N. A. Meeting at Asheville. 


HE coming meeting of the Music Teachers’ National 
Association at Asheville, N. C., June 30 to July 3, 
promises to be a big event. The association will then 
celebrate its quarter centennial, and as before the edu- 
cational idea will predominate. While there will be first 
class concerts there will be special stress laid on the 
lecture lessons and round table discussions, all of which 
proved so interesting and instructive last year. Among 
the artists engaged for the Asheville meeting are the pian- 
ists Sherwood, Seeboeck, Spry, Hanchett, Kroeger, and 
the vocalists Woltmann, Martin, Hoffmann, Dr. Jackson 
and Dr. Dufft. 








THE 


a periodically recurring tale, 


fable of the fabulous fiddle is rampant again, 
and an allitera- 
tive one. 

e 


When will all this nonsense end about mythical 


old Italian violins and their fabulous value? From 
time to time the silly mania seems to take a spe- 
cial hold on the minds of the plain people. Par- 
ticularly this spring the crop has been excessive of 
amazing “discoveries” and sensational sales. 

A worthy citizen, estimable in most respects, be- 
comes a designing schemer and an intolerable bore 
the moment his wife goes mining in the attic gar- 
ret and exhumes grandfather’s old $1.25 fiddle and 
his 50 cent bow, tied together with a strip of red 
that the fiddle 


who wept as he took 


flannel. Mother remembers was 
bought from a furtive gypsy, 
the money. Father distinctly recollects that he has 
often heard grandpa tell the story of the purchase. 
The fact of the matter really is that the old man 
were he alive and given to truthfulness, could tell 
an unromantic tale about a certain fiddle that was 
bought at Malachy Perkins’ general store and post 
office in 1852, near Reno, Cal. Far from being 
played upon by a weeping gypsy, old grandpa him- 
self used to make it grind out jigs and quicksteps 
at a certain thirst emporium for an emolument mod- 


est but honestly earned. 


What is it that makes rogues of most fiddle 
owners and fools of those who believe their tales? 
A moment’s reflection would ‘suffice to convince 


any sane person that in order to turn out the crop 


of Italian violins which is flourishing 


would 
turies for the entire population of Italy to engage 


today it 


have been necessary during several cen- 


in no other occupation than that of fiddle building. 
How the good Stradivarius would stare to see the 


It 


would doubtless set him to wondering by what 


marvelous output of his slow and careful toil. 


monoclinous process the few hundred violins made 
by himself and his pupils had propagated them- 
selves into the thousands of instruments that now 
claim to spring from the little Cremona workshop 

Credulous reporters, in need of Sunday “copy,” 
avidly gobble up and elaborate on such weird 
fictions of violin finds in pawnbroker shops, store 
rooms and lumber lofts. Each one of these stories 
sends new victims scampering on a search for $10,- 
000 violins that can be bought for $5, or found for 
nothing, in some dank, unexplored eave under the 
roof or in the hen house. 

A careful investigation reveals the discouraging 
fact that many “priceless” instruments are found, 
but few are sold. Now and then an eager amateur 
buys an authenticated Cremona violin from a repu- 
table dealer, but for business reasons the terms of 
such a sale are usually exaggerated or left to the 
vivid imaginations of susceptible fiddle folk. 

All things considered, how could the public be 
expected to tell a valuable violin from a worthless 
one, when most of the makers, dealers and pro- 
fessional players cannot do it? Books might be 
filled with the 
They resort to measurements, to historical data, 
to varnish tests; they note the grain of the wood 
and count its fibres; they try the A string, peer 


awful mistakes of these persons 
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into the f holes, sound the back, and study the slope 
of the belly; they squint with one eye at the label 
and with the other at the soundpost and the bass 
bar; and they smell, taste and bite the body from 
the tip of the scroll to the button on the tailpiece. 
In the face of such erudition and resource the mere 
layman may but admire in hushed and awesome 
wonder. And that is what he does after the dealer 
has offered him 75 cents for grandfather’s $10,000 
fiddle. 

Sometimes, too, the dealer is willing to take the 
heirloom, with $7.50 cash to boot, and in return to 
give to grandfather’s son a real and rare old Amati 
(guaranteed), and an authentic French bow used by 
Paganini in Paris. 

The maker looks with a favorable eye on violins 
manufactured by himself, the dealer extols the 
fiddles that he offers for sale, and the player praises 
the instrument on which he plays. These are 
honest men, and therefore they speak from con- 
viction. The maker knows that his competitor is a 
bungler, the dealer is certain that all other dealers 
are felons, and the player can tell by the small and 
sour tone of his fellow players that they use worth- 
less instruments 

Not long ago a jury of experts decided that cer- 
tain ancient art treasures bought by the French 
But 
what do you think of a certain other learned jury 


Government are merely very clever imitations. 


that insisted on designating as a genuine old Cre- 
mona a violin acknowledged by its maker to be an 
imitation built in New York not a decade ago! 

It is to make one’s head whirl, and go on whirling 
it will, for there is none to point a clear way out of 
Let the muddle con- 
tinue and may his much maligned majesty take the 
The Stradivarius industry is 


this chaos in violin matters. 
hindmost dealer. 
flourishing, and all good Americans must protect 
The 


search for Stradivarius fiddles will continue and the 


the flourishing industries of this country. 
finds will grow no fewer. Dealers must live and 
Sunday readers must marvel—two propositions of 
which the present writer is not willing to admit the 


entire truth 


\fter all, the foregoing is no fable, for it won’t 
allow the pointing of a moral. 


ce < 
_ . 


" 


Unconscious humor has a flavor peculiarly its 
Tne Musica Courter received a notice last 
—, the young 
\merican composer, is suffering from appendicitis, 


own. 


week which read: “Mr. - 


and is dangerously ill at his home. His latest 

song, ‘Farewell,’ has just been published by ——— 7 
es Pt 

Bret Harte as a critic of Wagner! There is a 


tilt of the intellects for you. T. Edgar Pemberton 
recently published a life of Harte, and quoted this 
letter, written by the novelist to his wife while he 
was abroad: 

My first I can 
how 


is “Tannhauser.” 
at this, and I 
Wagener, so I 
diabolically 


heard. I 


experience 
Anna 


criticisn yt 


Ww 
know 
don’t mind 


g plainly that it was the hideous 


most 
performance I ever 
rchestral harmonies, for there 
of kind call 
the 
wind whistling through the rigging of 





that unless you 


seemed like a boiler factory at work in 


nel steamer, harmony. But I must say one thing! 


I k, innhauser and two other min- 


rels sing before the kir 


ig and court to the accompaniment 
e bi Each minstrel 


of their hary ind th iler factory. 


table for about twenty minutes. Tannhauser, when his 
turn came, declaimed longer and more lugubriously and 
ponderously and monotonously than the others, and went 
into “nine times nine are eighty-one” and “ten times ten 
are twenty,” when suddenly they all drew their swords 
and rushed at him. I turned to General Von Rauch and 
said to him that I didn’t wonder at it. “‘Ah,’ said he, 
“you know the story, then?” “No, not exactly,” I replied. 
“Ja wohl,” said Von Rauch, “the story is that these min- 
strels are all singing in praise of love, but they. are furious 
at Tannhauser, who loves Venus, for singing in the praise 
of love so wildly, so warmly, so passionately.” Then I 
concluded that I really did not understand Wagner. 


ee 


Rafael Joseffy, “the best pianist in Tarrytown,” 
recently came out of the Pocantico Hills and jour- 
neyed to Springfield, Mass., where he played the 
Liszt A major Concerto at a music festival. The 
piano sage of the Springfield Weekly Republican 
is led by Mr. Joseffy’s performance to remark: 

Too much cannot be said for the beauty of his art, for 
the perfection of his technic, the dainty clarity and grace 
of his style, the intellectual grasp of his interpretations. 
But he is never a robust player, and Saturday he seemed 
bent on giving an exhibition of his pianissimo. Have his 
nerves grown weary of the jangling of wires? Has he 
become disgusted with the brawny heroes of the pianistic 
amphitheatre whose feats of strength rival Sandow’s? Is 
he bent with Leopold Godowsky on leading the art of 
piano playing into new and subtler paths where delicacy 
of nuance and transcendental finger technic shall take the 
place of crude force? 

This is very well put, but it does not especially 
apply to Joseffy. When did he like the 
jangling of wires, when was he ever an admirer of 


ever 


the merely brawny pianistic heroes and when had 
he no delicacy of nuance and anything but trans- 
cendental finger technic? 

Joseffy’s scale of dynamics has always been 
pitched lower than that of his brother pianists. 
He has always been kind to the piano. He has 
never mistaken it for an orchestra or a treadmill. 
He believes with Henselt that “‘a player who pounds 
the piano is like a disputant who tries to win an 
argument by shouting.” 

Because he employs a real pianissimo, Joseffy’s 
forte does not sound over loud. It is in correct ra- 
tio to the gentler grades of tone. The question 
of proper dynamic relations is a rare and subtle 
The 


majority of players make no distinction between 


art, understood by only a few great pianists. 


pianissimo and piano, mezzo forte and forte, and 
forte and fortissimo. Naturally enough, it does not 
always follow that a player who plays very loud is 
If 


he has an ear for such finer distinctions, his for- 


lacking in the sense of dynamic proportions. 


tissimo will be attuned to his pianissimo, and vice 
versa. The half tints and hair line gradations have 
always been found by such men as Joseffy, De 
Pachmann, Paderewski, Rosenthal, Godowsky, and 
sometimes Sauer. Of course, this list is no attempt 
at preferment. Luckily 
every public pianist has more or less of a follow- 
ing. 
the pianistic ball a-rolling. 


classification or even 
It is this very difference of opinion that keeps 
If all players were alike 
there soon would be no more piano recitals. And 
that would be a dreadful calamity. Some admire 
the pianissimists, others prefer the fortissimists 
Everybody is right, or if not right, at least he can- 
not be proved wrong. It is a delightful question to 
argue—in winter. 


eS <= 


Many punctilious persons object in musical writ 
ings to the use of the terms “pianism” and “pianis 
tic.” However, these same persons have neither ad- 
vanced conclusive reasons why the offending words 


should not be used nor have they offered better 
ones in their place. This is a good chance and the 


proper moment. 
Se <= 


Most of us have at some one time tried to put 
into writing a clear and practical definition of mel- 
ody. The latest attempt is by Aubertine Wood- 
ward Moore (Auber Forestier) in her series of 
practical essays on Music 
Lover.” Miss Moore says: 

“A succession of tones without harmonious and 


music, “For Every 


rhythmic regulation would be felt to lack some- 
thing. Melody has been designated the golden 
thread running through the maze of tune by which 
the ear is guided and the heart reached. Helm- 
holtz styled it the essential basis of music. In a 
special sense it is artistically constructed song. The 
creation of an expressive melody is a sure mark of 
genius.” , 
ef 


With the word “music,” too, the makers of dic- 
tionaries have had an exciting but fruitless struggle. 
Nearly all lay stress on the fact that music con- 
sists of sounds pleasant to the ear. It would cer- 
tainly seem as though the trend of modern compo 
sition should thoroughly have dispelled any such 
idea. 

“Music 


A combination or succession of sounds having the 


Chambers’ Encyclopedia (1882) says: 


property of pitch, so arranged as to please the ear.” 
Household Dictionary of the English Language: 
x * * 


“Music, melody or harmony a succession 


of sounds so modulated as to please the ear * * * 
art of combining sounds in a manner to please the 
ear.” 

Sir William Jones: “Music, considered as an art, 
the 
guishes, in such a manner as to gratify our ears.” 

J. C. Lobe: “Music is the art of pleasing the 
ear.” 

Pierer’s Universal Lexicon: 


combines sounds, which philosophy distin- 


“Music is the art of 
expressing sensations and states of mind by means 
of pleasing sounds.” 

J. J. Rousseau: “Music is the art of combining 
sounds in a manner agreeable to the ear.” 

John S. Adams—“The language of sounds.” 

Noah Webster—‘‘Any succession of sounds so 
modulated as to please the ear.” 

Funk & Wagnalls (1903)—‘The science and art 
of the rhythmic combination of tones * * * 
embracing melody and harmony, for the expression 
of anything possible by this means, but chiefly any 
thing emotional. * * * (2) Any succession or 
combination of sounds pleasing to the ear.” 

Grove tells of various kinds of music (as Musica 
Ficta, Musica Antiqua, Musica Figurata, &c.), but 
he avoids a scientific definition of the term itself. 

All these gentlemen do not even differentiate be 
Zulu war 
songs, Dervish laments and Chinese tunes are cer- 


tween European and Eastern music. 


tainly music, but they can hardly be said to please 
the civilized ear. 

One of the most intelligent and intelligible defi- 
nitions of music may be found in Christiani’s “Prin- 
“Art 
fundamental law the law of beauty. 


ciples of Pianoforte Playing’’: has as its 
Beauty pre- 
supposes symmetry. Symmetry is visible rhythm. 
Rhythm is audible symmetry on symmetrical mo 
tion. Symmetrical motion is the ground element 


of music.” 


Don’t accuse me of pedantry, learned reader. | 
know as little of the subject as you do, and both of 





sang or rather declaimed something like the multiplication 
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us know more than the dictionaries. We know 
Strauss’ “Heldenleben.” 
oe & 

Anonymous letters to the editors of Tue Mv- 
SICAL COURIER have become fewer of late. The 
They like to receive many 
anonymous It is a sign that 
many persons read the articles in this paper and 
are stirred by them. 

fe 


editors are worrying. 
communications. 


Friend—Your playing reminds me greatly of 
Rubinstein’s. 

Pianist (flattered)—Indeed. How? 

Friend—He played so many wrong notes, you 


know. 


DUSS’ SUCCESS AT ST. LOUIS. 


(SpectAL TELEGRAM TO THE MusIcAL Courier. ) 
ST May 11, 
To The Musical Courier, New York: 

OUSE sold out here. The 
H with staff. President Francis, of World’s Fair, intro- 
duces company to audience. 
ranged for 11 o'clock tonight. R. #. 


Lov!s, 190 3. 


Governor of State attends 


being ar- 


JOHNSTON 


Great reception 





MACONDA IN THREE CITIES. 
ADAME MACONDA has had numerous spring en 
gagements, and from everywhere are received en- 


thusiastic reports about her singing. Appended are crit- 





icisms from three cities: 

Gifts of the good fairies, such as a fine voice, a good figure, rare 
beauty, and, what is more, talent and indu are possessed by 
Mme. Charlotte Maconda, who needed but to show these passports 
to gain a place in the hearts of the local music lovers This she 
did no her first appearance here last evening at the Detr Light 
Guard Armory, at the Detroit Symphony Orchestra's fourth con 
cert F. David's aria, “Perle du Br ‘ the nly number for 
which she was scheduled, called forth as grand an ovation as any 
of the prominent song birds with hosts of friends have received 
n the local concert stage this year. This she had to follow, after 

I 





insistent demands, by rendering the onaise from “Mignon.” 
The Detroit Tribune, April 

Madame Maconda’s first aria from David's “Perle du Brésil’”’ she 
sang charmingly, and is altogether a most interesting soprano, with 
a clear, fresh voice, w h she holds in excellent control She was 
encored and sang the Polacca it of “Mignon.” Her group of 
songs with piano was a pleasant spot in the progran The Detroit 
Free Press 

The work wa lidly sung by both soloists and chorus. The 
br nt pra I found a fine representative in Madame Ma 
conda, whose voice is one of those clear and telling high sopranos 
that seem of light timbre when first heard, but which, when put 
to the test, rise triumphant over hestra and chorus. Her “In 
flammatus” solo was splendidly given, the high C’s in the Finale 

ng out gloriously, producing the effect intended by the com 

pose The Pr dence J nal, April 29 

The chief composition on the program was Rossini’s “Stabat 
Mater,” wi ch is so familiar as to require no praise at this time. 
In this grand work the vocal skill of Madame Maconda was demon- 


strated in a manner that showed her an 


The Prov 


artist of the truest type.— 
lence Telegram 


Mac lrojans, alth 


ice she 


onda is no real stranger to vuugh the 


displayed 


Madame 


superb vi was. It is eight years since she ap 


peared in this city, and time has wrought wonderful improvement 
in her voice and her art. The former has developed power and 
opulence and the latter has attained a maturity to a degree that 
places her above the plane of the ordinary concert singer She 
demonstrated her ability to fill the large auditorium, and the purity, 





the absolute neatness of articulation and the charm of her delivery 


commanded instant attention. Her first number, Bachelet’s “Cheri 








Nuit,” was new to local concertgoers, and it might be considered 
an unwise choice. However, the singer seemed to satisfy a large 
number who applauded. Grieg’s “Sunshine Song” was given with 
daintiness of accent, beauty of lightness of tone, and the difficult 
Strauss Serenade was so well sur at the singer was recalled 

"Maids of Cadiz.” Later in Gounod’s “Mignon” 


nd sang Delibes’ 





he “Perle du Brésil’”’ aria, by David, Madame Maconda showed 
that she had mastered brilliancy of executior The aria she sang 
with richness of tone and absolute appreciation of its musical pos 
sibilities. Throughout her program her voice proved to be equal 
to the demands made upon it. She possesses a voice which must 
have been naturally pliable and sympathetic, and these essential 
qualities are reinforced by technical training that disarms criticism. 
rhe voice is fine, the method is fine and there are heart and brains 
behind them.—The Troy (N. Y.) Record, May 7 


Letters at This Office. 

TERS are at the office of THz Mustcat Courter 
for the following persons: 

C. G. Carroll 

George Ferguson. 

Mr. Bullerjean. 

Gertrude May Stein 

Jacob Abramovitz. 


he: 


HE Brooklyn division of the New York Festival Chorus 
will sing “The Messiah’ in the Greene Avenue Bap 

tist Church, with orchestra, piano and organ, under the di 
Tali Esen Morgan Wednesday 
The soloists will be Miss Rebecca Mackenzie, 
Mrs. Marie Byrne-Ivy, contralto; W. 


rection of 


May 20. 


on evening, 


soprano ; George 


Jenkins, tenor, and William Harper, basso. 








Gluck, Not Gluck. 
To The Musical Courier: 
Will you permit me to protest through your columns 


against the constant misspelling in several of our daily 
papers of the name of the composer Gluck, which is nearly 
always given Glick (with the umlaut). The New York 
Sun (both morning and evening editions) has for years 
ago 
had 


I 
1 
i 


been a notorious offender in this respect. Two weeks 
last Sunday it repeated the error, while the 


Glueck, which is equally incorrect. 


Times 


It may be worth while to reprint some remarks apropos 
of this by Mr. Finck, of the Evening Post: 

“Why have so writers 
not know German suddenly got it into their noddles that it 
to put two dots over the solitary 
Gluck’s name? 
Handel's 
Handel, 


himself, 


many on musical who do 


topics 


is necessary vowel in 
Is it an outcome of the recent fad to write 
Handel ? for 


that was 


There is 
the 
S€ nsibly 


name some 


justine ation 
used his 


dropped 


since form ancestors ; 


aut 


by 


he however, the uml and 


adopted a form of writing his name in conformity with the 


An 


found in a facsimile printed in the current number of the 


language of his adopted country instance may be 


London Musical Times. 


“In the case of Gluck there is absolutely no justification 


There is such a German word as Gliick 
but it means “luck” and has nothing to do with the c 
poser of ‘Orpheus.’ His name is Christoph Willibald Rit- 
ter von Gluck, If the umlaut fad 
checked, we shall soon find ourselves confronted by 


for the umlaut 

ym- 

no more, no less is not 
such 

names as Wagner, Schiimann and M®ézart.” 

It may be added that the Italian word obbligato should 

Respectfully, 

AMATEUR 


not be spelled with a single b. 


New York, May 4, 1903 

Morin, 
New Yorn, May 1903 
To The 
Will you tell me in English how to pronounce 
Morin, the bandmaster, in genuine French 
Italian Minister of Marine bears the 

Morin a French or an Italian name? 
Miss 


Musical Courier: 
the name 


As 


name, 1s 


fashion 


the same 


Micprep GREE 


Morin is a French name The nearest phonetic spelling 
in English would be Mo-rang French 1 l 
cannot be exactly reproduced in English spelling 





Koenig's Address. 

NEW YORK, May 6, 1903 

To 
Will you kindly give me the address in Paris, 
of M. Fidéle Koenig, who is connected with the 
Yours respectfully, J 


The Musical Courier: 

France, 
Opéra in 
that city, and oblige, W.B 
“Care of L’Opéra,” will suffice. 

The St. Mary Quartet. 


To The Musical Courier: 
Kindly give the names of the solo 
St. Mary the Virgin 


The address, 


quartet of the Church 
of Froyp MacNAMARA 


Miss Ida Hubbell, soprano; Miss Karlina Schmitt, con 
tralto; Charles Rice, tenor, and Franz L. Huebner, bass 








Paula Ralph. 
ISS PAULA RALPH, the prima donna, sailed for 


Europe Saturday on the steamer Pretoria. She will 
to fill Metro 
politan Opera House under Mr. Conried’s management 


M 


return in the autumn an engagement at the 





GRIEG IN PARIS. 


eS 
HE recent demonstration against Grieg at his Chatelet 


concert in Paris was a feeble echo of the Dreyfus 


pother, and it failed miserably, no less because of the Nor- 
wegian’s tact and amiability than because of the compelling 
influence of his music. It will be remembered that at the 
time of the agitation which aroused all the world, the gentle 
Grieg sided with the humane supporters of Dreyfus and 
hotly declared that he would not conduct a series of con- 
certs for which some Paris managers had engaged him 
In fact, Grieg even went further and expressed his intention 
never again to appear before a French audience. Time and 


Dreyfus’ pardon mitigated the composer’s anger, and re 

















cently he accepted an invitation to give a concert of hi 
works at the Chatelet I tre Hardly had this | 1 be 
come known when Léon Daudet, Gauthier Villa Lorrait 
and other Nationalist writers incited their readers to 
“demonstrate” against Grieg The rioters bought up all the 
standing room in the theatre it the police heard of the 
project and refused admission he standers and their 
whistles and rattk Every seat was ld, however, and 
hundreds of other w d be I irchaser were turned away 
from the box office. When Grieg aj 1 there w ric 
of “A bas Grieg!” and “Des ex Che master iled 
and bowed, and waited for the miniature storm to subside 
Applause soon drowned t the shouts and hisses and 
Grieg conducted und bed his 1 jue overture Ir 
the umn.” He received 1 the applause and 
enthusiasm grew in intensity the program progressed 
Fir I tl l I i it ] ca 
pl i We y th t i 
great n cian was cer niyvt i man that Urieg 
bid for the favor of the Paris public! Pierre Lalo, not a 
particular friend of Grieg, was forced to write next day in 
Le Temps: “M. Grieg received a pr re 
as no French composer ever g , 

Of all Grieg’s many t pl I Pi; 
by far the grande 


COURT PROTECTS CRITIC. 


Reverses Verdict Obtained by Theatrical Manager 
Against a Newspaper. 


i : 
LONDON, MAY Ii1, 1903. 


| HE Appeal Court has reversed the judgment of th 
court bel w in the case it the mat ger of a fifth rate 








g 10W ga VW t M ge News, in 
vhich tl ga he p tf a ve ‘ f £750 
damages for printing an adve iti the 
how. ( ire o granted to the newspaper Phe 

he t < r Ww fair d_ that he 

ri I ght ts Ov nion 
+ the r iv f t ( Of te + 
tairnes i n by any 
| t Wi reg t t 
he p ( at cI be df I 
The verdict was ag t 1 ‘ 1 rial dg 
had misdirected the y 
Bach Festival Opening. 
a rd Bach Festival, under the nly d 
of J. Fred W beg Be n, Pa Mor 
day evening. It will last a week The old M ! 
church was crowded, the audiences including many pet 
from New York, Phil B 1 d more ré é 
points. A magnificent production was given of Ba 
cantata, “Sleepers, Wake,” and of the ‘ Magnificat” in D 
T inancial success of the festival already assured 
f the nine « Ww riy 10,06 ft 
$9,000 has already been realized. On Tuesday 
ternoon and evening Bach's Christ: Orator N 
sl or production 
Carlo Brizzi Dead. 
ARLO BRIZZI, the composer and te 
home, 310 High street, Newarl a. 
May 9. He was fifty-six years l 
- ° 
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Greater New WVork. 


SOE a ae 

NEw YORK, May 11, 1903. 

ME. MEYSENHEYM’S operatic perform- 

ance at Carnegie Lyceum Thursday 

evening found the auditorium filled with 

friends of the young singers. The even- 

ing began with a scene from “The Daugh- 

ter of the Regiment,” Mme. Meysenheym 

and Louise Culp taking part. In this Mme. Meysenheym 

acted with such delightful freedom that she 

gained the warmest applause. The aria from “Domino 

Noir” was beautifully sang by Mme. Meysenheym. Mrs. 

Horowitz-Sladkus sang “Dich Theure Halle” with bril- 

liancy and a scene from “Aida” with dramatic fervor. 

Adele Recht and Laura Krau’s sang the duet from “Frei- 

acting well, with the following bridesmaids: Miss 

Estelle Weil, Miss Lillian Upperman, Miss Josephine 

Bouvier, Miss Estelle Emmons, Miss Kate M. Leisz, Miss 

Florence Cohen, Miss Lottie Webb Pyle, Miss Verona 

Miller, Miss Augusta Fisher, Miss Asta Nilson, Miss 

Rose Bernhard, Miss Catherine Miller, Mrs. Julia Horo- 
witz-Sladkus, Miss Elizabeth Long. 

Mr: Kupfer has temperament and fine voice, and Es- 
telle Emmons sang Micaela. Mr. Carner has a 
good natural baritone voice, and Josephine Bouvier was 
charming in her singing of the brilliant “Dragons de 
Villars,” by Maillart; later she sang Lambert’s “Bonjour 
Pierrot” with much grace. Verona Miller, the youngest 
of all, has promise of becoming a fine singer, for she is 
a musical nature. Cohen and Adela Barker 
united in the duet from “‘Merry Wives,” pleasing all, and 
Augusta Fisher sang an aria from “Marriage of Figaro” 
Florence Cohen has a pretty 
atura voice, easily reaching high C. Misses Long, 
Fisher and Recht united in a scene from “Figaro,” which 
was one of the best things of the evening; Miss Recht 
especially Misses Long, Recht and Kate M. 
Leisz combined in a telling performance of scenes from 
the first and second acts of “Huguenots,” the chorus 
made up as 

The evening was unique, nothing of the kind having 
been given here this season, and Mme. Cornelie Meysen- 
heym, who trained all the singers, drilled them in stage 
action, and even provided the right stage apparel and 


sang and 


chitz, 


well 


as 


Florence 


with much grace and finish. 


color 


pleased 


before. 


acted as stage manager, is to be congratulated. Of the 
pupils who took part the following are professionals: 
Louise Culp, P. Kupfer, Florence Cohen, Adela Barker 
and Elizabeth Long 
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At Calvary M. E. Church, 129th street and Seventh 
avenue. “The Messiah” was given Thursday evening, 
under the direction of the former organist and conductor, 
\lfred Y. Cornell, with solo quartet an orchestra, and 
chorus of 150 voices. Katharine Cordner Heath, soprano 


of the choir, did noble work, singing with clear voice and 


enunciation, intelligence and feeling. She won the es- 
eem of the large audience. Miss Williams sang well, 
though Handel assigned little to the alto voice, Reed 
Miller, tenor, also of the choir, has a sweet and melodious 





voice, and deserves praise for his work. Mr. Parker, 
basso, carried off honors, singing with much warmth and 
dramatic effect. He has a fine natural voice, much mag- 
netism, and enjoys the right schooling, all strong rea- 
sons why his future is assured. 

Mr. Cornell had a well balanced chorus, prompt 
attack, the sopranos especially deserving praise for steadi- 
ness. With these combined forces the performance was an 
all around good one, and the conductor and basso especially 
received much praise for their work. Mr. Cornell will be 
missed at Calvary, but will no doubt be called on for much 
the same line of work at Washington Avenue Baptist 
Church, of Brooklyn. 


in 
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James F. Nuno, until recently of Buffalo, is a baritone of 
considerable importance, notwithstanding his protest that 
he is a business man—not a singer. Signor Nuno, his 
father, has for a long period enjoyed the esteem and patron- 
age of a large clientéle in Buffalo and Western New York 
State, and the son has grown up with much music in the 
home atmosphere, for his mother, too, was a sweet singer 
not so long since. Mr. Nuno sang the entire program at 
the Board of Education lecture recital, “Songs of Different 
Nations,” at School 60, Brooklyn, as follows: 

German— 









I TR avinccdecescsiccsscdsecnecscscocsunscessovencoray Wagner 

Be Pe CR dons ictGentiidsncosncesbesssecssetod Schumann 
French— 

Even Bravest Hearts, Faust....... senedeeteenvenaieneutll Gounod 

Obstination, A Resolve...........ssccsecesceccessccess Fontennailes 
Italian— 

I 6 cic cake tkendeebdbndo re cinggendanieatesececenideet Luzzi 

GREE Ubcccpensteccdndededacsstccassunerdesiacsesevicgersbweten Tosti 
American— 

SN TEI tous mem hacia aden bikanenbdenn mama eaentene Mildenberg 

ee I nc ccncegdennwacdueecssovctbebaaensesesabaes Mildenberg 

NN EA OPE DE REC EE OTD EE OS Webber 

ND Se iinirntcesersuseasaressavicetiérosadonhenent Hawley 

Be UE TNE MII a nccssccnssccscccunsdeeonenaenaséy Edwards 


There is a large Italian element near the school, and the 
audience was consequently warmly appreciative, and ap- 
plauded the singer with utmost enthusiasm. 
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At Miss Machin’s studio Saturday last an audience of 
discrimination and appreciation listened to several artists 
pupils of this lady, sing, those sharing in the program being 
Mrs. Parker, soprano; Eleanor Love, mezzo soprano; Bea- 
trice Taylor-Whitney, alto. They sang a most interesting 
lot of songs, by classic and modern composers, in part, 
Franz, Denza, Morrill. 

Miss Love has a very pleasing voice and distinct articu- 
lation; the latter is possessed by all these Machin pupils. 
In “My Heart Hath Its Love” she sang with especial free- 
dom and warmth. Mrs. Parker sings with animation and 
good control, and Mrs. Taylor-Whitney has a noble alto 
voice, which she handles well. Her singing of Smith’s 
“The Quest” was noteworthy, full of temperament. She 
sings a high C and a low F astonishing in tone color and 
volume. Miss Machin’s pupils sing well because they are 
imparted the right method, and use it in the right way. 
Some people prominent in social and musical life were in 
the audience. 

eG «& 

Guernsey Tallman is a young boy, pupil of Henrietta A 
Cammeyer for three years past, under the supervision of 
Dr. Mason, and the lad recently played for members of 
Tue Musicar Courter staff. His pieces were Impromptu, 
C sharp minor, by Reinhold; Prelude in E minor, by Men- 
delssohn ; Nocturne in G major, Chopin; “Au Matin,” Ma- 
son, and two little sketches of his own, which he calls 
“March” and “Good Friday Music.” The boy has undoubt- 
ed piano talent, gift for technic and composition, and 
with diligent application, along with that mark of the real 
genius, the ability to take pains, will attain to prominence 
in time. His touch is singing in quality, the first necessary 
thing; he has sentiment, usually lacking in boys, and his 
parents have the good sense not to exploit him as a marvel; 
all this promises much for his future. 

He owes his introduction to such opportunity as the fore- 
going to the soprano Caroline Polhamus, who was also the 
means of his appearance before the Rubinstein Club a month 
ago. 
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The Liberal Arts Society, University Settlement, gave a 

program of music and literature ten days ago, in which 





Platon Brounoff and his pupil Sara Fish were prominent 
factors. Miss Fish played two Chopin numbers and was 
warmly applauded, and Mr. Brounoff sang the Toreador 
and other songs, to the enjoyment of the audience. 


Mehan Studio Musicales. 

HE first of four successive weekly musicales by pupils 
selected from the long list of John Dennis Mehan 

and Mrs. Mehan took place at the studios, Carnegie Hall, 
Thursday evening, May 7, with this program: 
Ry SON iicdtdbivnievedenieteinedionteuerecinwes . 
Pe Riccscctcschvncedsbenthdsddgbadnadbbenctetecccocece Le 


W. Berwald 
Fontenailles 





Harry McClaskey. 
© That We Two Were Maying........... 


...Ethelbert Nevin 


PGE, Te csiccs ste ddvescovccesécesenseesesoccsses J. H,. Brewer 
Miss Edna Schoyer. 

PE TNs ca dicasovcssvecacievdetcssccsuedecbeqseubocsbuudel Grieg 

SIE Teme ebartecctanedavsesbeascocesstsecveniarcesesaces Leo Delibes 


Mrs. Inez Dunfee. 


RI RE EE Ae NC Ce ae he RR C, Chaminade 
Far and High the Cranes Give Cry (old Hungarian)...... F. Korbay 
Francis J. Sadlier. 

Kennst du das Land (Mignon).........scscccccecccseccscescess F. Liszt 
Miss Mary Lightbody. 

Um ihm her ist Wolken und Dunkel, op. 99 ...-A, Dvorak 


Pitt Qa WORMON. wn ccccoting vhecebe6ccsees ..-Robert Schumann 
Miss Schoyer. 

SPEER: WHE. Weill cerecencescusomsaivetaden+ e 
Mr. McClaskey. ~ 


Bae Bice cess svcccsdscvedescesdccobnacesocvescess Noel Johnson 


G. F, Handel 


IIE 00 Kaen ob pdvsccaceereconminndsetibeeesse Ludwig Hartman 
Miss Lightbody. 
I Send My Heart Up to Thee..............+0+- Mrs. H. H, A. Beach 
Mrs. Dunfee. 
Recitative and aria from Tannhauser...................-s0+: . Wagner 
Mr. Sadlier. 


The artistic surroundings, the informality which pre- 
vailed, the warm appreciation extended the singers, all 
served to mark the evening. Tenor McClaskey sang with 
beautiful tone quality and ever distinct enunciation; his 
Handel number was sung with repose. 

Miss Schoyer, of Pit.sburg, is a contralto of unusual 
gifts, and wili make her mark. Mrs. Dunfee, a coloratura 
soprano, though not at her best because of a cold, is a 
proficient singer, and sang with grace and sweetness. 
Basso Sadlier has a noble organ, using it well. Director 
Conried has engaged him for the opera 

Miss Lightbody, another Pittsburg contralto, sang well, 
with expression and good taste. 

Mrs. Mehan at the piano supported the singers ably 
and sympathetically. Tomorrow evening an entirely dif- 
ferent group of singers will be heard. 








Cappiani Declines Honors. 
T HE following is self explanatory: 
New York, May 
Madame President, Mrs. Henry Clarke Coe, 
Philharmonic Society, New York: 
By your order I have received through the secretary, 


Nellie F. 


11, 1903 


Women’s 


Hogan, the credentials as delegate to the Roch- 
ester meeting of the National Federation Musical 
Clubs. When I accepted this honor I did not know I 
should start for Europe so soon; I have so much to ac- 
complish besides many lessons that it will be impossible 
for to attend the meeting. Thanking for the 
honor, I am, fraternally yours. Luisa CAPPIANI. 


ol 


me you 





John Young, Tenor. 


of fol- 


OME this tenor singer are as 


lows: 
May s—‘‘Redemption,” Geneva, N, Y., Geneva Choral Society. 
“ 6—‘Faust,” Newark, N. J., Schubert Vocal Society 
“ 9—*Persian Garden,” Brooklyn, N. Y., Brooklyn Institute 
11—Bach Festival, Bethlehem, Pa. 
14—Organ recital, Nyack, N, Y. 
16—Organ recital, Poughkeepsie, N. Y. 
22—“‘Floriana” Cycle, Montclair, N. J 
June 4—Binghamton, N. Y. 


engagements 
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Conried Suggestion. 
ME. CORNELIE MEYSENHEYYM, the soprano, is 
well worth the consideration of Director Conried, 
of the Metropolitan Opera. This lady, a singer of experi- 
ence and actress of ability, has a large repertory in French, 
Her voice was never better, 
in German and 


Italian and German operas. 
and the many flattering press 
French papers speak volumes for her experience and suc- 


notices 


cess. 








AROLD BAUER 





Third American Tour, Beginning October, 1903. 


sa ENGAGEMENTS NOW BEING BOOKED. 


Address business communications to HENRY L. MASON, 162 Broadway, Cambridge, Mass. 
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Boston, Mass., May 9. 
MUSICALE was given by W. D. Strong and J. J. 
Turner at the latter’s studio on the evening of 
It was most successful and was repeated on the 
following Friday for friends. Among the pupils present 
were Misses Lillian Adams, Ethel Dwyer, Mary An- 
drews, Olive Brooks, Agnes Boland, Helen A. Hart, Ethel 
Robinson and H. Marion Perkins, Mrs. J. H. Lewis, Wil- 
liam Kimball, Thomas Cornell, Wallace Barker and Mr 
Mason, Misses Miley, Kinney, Davis, Horne and Adams, 
Mrs. Knapp, Mrs. Ingram, Mrs. Fales, Mr. Sanger, Mr. 
3urt and Miss Vandewart. 


es 


Now that the season is so nearly over, the musicians are 
looking forward to their vacations and several go 
abroad for the summer. One of those who will spend his 
vacation in Europe is H. Carleton Slack. He will find 
pleasure and profit in a visit to his old friend and teacher, 
Sbriglia, for a time, and will then go as a 
party on a yachting cruise in the waters of Norway, sailing 
as far north as the Cape. Mr. Slack has recently joined 
the ranks of the automobilists and is endeavoring to mas- 
He says that “if vocal 


1903. 


A 


May I. 


will 
guest 


ter the intricacies of his machine. 
teachers had as much trouble to understand the vocal diffi- 
culties of their pupils as he has had to solve the problem 
of the obstinate auto there wouldn't be many successful 


teachers in the profession.” 
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On Sunday evening an “evening of songs” will be given 
at the residence of J. Hallett Gilberte by Mme. Charlotte 
Guyer George, of New York. 
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The young ladies of the Quincy Mansion School and 
their friends were given a treat Wednesday evening on 
the occasion of Carl Faelten’s piano recital. Mr. Faelten 
played in his most interesting and inspiring manner, and 
his hearers were enthusiastic in showing their apprecia- 
tion of his splendid performance. The program was as 
follows: 

- Beethoven 
Beethoven 


Andante, F 
Sonata Appassionata, F 
Giga Con Variazioni, D 
‘relude, G major 

Nocturne, B major 

Valse, A flat 
Hungarian Rhapsody 


major 

minor 

SMMC. 2 ocs 00080 
Chopin 
Chopin 

TREPOC ce cvescccecese Chopin 

No. 2, € 
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given in Auditorium Hall, 
Malden, Thursday evening, May 14. The patronesses are 
as follows: Mrs. Frank J. Bartiett, Mrs. William M. 
Horne, Mrs. Daniel P. Wise, Mrs. George L. Gould, Mrs. 
Frederic Beebe, Mrs. Eugene 
Harry E. Con- 


A “Pop” will be 


concert 


Phineas W. Sprague, Mrs 
Nelson, Mrs. Arthur L. Robinson, Mrs 
verse and Mrs. Edward B. Horne 
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During the last two weeks in May a series of six mu- 
sicales will be given by Mme. Etta Edwards tothe friends 


with a’ 


of her many pupils. These will take place in her studios 
in Steinert Hall. One evening will be devoted entirely to 
a recital by Miss Elisbree. 

eo €& 

Mrs. Martha Roberts Asbram, of Brookline, will give 
a concert in Chickering Hall next Monday evening. The 
assisting artists will be Mrs. Lillian Roberts Heyman, 
Stephen Townsend, the. Weber Quartet and John Her- 
mann Loud 
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Last Thursday evening at Chickering Hall there was a 
concert performance of scenes from “Azara,” an opera by 
John Knowles Paine. There was a chorus of thirty voices 
and the following soloists: Miss Grace Bradbury, Miss 
Rebecca Cutter, Mrs. Lyman, Mrs. Thorndike, Ernest 
Leeman, David Tobey, Ralph Brown and George Tyler. 
The accompaniment, arranged for piano, was played by 
E. Cutter, Jr. An orchestral scene at the beginning of 
Act II was played by the composer. 

Enough of the opera was given to indicate the general 
plot and to make a fairly connected sequence oj incidents. 
The story is of a Moslem girl become Christianized, who 
is loved by Rainulf, King of Provence; his son Gontron, 
whom she loves, and the Saracen and villain, Molek 

Mr. Paine was greeted with enthusiasm and received a 
huge laurel wreath. 


Trabadelo, Paris. 


R. pe TRABADELO, the celebrated Paris professor, 
has lately sung in several soirées in Paris, and ob- 
At the Princesse de 

“Romeo and Juliet,” the 

and the duet with 

de Lesseps’ 

“Faust,” and the 


taned his usual immense success 
Rohan’s he sang the cavatine from 
“Spirto gentil” from the “Favorite,” 
Gilda (“Rigoletto”). At the Comtesse 
sang the air of Sigurd, the cavatine from 
last act from “Romeo and Juliet.” 

The Paris papers praise in the highest terms, not only 
the voice, so powerful and rich in quality, of Mr. Trabadelo, 
but the wonderful style and his interpretations. His effects 
of opposition throughout the register of his voice; in the 
low notes, the medium, and the high register, he 
from forte to the purest pianissimo, and the contrary when 
he attacks a note gently. He gives his extraordinary 
power, which is of the greatest effect, and shows the talent 


he 


passes 


of a professor. 

It should be added that Mr. de Trabadelo is one of the 
busiest professors in Paris, because he gives an average of 
twenty lessons a day, and he also looks after the emission 
of the voice, style and repertory of all his pupils. The pu- 
pils of Mr. de Trabadelo sing in almost all the big opera 
houses of Europe and America, where they occupy the most 
brilliant positions. 





Chaffin Honored. 

UCIEN G. CHAFFIN’S song, 
cently sung at a function of the royal family, Isle of 
sent Mr 


“So Dear,” was re- 


Wight, and a memento of the occasion was 


Chaffin, a handsome desk ornament. 


THE NEW HAVEN FESTIVAL. 


HE thirteenth annual festival 
Music Teachers’ Associatic 
first three days of the week 

large 

concerts given by outside arti 


favored attendance 


sts, but 


there 


been years that a much larger number of t 


+ } 


has been sold. Probably at no festival in the past h 


fine a program been arranged, and even at the non-pro 


sional—morning—concerts the singers and players 


been apparently selected with much more care and judg 


ment. 
of church music, 
Dr 


given 
Ion Jackson, 


The opening event was a service 
by the choir of St. John’s P. E. Church 
tenor, of New York city, was the soloi 
Tuesday morning, displayed much 
Asa Howard Geeding, of New 
of New Haven, and Miss 
and Morgan Lord, 


+ 


The opening concert, 
good talent. The best were 
York, baritone; Le Roy McEwen, 
Helen F. Clark, of Plantsville, pianists 
of Hartford, baritone. The song re 
tenor, of New York, was \ t 
large, is most effective, espe ; 
luded English 
His excel 

String 


quired. His program in 
all equally well done 
The |! 
No. 6 It 


writings, 
was F, A. 


playing Mozart’s Quintet, 


Fowler ichtl 
work. 
The 2 
presented a program of 
The following 
Russell Haesche, sopr 
prano; Miss Bessie M 
Seymour L. Spier, tenor; 
Ruel Cowles, pi: Miss 
director and accompanist. 
One of the principal events of 


ln r 
ociock concert 


solely ant Mr } 
A. Merwin 
Meriden ; 


ino SS 3 
Wheatley, contralto, of 
F. S. We ba 
Harriet 


recital by little Hattic 
New 
favorit 


was her third appearance in 


she has grown to be a great 
Frances Kellogg, a Hartford soprat 
loist and S. Clarke Lord the acc 
} ‘ 


Campanari was the star feature 


grand, sonorous baritone voice 
before His selections wer 
“Marriagé 


encores he 


and Mozart's 
As 
gave the 

The Wednesday 
ceptionally fine pianists, Miss 
New Haven, and Miss Lillian P 

A most delightful concert was g 
Victoria Ladies’ Quartet of New 
Miss Mary H. Mansfield, Mrs. En 
Jean Neville and Mrs. Louie B. 
talent included a fine pianist, Miss 
Litchfield, and Carl Haydn, tenor, of 


was superbly giver 


sang 
‘Toreador Song” 


sung. 


morning conc 


Myra 
New 


tire concert 
A pleasing innovation was the combined appearance of 


Yale University, Apollo and Freshman Glee Banjo 
Mandolin clubs 
The closing event of the festival was Verdi’s “Aida” in 


unod Society of New Haven 


the 


and 


concert form, given by the Gi 
under the conductorship of Emilio Agramonte. The 
Aida, Mrs. Marie Zimmerman; Amneris, Miss 
May Stein; Rhadames, Dr. Ion A 
Carl E. Dufft; Amonasro, Perry Averill; 
win Le 


Jack son; 


»ckhart 
The following officers were elected f 
President, G. A. Kies, of Norwich; 
A. J. Wilkins, of Bridgeport 

The program committee will 
and F. A New 


Hartford 


urer, 
consist of 
Fowler, of Haven, and 
yon, of 


New 
year. 


Haven was chosen as the place of 








SOHN C. 


WEBER'S 


MILITARY BAND. 
FAMOUS IN ALL PARTS OF THE COUNTRY. 


——ADDRESS—— 


JOHN C. WEBER, 


“The Band That 
Plays the Best.” 


CRITICISED AS 
“The King ot. Concert 
Bands.” 


Pan-American Exposition, 
BUFFALO, N. ¥. 


Zeelogical Concerts, 
CINCINNATI, OHIO. 


LOUISVILLE, 
INDIANAPOLIS, 


1212 Vine Street, ST. LOUIS, 
DENVER, Bte. 


CINCINNATI, OHIO. 





EHRLICH’S SCHOO 
ESTABLISHED 1878, DRESDEN: 18 Walpurgisstr. 
Announces the engagement of the Pianist 
Be. POTTER-FRISSELL, to introduce the 
LESCHETIZKY METHOD AND SCHOOL OF INTERPRETATION. 
EHRLICH’S SCHOOL OF MUSIC 


offers instruction in every department of music large st private music 
school in Dresden. Director, PAUL LEHMANN OSTEN 


MRS. POTTER-FRISSELL is also instructor of musicin Franklin College 
a University preparatory school for boys and girls, in connection with the 


American College Entrance Board of Examinations 
~ Principal, JOHN F. LOGIE, M.A., 21 Bergstr., Dresden. 





CONCERT DIRECTION 


OBERT STRAKOSCH 


656 Rue La Bruyere, PARIS. 
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The Amat 
meeting and 
Custer, presi 
dent; Mrs. I 


Dunham will 


May 11 Mr 
last Chicago 
will be the t 


Temple of } 
nent pianist ¢ 








































uurney hard, and the spirit will be likely to faint at fre- Epiphany. Mr. Hemingt« 
| 

form the habit of making beginnings. Here is a good come an important factor 

opportunity to try. And the first thing to practice on is Side. His recital was, as 


first beginning reaped tremendous results, for the length sisted. 


in these matters say the time allotted was altogether too 





the raising of that fund to preserve the Orchestra. The and well received. Willi 


mn has, through his ability as an tiyal which wi 
quent intervals, but the moralists tell us it is a good thing artist and capacity for close application to his work, be- 


in the musical life of the West 


Joseph Vili 


usual, well attended, well given, ‘ 
. 1 a concert tor 
am E. Godson, baritone, as 


be of great in 


of time it endured; in fact, men who have had experience at = 


The pupils 


toward those ends. 


a fine artistic 


Arne Oldberg, a talented composer- 


pianist, assisted, and added much to the entertainment by 
his musicianly work. 


= €& 
eur Musical Club recently held its annual 
elected the following new officers: Mrs. J. R. 
dent; Mrs. George V. Harvey. vice presi- 
*hilip B. Bradley, secretary, and Mrs. J. C. 


Jartlett, treasurer. 
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The seventh and last vesper organ recital by Arthur 


take place May 10, at Sinai Temple. 

eS €& 
ne. Fannie Bloomfield Zeisler will make her 
appearance for this season. The occasion 
hird concert of the Chicago Harmonic So- 


ciety, under the direction of Dr. Charles Allum, at Bush 


lusic. Following is the program the emi- 
and the society will present, which promises 
treat to all lovers of music: 


Chorus. 

MUSICAL COURIER OFFICES—FINE ARTS BUILDING. rhe Song of the Vikings wd we Faning 
Andante, F major ‘ Beethoven 
ws ba ‘ : eis) ee Menuet, E flat major A - Beethoven 
Curcaco, Ill., May 10, 1903. portance of retaining this great influence for the good and gong Without Words, op. 67, No. 4 (by request)........Mendelssohn 
| NTEREST still centres in the Thomas Orchestra. >eautiful, and arise with a convincing “I will The Erlking (by ae pete , | waneset ibed a eens 
* (Originally composed as a song and transcribed for piano by Liszt.) 

Even though the city is assured the concerts for another ee & eee oe ot - sie Blecesf field Zeisler aia 


year, the vital question before the close friends of the on , 2s ‘ . Soft and ib 
pores eye , The musical week opened auspiciously with Max Hein- ft and I oat: 
organization 1s: Will the people ot ( hicago prove their i ‘ : . . foi ° é Ihe Evening Sun Picoe Sullivan 
; é : ; rich’s recital Sunday evening. The program included a C1 
oyalty to the uttermost, or will they allow their energy ci. a on 
“ a : f : ’ group of Schumann, Schubert and Tschaikowsky songs, Impromptu, op. 3¢ Chopin 
to lag and fail to raise the fund necessary for the first great ; sn ” . MI r 
: , ra : and the famous “Enoch Arden” poem with the Strauss Mazurka, op. 7, No. 1 Chopin 
step toward placing the city on the heights? The heights ; ; ‘ Berceuse, op. 57 Chopin 
oe a eee a musical setting. Mr. Heinrich surpassed even his own P- 9 
ire a long way off. The soul staggers in contemplating : , , , , Etude, op. 10, No. 7 Chopin 
, ; : ; Rats former renditions, and gave a reading complete in artis- y.)..' 6, 63. No. 1 Chante 
; the tortuous way that must lead from the filth of vile .. ,. . ee age alse, Op. 64, No hoy 
: . 7 tic finish and thoroughly satisfying. His interpretation of Polonaise, op. 53 Chopin 
treets and smoke polluted air; from the grind and clang ' : : ; i 
; hicl ; t] the songs also was all that could be desired, securing Mme. Fannie Bloomfield Zeisler 
f factory wheels which rumble an accompaniment to the - ‘ “9 1 Bright Abode agner 
: / two encores from the audience. Miss Scheib did excel- Mai! Bright Abod Wagner 
ominous muttering of discontented labor wrangling at the ‘ Ct 
; ; : ; . lent work at the piano. ie ee 
doors; from stock yards, packing houses and the merci- << << 
’ : a= = 
less rush of this strenuous business life to those plains , The central committee on arrangements for the North 
the mind may have peace and leisure to read the Monday evening Francis Hemington presented his western Saengerbund has signified its appreciation of 


meaning of life. The way is long, truly, and the fifty-eighth historical organ recital at the Church of the Theodore Thomas by selecting him as leader of the fes 


ll be held in Milwaukee in July, 1904 
eee 
<= << 
n, of the American Violin School, announces 
Monday evening, June 1, which promises to 
terest to all devotees of the violin 


of Edmund Mortimer, director of the Pro- 


hort to raise the immense sum of $750,000, and that The third chamber concert given by the Drake Quartet fessional Training School of Elocution and Dramatic Art, 
Chicago did some record breaking work in realizing the Wednesday evening finished the series, and attained the will give an entertainment in Steinway Theatre May 9 
$410,000. That Chicago can accomplish the next to im- same degree of excellence as the previous efforts of the a= « 
p ble was proved at the time of the World’s Fair, when quartet during the present season. This small organiza- ag a 
ind nature were alike subjected, and we cling dog- tion deserves great praise for the enthusiasm the members The last of the Saturday afternoon series of recitals by 
lly to the hope that she will awaken now.to the im- display in maintaining fine ideals and working constantly the American Conservatory will take place Saturday after 
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PHILADELPHIA, May 11, 1903 

WO important concerts were given in Philadel- 

phia last week. The first was a song recital 

Wednesday evening by Mme. Selma Kronold. 

This was particularly interesting on account of 

its being the first time Madame Kronold was 

heard here in some time. It was in this city 

that she made her first great success in America, singing 

for a number of seasons leading operatic roles with the 
Gustav Hinrichs company. 

Madame Kronold is an artist, and her work was signal- 
ized by fullness of tone as well as excellent phrasing and 
accent, and her singing is always interesting in the intelli- 
gence with which it is given. Miss Mary Kieckhoefer, who 
plays the ‘cello admirably, assisted Madame Kronold, play- 
ing several solos as well as ’cello obligatos. 

Of all the concerts given in this city by the Mendelssohn 
Club, 


tion was 


the closing one, in which this Philadelphia organiza- 
’ g 
heard on Friday evening at the Academy of Mu- 


sic, can no doubt be set down as one of the most, if not the 
most, brilliant. The Academy was crowded, and the work 
of the club was superb. A special feature of the concert 
was the appearance of the famous Kneisel Quartet, who 


were heard in Beethoven’s Quartet in C minor, and ’cello 
Bach, Schubert and Popper were given by A. 
Schroeder, and a duet for two violins by Spohr was played 


Kneisel and Theodorowicz. W. W. Gilchrist’s 


solos by 


by Messrs 


“Ave Maria” fpr men’s voices and alto solo, the solo be- 
ing rendered by Miss Maude Sproule, was also a most 
pleasing feature of the program. The part songs were 
composed by Von Holst, Elgar, Cauffman, Harris and 
Brucl 
eS & 

rhe first production on any stage of a comic opera enti- 

tled he Sighing Dutchman” was given in this city on 


at Mercantile Hall. The libretto is 
Charles the well known 
idelphia newspaper writer and critic, and the music 


last Tuesday evening, 


the pen of sloomingdale, 
Phil 
was composed by Howard Githens, connected, as assistant 


with the piano department of Gimbel Brothers’ 


no 


manager, 
store. The work was very favorably received, and will 
ard from in the future. 


doubt be h 


J & 

Prof. Constantin von Sternberg, of the Sternberg 
School of Music, and the best pianist in Philadelphia, wil! 
eave this city this week to spend the summer abroad. He 
will visit St. Petersburg, Berlin, Leipsic and Prague. Mr. 
Sternberg sp the most of last summer abroad touring 
Swit ind in company with Josef Hofmann. 

= = 

A vocal recital will be given by the pupils of Carl 
Schachner at Griffith Hall on Tuesday evening. The pro- 
gram is varied, being made up almost entirely of operatic 
elections. Among those who will sing are: Misses Bessie 
Ba Jessie Phipps, Edna May Hildenbrand, Marie Hopp, 
Del; Wellens, Sallie Weil, Elsie Whelen, Mabel Rocke- 
feller, Bessie Treacy, Mrs. Laura Larrimore North, Mrs. 
Conrad Letzerich, Mrs. Robert Hamilton Sloan, Mrs. 
Swithin Chandler, Mrs. Fritz Herendt, and Charles Mur- 


doch, William H. Cunlitfe, S. Wilmer Beitler, Maurice J. 





GEORGE 


CRAMPTON 


BARITONE. 
Concerts, Oratorio and Recital. 
With BUSH-TEMPLE CONSERVATORY OF MUSIC, 
North Clark and Chicago Avenue. 


Long, George N. Howell, Max Thomsen, James MacGehan 
and Charles D. Downs. Mr. Schachner will assist in the 
singing of the Trio from “Nachtlager in Granada,” and the 
concert will be closed with the “Song of May,” by Max 
Joseph Beer, to be sung by the chorus of the school. 

eZ & 


The United Singers of Philadelphia held a Franz Schu 
bert celebration in the park on Sunday, in front of Me- 
morial Hall, where the Schubert statue is erected which was 
won in the singing contest of the city federations of New 
York, Brooklyn, Newark, Baltimore and Philadelphia at 
the sixteenth National Saengerfest held in Newark, N. J., 
in the summer of 1891. 

The program was as follows: 

Juabileg Overtteecescssccceccccscvcccescocsceoccscesesoccccscceses Weber 
Kalitz Military Band. 
Mass Chorus (1,000 singers), The Glory of God............. 
With instrumental accompaniment. 
German address, by Henry Detreux, president of the United Singers. 
Mass Chorus, Hunter’s Farewell...............+++++++.-.Mendelssohn 
Prize Song of the Philadelphia singers, by which they won the 
Schubert trophy in Newark in 1891. 
The United Singers. 
(Herman G. Kumme, director.) 
adc tenn knucndssctedseonssetevesnccese ; 
Kalitz Military Band. 
English address, by Hon. Charles F. Warwick. 


Beethoven 


Music, Franz Schubert 


Mase Chedes, Fie Bei ccs cossvccecccricnsscese canbe oe albanian 
Prize Song of the Philadelphia singers, by which they hope to 
win the Mendelssohn trophy in Baltimore next June. 
The United Singers. 
Math, COP ceseccvsesessecccccsnvevesoscorsecesoesoust Meyerbeer 


Kalitz Military Band. 
eS = 
At the meeting of the Philadelphia Music Teachers’ As- 
sociation, held in this city last Monday evening, a number 
of addresses were made by representative members on “The 
Intent and Purpose of a Music Teachers’ Association,” and 
a number of solos were given, including a piano solo by 
Miss Geraldine Leary and a violin solo by Miss Madeline 
Wood. 
Se << 
The Young Mannerchor gave its third concert of the 
season on Sunday evening, the soloists being: Frau Alex- 
ander Rihm, soprano; Vilmos Titkary, tenor; Frau- 
lein Elizabeth Pattee, Herman Dietmann, baritone. 
Louis Koemmenich was the director. 
follows: 
Vorspiel, from Die Abreise.. 


alto; 
The program was as 


....Eugen d’Albert 





Lieder des Troubadour Raoul le Preux ..Heinrich Hofmann 
Sehnsucht .......... ..Louis Koemmenich 
PI Naa dccntescctsconeneucsirieee ..:David Melamet 
Airs from Messidor...... .-Alfred Bruneau 
re Franciscus Nagler 
Quartet from Rigoletto...........ccccocccscccccsccccsccsvececcoces Verdi 
I ons octcecesbes , debioe Reuter 
Wi waregacwavesstevenne Heinrich Zoellner 
Bake WOR. cccctvcccesccsses anes ...-Max Bruch 
Se & 


E. Cholmeley Jones, the well known vocal instructor and 
choir director, will give his annual spring pupils’ concert at 
Association Hall on Tuesday evening, May 12. He will 
have the special assistance of Miss Gertrude Isabel Keppel- 
man, violinist, as well as the choir of the Church of the 
Incarnation and the boy soprano Master Walter Hahn. 
The singing of this famous choir of boys and men, in part 
songs and old English madrigals, is always a pleasing fea- 
ture of these concerts. Mr. Jones himself will be heard in 
selections from Arthur Somervell’s song cycle from Ten- 





nyson’s “Maud,” which will be given for the first time in 
Philadelphia 

Seven members of the New York Technic and Recital 
Club will give a concert at Witherspoon Hall on Tuesday 
evening, May 19. Each member of this club is a concert pi- 
anist, and the requirements for eligibility to this club include 
the securing of the highest certificate awarded by the In- 


ternational Society of Pianoforte Teachers and Players. 
An elaborate program will be given by the following play- 
ers: Mrs. Hadden-Alexander, president of the club; 
Mrs. Rose, Mrs. Florence Dodd Virgil, Miss Jennie Wells 
Chase, Miss Eleanor Fostor and Miss Bertha M. Hoberg. 
The object of the society is to promote and uphold correct 
methods of instruction in the art of piano playing, and. two 
of the most important ways of advancing the principles to 
which they are devoted are the giving of such recitals and 
the publication of an educational quarterly known as The 
Profession. 
S= = 

A song recital will be given at Griffith Hall, May 14, by 
of St. 
He will be assisted by Miss Lotta Garrison, so 


Freeman Eaton Wright, baritone, Martin-in-the- 
Fields. 
prano; Charles H. Elwell, pianist, and Ellis Clark Ham- 
mann, accompanist. 


= <= 


Music 
Swedenborgian 


The Manuscript Society will its annual 


church concert at 
second and Chestnut streets, on Wednesday evening of this 


W. W. HAmMonp. 


give 
the Church, Twenty- 
week. 


Francis Stuart Morning Musicales. 
 aancaere STUART gave the first of his last series of 


morning musicales on Saturday at 11 o’clock at his 


Carnegie Hall studios. The most interesting feature of 
the program was the singing of the following French 
songs by Madame Hipp. Didisheim: 

Elsa’s Traum. ......cscccccsccvccvocsorere Wagner 
Plus grand dans son obscurité Gounod 


Le Soir.. Gounod 


Crépuscule .. ébeeseedenens ‘ eeenbes - Massenet 


Printemps Nouveau Paul Vidal 


Madame Didisheim is a woman of wealth and high so 
position. She has all the qualifications of a prima 
donna, if to professionally could 
rank with the great singers of the day. She has studied 
with the best teachers of Europe, has had the advantage 
of coaching with Salignac during several seasons, and 
counts among her intimate friends the leading singers of 
the Metropolitan Opera. 

Madame Didisheim is one of many prominent singers 
who have been attracted to Mr. Stuart by a desire to 


cia] 


and she chose sing 


acquire the method of the elder Lamperti, of which he 
is an exponent, 

Mr. Stuart will teach at his Carnegie Hall studios dur- 
ing the entire summer at the request of many professional 


who wish to study with him during the vacation 


singers 
period. 
The Broad Street Conservatory. 
HE Alpha Sigma of the Broad Street Conservatory of 
Music gave a reception on Wednesday evening, May 
6, in the club room at 1331 South Broad street, Philadel 


phia. 








ST. LOUIS. 








HOMER MOOR 


5 3836 Delmar Boulevard, St Louis, Mo. 








CHICAGO ADVERTISEMENTS. 





THE SLAYTON LYCEUM BUREAU, ,sos‘so4. 


Return of the great Belgian Violinist, OVIDE MUSIN, vs by Annie Louise 
Tanner-Musin, Marion Green, and Wilhelm 

The World’s Greatest Concert Band—THE BANDAROSSA. Maestro E. Sorrentino. 
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Slayton’s Women’s Symphony Orchestra. 
Joseph Hecker, Conductor. 


Dr. Ion Jackson—Mabelle Crawford, with Miss Fay Hill at the piano. 
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THE SLAYTON LYCEUM BUREAU, STEINWAY HALL, CHICAGO. 


H. Ll, SLAYTON, Pres CHAS. L. WAGNER, Sec’y. 


SEASON 


oenig. Address: 


KIRK_TOWNS 


BARITON =. 
Chicago Musical College. 





‘Basso. 


Management: 


DUNSTAN COLLINS, 
55 AUDITORIUM BLDG. 


FRANK CROXTON, ADAH MARKLAND SHEFFIELD, 


Soprano. 


DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 


| Management 
| 
| 





WENDELL SLAYTON, Treas, 





GRACE VAN VALKENBURGH, 


CONTRALTO. 


Management DUNSTAN COLLINS, 65 Auditorium Building, CHICAGO. 


HOWARD WELLS, Pianist, 


KIMBALL HALL, CHICAGO. 











MARY WOOD CHASE, PIAN@ YIRTUOSA 


Address all communications te 
Gi3 FING ARTS BUILDING, CHICAGO. 








THE MUSICAL COURIER. 








THE BUSH CONSERVATORY. 
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HE members of the advisory board and stock- 
holders of the Bush Temple Conservatory of 
Music, in Chicago, were recently entertained 
and feasted in sumptuous style on the occasion 
arranged in their honor. Franklin H. Head, 
president of the conservatory, held a reception, 





which preceded the dinner served in the banquet room of 
the The 
somely decorated with cut flowers and plants 
was elaborate, including as it did a surfeit of good things 
The guests made up a distinguished array of Chicago citi- 
philanthropy, commerce and the 


rooms and tables were hand- 
The menu 


3ush Temple cafe 


zens, representing art, 
financial institutions. 
After the banquet the gentlemen adjourned to the recital 
3ush Temple of Music for the 
musical program and addresses. The double male quartet 
from the Chicago Harmonic Association and Loyal Bige- 
low, the boy numbers 
President Head made the first address, and in the course 
of his remarks he eulogized the late W. H. Bush and re- 
ferred eloquently to the noble work of the institute that 
stands as a monument to the memory of Mr. Bush. The 
speaker said that the hopes of the founder are being more 
than realized. The Temple Conservatory had cre- 
ated a new art centre for the North Side and attracted not 
only students from that section, but pupils from all parts 
The best facilities for obtaining a musical 
The faculty includes emi- 


hall on the fifth floor of the 


celebrated soprano, sang several 


3ush 


of the country. 
education there are recognized. 
nent artists and musicians of international fame. Fannie 
Bloomfield Zeisler, George H. Crampton, Dick- 
inson, Dr. Charles Edward Allum, August Hyllested, Ken- 
neth M. Bradley, Johanna Hess-Burr, Adolph Rosen- 
becker, Mrs. Bruno Steindel and a score of other instruct- 
ors of ability are mentioned in the work of the various 
departments. H. M ad of the Soper School of 
Oratory, is another. The School of Oratory, now a fea- 


Clarence 


Soper, he 


ture of the Bush Temple Conservatory, has an enrollment 


of 200 pupils and eight teachers. The Berlitz Schoo! of 
Languages has four native teachers. Anna L. Chesney is 
at the head of the department of physical culture. The 


other departments embrace a school of oratorio and a pre- 
paratory school for grand opera under the able direction 
of Dr. Allum. 
President Head in outlining the character of these various 
splendid ability of Kenneth M. 
Bush. Mr. 
and even in 


departments spoke of the 
Bradley, a young man discovered by W. L. 


Bradley is the director of the conservatory, 


Chicago where there are many able young men he is 


combining as he does ac- 
the 


recognized as an unusual force, 


complishments as a musician with tact, 


ot 


perseverance 


and energy a business man 


W. L. Bush followed President Head as the next speaker. 
Mr. Bush spoke of the artistic possibilities of the con- 


servatory and upon its unquestionable financial success. 


The speaker referred modestly to ambitions of his 


brother and himself as reflect 


by their predecessor who 
ild be real- 


passed away betore the dream of his life cor 


ized Mr. Bush’s remarks were received with marked 
demonstrations, and before permitting him to resume his 
seat the gentlemen called for one of Mr. Bush’s mono- 


TI , — — 7 ’ 
he speaker knew what was wanted and he ac- 
Katzenjan 
The 


impersonation 


logues. 


cordingly gave “Prof mer’s Vocal Lesson,” his 


own original sketch assemblage was convulsed by 


the clever 
Director Bradley ended the speech making with statistics 


regarding the work accomplished and an outline of future 


plans. 
From the recital hall the gentlemen adjourned to the. 
Bush Temple Theatre and there enjoyed the last two acts 


of the “Three Musketeers” presented by the Players Stock 
Company. 

reunion included Ex- 
Congressman Geo. E. ums, Gen. Walter C. Newberry, 
J. Winterbotham, T. S. Chard, Sidney Eastman, William 


Those present at this interesting 
g 


] 
ae 


Dr Chas. Edw. Allum, E. A. Bigelow, J. T. Leimert, 
Laverne W. Noyes, E. G. Pauling, J. R. McKay, W. Ver- 
non Booth, A. Freer, Chas. H. Hurlburd, J. Harley Brad- 
ley, S. E. Darby, B. F. Bush, K. M. Bradley, Franklin H 
Head, B. E. Arntzen. 


Von Klenner Pupils’ Recital. 


N an evening announced as “Songs of the Season 
pupils of Mme. Evans von Klenner were heard 


Wednesday, May 6, at the Von Klenner studio, 230 West 

Fifty-second street. The spring, the birds, the flowers and 

romance combined, and set to music by many composers 

made the evening one to be remembered by the guests. The 

following program was given: 

Now Is the Month of Maying Morley 
Viardot Quartet 


Springtide .........++-+++ Syudune cgi Becker 
Miss Bessie Wright 

Spring Is Come.. . Dick 
Miss Isabel Woodruff 

The Swallows..... : Cowe 
Miss Matilda Parraga 

Spring Is Only Love Gangloft 
Miss Irene Streng 

Green 


Spring Voices... 
As Blooms the Rose ‘ ‘ ; 
Miss M. E. Nickerson 


Two Nightingales... Hacke 
Miss Welker and Mrs, Plyer 
Frihlingsnacht sen . Jensen 
Mrs. Rudolph Lesch 
Spring ........- ; Hens 
Miss Marie O’Brien 
B 


Frihlingslust 











Faith in Spring S 

First Violet ; Mendelssol 
Mrs, Leonard Wilder 

In the Merry May Time , Germa 
Miss Li Welker 

Dame Cuckoo , asee Hiller 

Misses Ferrin, Streng and ‘ ke 

Frihlingslied Mendelss 

Frihling zog ein Baine 
Mrs. Pauli-Schr 

Spring Song Hild 

Serenade du Passant ‘ Massenet 

Mrs. Clara Franklin Plyer 
Marz Veilchen.........+-++++++0 » S« 
Printemps pevsoeces - 
Mrs, Katherine Some I 

Pe Wa nescconcapecass Mozart 

2. ee . Fesc 
Miss Marie Griffer 

Herzens-Frihling ........ cece Wickede 
Miss Mabel Clark 

Voce di Primavera.. Strauss 


Miss Luella Farrin 

The guests enjoyed the recital and could not fail to ap- 
preciate the unusual arrangement of the songs. As many 
were sung in English the pleasure was all the greater 
Madame Von Klenner’s method was beautifully illustrated 





by the more advanced pupils. Even those who have not 
studied long did themselves and their teacher credit. Ma- 
dame Von Klenner has had a very successful season. She 


rejoices especially at this time because many of her pupils 
have secured remunerative Mrs. Bonn, Miss 
Kefer, Miss Siddall, Mrs Miss Woodruff and 
Miss Nickerson have succeeded in finding engagements in 
church choirs. Miss Clarke has 
gagement. Von Klenner pupils have also filled concert and 
oratorio engagements in New York and other cities. Some 


reference should 


positions 
Schrader, 


secured an operatic en 


are singing in Europe. Last and not least, 
be made to the Von Klenner pupils who are teaching in the 
and academies thronghout this From 
everywhere the distinguished teacher hears of the success 


of those she trained for their work. 


schools country 


Hughes Dates. 

RTHUR GRIFFITH HUGHES has been among the 
all New York singers, and this young 
increased his reputation the past season. A 
lecture on “Sx 





busiest of 





artist greatly 
few of his May dates are: May 7, 
Wales”; May 12, Sunshine Society concert, Hotel Man- 
hattan; May 15, reception, Hotel Cornell; May 22, alum- 
ni banquet, Harlem Casino. 


yngs of 





Waller, F. H. Winston, J. C. McCord, Geo. Mills Rogers, 





WILLIAM HARPER, 





For terms and dates address 
J. D. TATEM, 
Piskney Court. 
West 140th St., New York City. 





BASSO. 


Telephone : 447 Morningside. 
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POOLE-KING =" 


Scientific Woice Inetruction. 


The rebuilding of worn and imperfect voices a special feature. 


STUDIO: 1 WEST 68th ST., NEW YORK. 
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LAURA CH RISTINE BLACKWELL. 


= > —_ 


LAURA CHRISTINE BLACKWELL, 


ud earlier 


oa). SS 


the dramatic soprano who w 





] 























in the spring, expects to be heard in opera 
during the er. From the success this 
young pr a made at her appearance 
here in New York i ber 1€ is a fine career 
pe t her Before 1 da critical audience 
Carnegie Lyceum M ing 1 sf three 
grand ope Ve $ Wag lannhauser” 
und Gour Ss I t The [ ex pts were given 
W costumes a cenery and in t ginal languages 
Ir Aida Mi Blackwe ung in Italian, in “Tann 
1 Germa Fa in French, showing in 
exce c d 1 
tically and vocally Miss Blackwell proved fully 
) exacting de l et s. She 
t A i e first ene If 1€ hird 
act of lann ‘ and the third and hi acts f 
I 4 Miss B W . « 2 l esence 
nd that is ar er s y s r essf 
n grand opera. 5S e parts of the | s é 
impersonates, and that is more thar n be said of 
aspirants in these 
Miss Blackwell > h-Car The cr I 
Canada have highly praised her talents, and .now that 
s in the m er < y r frie N ind 
New York are king forward zg lr r f her 
progress 
Selma Kronold. 
ADAME KRONOLD’S concert urs at Knabe 
Hall tomorrow, Thursday, evening. Said the Phila 
de Ledger of her last we 
ynold ed by Marie Kieckhoefer, the 
y gave a recit n Gr Hall 1! evening 
and was we ed by y tl ] s of Phila 
delphia, wl were pI or 
of her work here in ner years. M e Kronold has 
I erto been he at e | t ad tag t ensely 
d atic oper bu the past year ‘ he has been 
studying w Jean de Reszke te I s entirely 
hanged her method of singing, with ext nary results 
Her voice is still the same u ness of tone d 
warmth of color, but it now is w erfully brilliant, and 
she r y sings tl tl Herodiade,” 
to which evening, she lent an unusual erest, and the 
German lieder with effect t her rendition of an Ardit 
waltz and some other fiorituri songs was a complete sur 
prise with their smoothness and brilliance of execution.” 
Miss Mary Frances Kirby. 
("> of the most brilliant voices heard at E. Pre i 
Miller’s studio, Carnegie Ha his ye t Miss 
Mary Frances Kirby, a young girl from Towanda, Pa 
Miss Kirby | be in ¢ 1 c put Mr. Miller 
1e past two y s, a ar er year of study with 
Xf s g d to prepare opera. Her voice 
Sa ratura s i wid ge, and und her 
eacher’s careful tuition ha I 1 rem kably She 
rec ntly ing tne I i S The M i N 
foll Va where e s in € it impre l M s 
Kirby w give a song recital at Mr M ers t t 
afternoon, Wednesday, May 13, and will be assiste« y 
Nathan Gregorowitch Meltzoff, ba 
‘* Elijah’ in Elizabeth. 
ENDELSSOHN’S I h wi be given ir the 
Jac bs Upera House J a 1, tomor w ever 
by the Elizabeth division of the New \Y k Fe Vai \ s 
of 250 voices uw 1€ the eC n of J I M gan 
The ists wl be Edy Li se I Grace Underw d, 
Mrs. L. R. Chapin, Edw. P. Jol 1 and Milton Ru g 
Wood. The New York Festival Orchestra of thirty will 
play 


CELIA 


CCHILLER 


Pianist. 


Studio Addrzss: 
4 West Sist Street, - 





New Yerk 














ou: BANNER 


The Great Violinist. 


Management 





DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 
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E ladies of the Pottsville (Pa.) Liederkranz 
tendered a musicale to the members of the or- 
and few friends recently. The 
Haven Mandolin Club was present 


ganization 
Schuylkill 
and contributed several selections and a number 


a 





The Liederkranz sang several numbers under the 
direction of Professor Haussmann. Professor Hausmann, 
assisted by Miss Wadlinger, one of his pupils, gave a duet 
upon the violin and contributed several vocal numbers with 
Miss Sommer and Joseph Lambert 


of solos. 


piano accompaniment. 
also played several duets. 

The date of the Friday Musical Club’s spring concert at 
Boulder, Colo., was May 7. 

The third and last concert for the season will be given 
by the Cecelia Club on May 27 at Kingston, N. Y. 

The Musical Guild, of Cripple Creek, Col., recently met 
at the home of Miss Brookins. The program was Gounod, 
C. M. Kane. 

\ program was given by the solo department of the 
Eurydice Club, April 24, at Toledo, Ohio, with Mrs. S. M 


jones, 


in charge of Mrs 


under the management of Mrs. Kelsey. 

The Fargo (N. Dak.) Musical Club closed its season of 
1902-1903, which may be said to have been an eminently 
successftii one, with a Flower Song recital April 30. 

At the Women’s Musical Club concert, April 22, at Bur- 
lington, Ia., Miss Frances Wyman was assisted by Mrs. 
Helen Carleton Marsh and Miss Elsie Werthmueller. 

Henry Anderson, Ethel A. Gibbes and Geo. S. Kittredge 
were the soloists at a musical in honor of the delegates to 
the Federation of Woman’s Clubs recently at Colum- 
bia, S. C. 

\ concert by the Ladies’ Musical Club was given at 
l'acoma, Wash., April 21. It was a recital by the pupils 
of Olof Bull, assisted by the club chorus, Ernest L. Newell 
and W. B. 

The Monday Musical Club gave its final concert of the 
eason April 23 at Trenton, N. J. 
John C. Griggs, Newark; Mrs. 
Umpleby and Mrs. Robertshaw. 


Gibbons. 


The soloists were Dr. 
3iddie, Mrs. Lennox, Mrs. 
\ musicale was recently given by the Carol Club at 
Perth, Amboy, N. J. The soloists were Mrs. J. L. Cleven- 
ger, Miss Grace Hawk, Miss Katherine Noe, Mrs. Robert 
Macan and Mrs. Edward Tunis. 

Mrs 
Worth, rhe program was given by Mrs. Ducker, 
Mrs. Connelly, Miss Redeker, Miss Edrington, Mr. Jones, 
Mr. Reeske, Mr. Shreiner and Mrs. Metcalf. 

Those who took part in the program rendered by the 
hursday Evening Musical Club at the home of Miss 
Wellsburg, W. Va., April 24, were Susan Jacob, 
Helen Quay and Helen Marden, Miss Matthews, Miss Mac- 
Cune, Helen Harden and Harry Bracken. 


Winfield Scott recently gave a musicale at Fort 
Pex. 


Jacobs, 


Che Orpheus Club, of Columbus, Ga., gave a musical tea 


recently. Those who participated in the program were 


Miss Eloise Mooty, Mrs. Edgar Burts, Mrs. Munn, Miss 
Daniel, Miss Myra Chase, Miss Maude Gruzzard, Mrs. 
\lbert Shepherd and Mrs. Henry Crowell. 

Mrs. Alice Perew Williams made her professional 


debut at the Twentieth Century Club, Buffalo, N.. Y., May 
he musicale was under the direction of the music 





OPERA, 


by Miss Edith De Long at Boulder, Col., April 22. On 


MADAME 


ALICE ESTY 


In America, Season 1903-4. 


committee of the Twentieth Century Club, Mrs. George J. 
Sicard, Mrs. John J. Albright and Mrs. Alexander M. 
Curtiss. 

The Pathfinders gave a musicale at Austin, Tex., April 
Miss Kathryn Wright, Miss Anne Wilkinson, Mrs. 
Morrow, Miss Corinne Cartledge, Mrs. Ferguson, Mrs. H. 
Guest Collins, Mrs. Baxter and Miss Mamie Jackson were 
the soloists. 


25. 


A recital was given at Erie, Pa., April 23 by members 
of the Kowalski Students’ Club. Mrs. F. C. Callaghan, 
Mrs. E. J. Eichenlaub, Miss Edwina Gould, Miss Strauss, 
B. M. Arbuckle, Messrs. Landis, Musser and Winter gave 
the program. 

A concert was given April 23 in Knoxville, Tenn., by 
the following members of the Tuesday Morning Musical 
Club: Mrs. Godwin, Mr. Gussen, Mrs. Ella Fanz Houk, 
Mrs. Meek, Mrs. Sprankle, Mr. McSpadden, Dr. and Mrs. 
C. A. Garratt. 


The following artists assisted the Lowell (Mass.) Or- 
chestral Society in a recent concert: Mrs. Sherburne, Mrs. 
Willman, Miss Margaret McCaffrey, Miss Nano Gallagher, 
Mrs. Roberts, Mrs. Robinson, Mr. Wirt, Mr. Long, Dan 
McCaffrey, Mr. Bedell, Mr. Spellman and Mr. Martin. 

Miss Estelle Bloomfield, a young and promising soprano, 
assisted the Columbia University Glee Club at the concert 
given at the Horace Mann School. Miss Bloomfield sang 
the Page Aria from “The Huguenots,” songs in 
French, German and English, Bohm and 
Denza. 


and 
by Massenet, 


The Tuesday Musicale concert will take place May 15 
in Canandaigua, N. Y. There will be a string quartet 
from the Rochester Symphony Orchestra, Ludwig Schenck 
director. The soloists of the evening will be Mrs. Mc- 
Laughlin, Miss Fletcher, Miss Gheen, Miss Sarah Linnell. 
Mrs. Fox will be the accompanist, and Miss Robinson will 
preside at the organ. 

The Matinee Music Club met April 22 at the home of Mrs 
“The Study of the Opera” 
was the subject for the afternoon. Miss Edmire Quinlan 
was chairman. Mrs. Collette, Mrs. Lemieux, Mrs. Kern, 
Miss Underwood, Mrs. Guensburg, Mrs. Wilcox, Mrs. 
Hubbard, Miss Katherine Harmon, Mrs. Busch and Miss 
Moore were on the program. 


E. Guensberg, Menominee, Mich. 


Mrs. J. S. Crowell was hostess of the Monday Afternoon 
Club recently at Springfield, Ohio. Mrs. Crowell read a 
paper, giving character sketches of Ole Bull, the violinist; 
Grieg, the composer, Neilson and Jenny Lind, the singers. 
Mark A. Snyder played selections from Ole Bull; Miss 
Sallie B. Foreman sang, and Miss Alice Crowell played 
selections from Grieg’s compositions 

April 27 at Columbus, Ohio, the Orpheus Club gave as 
its third and last entertainment for this season the opera 
“Chimes of Normandy.” The club was assisted by Mrs. 
Edith Sage McDonald and Mrs. Felix V. Riviere. The 
four “village maidens” by Miss Cora 
Roberts, Miss Almina Humphreys, Miss Marion Lord and 
Miss Ethel Johnson. Some of the best voices in Columbus 
were included in the ladies’ chorus. 


were personated 


The last musicale of the Woman’s Club, of Richmond, 
Va., was given April 21. The program was presented by 
Miss Edith L. Hatcher, as accompanist and pianist, and by 
Miss Martha Mosby Snead and Miss Mabel Warde Mc- 
The number of 
friends of the chairman, Mrs George W. Stephens, who in- 
vited Miss Bettie Clarke, Mrs. J. R. V. Daniel, Miss Louise 
Selden, Miss Emma Bowe and Miss Lucy Morton. 


Bain, as vocalists. visitors included the 


Mrs. Harry E. Churchill, president of the Greeley Mu- 
sical Club and also vice president of the Federated Wo- 
men’s Clubs of the State; Mrs. Kinney, president of the 
Tuesday Musical Club of Denver, and Mrs. David Camp- 
bell, of the same club, were the guests at a luncheon given 





ORATORIO, CONCERT. 









Western Tour Begins February 9. 


Chicago Apollo, Milwaukee Arion, Minneapoils, St. Paul, Racine. 


Other Dates Booking. 


CUMMING 


1424 Pacific Street, BROOKLYN, N. Y. 
*Phone ; 9064 Bedford. 
HENRY WOLFSOHN, Manager. 












the following day the ladies were the guests of the Friday 
Musical Club. 

At Haverhill, Mass., recently a song recital was given 
under the auspices of the Musical Club by Mrs. Anna 
Ellis Dexter, soprano at the Puritan Congregational 
Church, of Worcester, assisted by Mrs. Mabel Sharrock 
Farr, Mrs. Mary Taylor Webster, Mrs. George W. Palmer 
and Miss Maud Holt. The the club who 
formed the committee having the entertainment in charge 
were Mrs. John H. Mitchell, Mrs. J. Wallace Allen and 
Miss Bessie Varney. 

The Tuesday Musical Club, of Denver, Col., closed its 
twelfth season of the club on April 31 with a concert, 
Madame Schumann-Heink being the soloist. This is the 
most successful year, musically speaking, of the club. With 
its director, Miss Sims, and her Mrs, 
Shannon, the chorus has obtained more artistic results this 
year than ever before. In the “Crucifixus’ 


members of 


able accompanist, 
the chorus, un- 
accompanied, carried the fugue along with much precision, 
which showed .the careful training of the director. 

“The Messiah” was sung at the Washington Street Con- 
gregational Church, Toledo, Ohio, April 28. The chorus 
of seventy-five was made up of Miss Minnie B. Aitken, 
Miss Eunice Alexander, Mrs. Ernest Bourner Allen, Miss 
Lila M. Bauer, Miss Mabel Hortense Becker, Miss Flor- 
ence Coffin, Miss Grace Coller, Miss Stella Culver, Miss 
Myrtle B. Demuth, Miss Helen J. Dooley, Mrs. Ralph 
Ferguson, Miss Ella J. Frey, Miss Lily A. Feitz, Miss Flor- 
ence Gillespie, Mrs. T. I. Green, Miss Mary L. Hassenzahl, 
Mrs. Lawrence Holtcamp, Miss Mabel Klein, Miss Zola E 
Lake, Miss Nettie J. Langel, Miss Helen May, Miss Lulu 
McCune, Miss Neva Perry, Miss Ina Peters, Miss Maude 
G. Pfanner, Miss Ethel Pratt, Miss Edith Reed, Miss Mil- 
dred Reid, Mrs. H. C. Simonds, Miss Zulah Slayton, Miss 
Mabel Douglass Smith, Miss Ethel Smith, Miss Hazel 
Wagonlander, Miss Annabel Wilkinson, Miss Ora Yarick, 
Miss Beulah Zerkle, Miss Mabel Andrews, Mrs. James 
Austin, Mrs. Roland A. Beard, Miss Nettie Chase, Miss 
Irma Comstock, Mrs. Susie E. Donnolly, Miss Effie Fisher, 
Miss Hattie E. Fredenburg, Miss Ethel Gillis, Miss Helen 
I. Hartman, Mrs. F. G. Haviland, Miss Grace E. Riggle, 
Miss Jessie Ross, Miss Gertrude Schade, Miss Vertie M 
Upp, Miss Anna van Etten, Miss Elma Will, Miss Lulu M 
Wells, Miss Eva L. Williams, Mrs. W. A. Zapfe, H. J. 
Bennis, Charles F. Betts, Peter S. Donnolly, Guy Ford, 
George R. T. Hennig, Dr. W. H. Tenney, W. C. Wagon- 
lander, Clarence Young, R. A. Beard, F. W. Blanchard, 
Parley Spencer Breckenridge, C. P. Collinge, O. F. 
ford, George K. Dowd, A. Duguid, J. S. Hirth, Charles 
Hultbut, William R. Johnson, George King, Merton Lewis, 


Craw 


Cass V. Ostrander, D. W. Pentz, Phil Rogers, C. D. Sun 
derlin, Rex Torbron, Dr. Albertus van Ark, William 
Voight. The orchestra, W. W. Cummings, director; W 
H. Prentiss, Miss Pauline Brown, Miss Josie Heinson, 
Miss Minnie Aitken, Clarence Buchanan, Leo Martin, Ross 
Demuth, Miss Claribel Beeley, W. L. Brown, R. W. Rich 
ards, F. Brooks, Loyal Curtis. 
News of Sousa. 
OUSA and his band opened a short engagement in 


- 


This week they will go to Russia, remain there a fortnight 
and return for a single day to Berlin, where a concert will 


Jerlin on Saturday evening at the Philharmonie 


be given before Emperor William. It is rumored that 
Arthur Pryor, the trombonist, intends to leave the Sousa 
band this summer. Mr. Pryor has been offered $400 a 
week to go into London vaudeville 
Summer School at Raleigh, N. C. 
SUMMER school of music for teachers will be held 
A at Raleigh, N. C., from July 1 to July 31. Wade 


R. Brown will be the director. 
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T York, Pa., April 30, Millard’s Mass in G was 
under the direction of Miss Mabel Hess, 
instructor and director of the Heidel 
The participants in the 
were: Soloists— Misses 
Sydney 
Mary 
Rad 


Beard, 


sung 
a vocal 
berg Church Choir 
rendition of the 
Edith Beard, Anna Spangler, Emma Zeigler, Mrs 
Crounse, Miss Hess, Mrs. M. B. Gibson, Miss 
Spangler, E. A. Rice, Percy Pentz, George Fox, Dr 
cliff and John Eyster. Chorus—Misses Edith 
Anna Spangler, Jennie Strevig, Minnie Mack, Ida Gable, 
Emma Zeigler, Lillian Fogleman, Emma Boshart, Martha 
Heberly, Mary Spangler, Craig, Mrs. Sydney 
Crounse, Mrs. W. F. Larew, Mrs Xanders 
Misses Hess, Miriam Jaumgard- 
ner, Clara Yount, Clara Frick, Hanna Frick, Anna Mey- 
ers, Cere Grothe, Eva Fogleman, Mrs. H. L. Link, Mrs. 
Dr. Butz, Mrs. M. B. Gibson, E. A. Rice, George Fox, 
Charles Diehl, Percy Pentz, Frederick Woodly, Albert 
Boshart, Mr. Wilkinson, John Eyster, Edwin Zeigler, R 
Stallsmith, Lewis Sellers, J. C. Ritter, Dr. Radcliff, S 
Dromgold, Evan Spangler, Irvin Wiley and 


mass 


Rose 
Amanda and 


3aumgardner, Charlotte 


Crounse, G. E 
H. A. Bailey. 
At the Nashville (Tenn.) Conservatory of Music, C 
Shubert director, a pupils’ recital was given April 28 
Howland, will make 


Ann Arbor, 


Miss Frances Caspary, pupil of Mr 
her second appearance in the May festival at 
Mich., 

Mrs. Howard Humphreys gave her final pupils’ 
April 24 at Lockport, N. Y., before leaving for her future 
home in Buffalo 


this year 
1 
recital 


The fourth annual recital of the pupils of Miss Eliza- 
beth Coolidge occurred May 1 at Chattanooga, Tenn. Miss 
Jennie K. Moore Miss Ethel Allin assisted 

A musicale was given at the home of Miss Anna Ochel- 
tree, Olathe, Kan., April 16, by the pupils of James Stev 
enson’s music class, assisted by Miss Virginia McCrory 


and 


A complimentary concert was tendered to Melanie Rihm 
at St. Louis, Mo., y Miss B. Mahan her 
pupils, assisted by Mrs. Carrie, Miss Layat and Miss Mc- 


recently by and 
Lagan. 

At Lowville, N. Y., April 22, O. E 
Nicholls, Miss N. Elizabeth Mullin and 
Jones gave a musicale at the residence of 
John E. Haberer. 

Miss Ella Hali Shields gave a concert April 23 at the 
Presbyterian Church, Glens Falls, N. Y., assisted by Ar- 
nold Janser, Walter L Miss Decker 
ind William McCune 

A quartet composed of Miss Estelle Chapin 
Armstrong and Charles F 
Pittsfield, Mass., will 


near future 


Nicholls, Mrs. O. E 
Miss Ruma B. L 


Mr. and Mrs 


Garrett, srunhilde 
Mrs. Frank 
Smith 


series 


grown, James F has 


been organized at and give a 
of concerts in the 

A musicale was given by Miss Julia Connolly at Plain- 
field, N, J., April 27. Piano selections by the Misses Con- 


nolly also 


were enjoyed. Several violin selections were 


given by J. H. Cose and vocal solos by Thomas Muir 
The Misses Blankenhorn held their annual spring recital 
at Englewood, N. J. The youngest pupil who played was 
One of Miss Amy A. Abbott’s pupils, 
of Miss Blankenhorn, also played 


Methodist Church, Fort 


seven years old 
who is in turn a pupil 

There was a musicale at the 
Pierce, Fla., April 25, under the management of Mrs. C 
r. McCarty, of Eldred. The quartet by Hud- 
son, Blake, Hardee and Pomeroy was a feature of the pro- 
gram. 

A musicale was given April 23 by Mrs. P. H. Snook’s 
and Miss Austin’s committee at Mrs. Austin’s home, At 
Numbers were rendered by Miss Louise Ro- 
Blackburn, Miss Harriet Snook, C. B. Wilmer, 
Mrs. W. J. Armi- 


Mesdames 


lanta, Ga. 
mare, Mrs 
Miss Gladys Snook and Mr. Barnwell 
stead was the accompanist. 

A song recital was given April 27 at Bridgeport, Conn., 
by pupils of Harry Pepper, and was attended by a large 
mostly composed of singers and 
Among the singers were: Miss Agnes Chapou- 
rian, Mrs. Amy Wood Sims, contralto; Robert 
A. Shaw, tenor, and Frank Nash, bass. 

Mrs. Hollingsworth-Watkins, 
of American Ballads” attracted so much attention at 
Mendelssohn Hall, St. Louis, Mo., last 
making a tour of the South and West with the samé unique 
She is also singing from manuscript a new petit 


and appreciative audience, 
musicians 


soprano ; 


Centuries 
the 


whose “Three 


December, is now 


program, 


chanson, entitled ““A Bric-a-Brac Flirtation,” composed for 
and dedicated to her by Alfred G. Robyn, of St. Louis, the 
words being written by W. A. Ryan. 

The music department of the Vincennes (Ind.) Univer- 
sity, Cecelia Ray Berry, director, Ida Margaret Berry, as- 
sistant, will hold a series of pupils’ recitals during the 
month of May. They will give the grand annual recital at 
University Hall on Tuesday evening, June 2 

Miss Fleet Gillum, teacher of piano in the Peoria (IIl.) 
Conservatory of Music, will give a program in Association 
Hall on the evening of May 12 
ol and 


This is one of the series 


in progress at the sch will be followed soon by a 


concert given by Harold Plowe and his violin pupils 
recently, Miss Edith 
for their 
Palmer, a former pupil, also 


Helen 


Dorothy Darlington and 
. £ 


At Faunbrook, Pa., Darlington’s 


a recital 


music students gave parents and a few 
Miss Florence E 
played. The 
Samuel and Horace Butler, 
Buckwalter 

Mrs. D. W. Goodman gave an 


25 at her home, Mobile, Ala. It was in 


friends. 
Sh arple Ss, 


=thel 


present class consists of 


informal musicale April 
Mrs. J 
A. Belanger, of Quebec, and the soloists were: Mrs. J 
Wade Cox, Miss Flora Zimmern, Miss McPhillips, Mrs 
Dickens, Miss Mendenhall, Miss Mitchell, William Dudley 
McClure. 


honor of 


and C 

Che fourth 
took place the afternoon of May 2 under the auspices of 
Aid of Jewish Prisoners, 


annual concert given in Sing Sing Prison 


the Society for the and under 
the Isreal 
of-Sing Sing Prison and Eastern New York Reformat 

Henry Levey, Miss Sara Guro 


Alexander 


1 


management of Dr Davidson, visiting chaplain 


taking part were 


hambault, F. W 


Those 
vitch, M. F. Ar 
Kaufman 

At Nashville, 


ass sted by the 


Schalscha and 


Peabody Oratorio, 
first 


a presentation of Haydn's “Creation.” There 


Tenn., on Aprii 2, the 


time in 


Orpheus Club, gave for the 


many years 


inder the direction 


1s of about 100 voices, 


was a chor 
Harry P. Weld, to whom the credit of the 
rhe Mrs. Ehrgott 
Ferriss, contralto; Justin Thatcher 

bariton Miss 


Hinemon 


peritormance 


Miss 
Oscar J 


due soloists wer¢ soprano ; 
Nina 
Ehrgott, of Cincinnati, 
Snow and Miss Amelie 

At the First Church, 
torio “St. Paul” was given by a chorus of fifty v 
m of Mrs. Frederick Schuyler Wardwell 
rhe soloists were: Mrs. Wardwell, Miss Mabelle J 
Alexander Aitken, Jr Frank L. Wildman, Miss Mae Har 
per, at the piano; Mrs. E. B. Manville, at the 
sisted by Miss Florence Sammis, Miss Newman and 
Miss Edith McKendrick, first violins; Miss Lizzie Wilson, 
Harold Doty and Robert Wilson, violins 
members of the Miss Alice Birch, 
Grace Pierce, Miss Lucy Stevens, Miss E. V. Briggs, ] 
Frances Olmsted, Miss Grace Miss Etta Goff, Miss 
Caroline Howard, Miss Bertha Clark, Miss Amy Milligan 
Miss L. R. Walker, Miss Sanford, Miss Annie A 
Miss D. Taff, Mrs. W. Scofield, Mrs. Isaac Scofield, 
C. Brown, Miss Lillian M. Vanderwerken, Miss Mabelle J 
Graves, Miss Jennie Bouton, Mrs. E. M. W. Hewitt, Miss 
Mary Jones, Miss Ella Hewitt, Miss Susie Waterbury, 
Miss Cora Dunn, Miss Winifred Smallwood, Miss Jennie 
M. Alexander, Miss Violetta Taff, Miss 
Alexander Aitken, Jr., Albert L. Wilson 
William H. Holland, Arthur Carpenter, 
Hart Frank L. Wildman 
Herbert Brown, Jr., Roger Offen, Ellis 
ywn and Josiah Bradley 


and 
Lina Garland 
were accompanists 
Stamford, Conn., April 26 the ora 
ces un 


der the directix 


Graves, 


organ, as 


Dora 


second 
chorus were 


Brown 


Bowen 


Miss 


Buttery, Miss E 
Maude Wilson, 
H. H. Baird, 

Ralph Decker, N 
Francis L. Lavertu 
Mix, Jo 


Jones, James 


Listemann Vacation. 


ae LISTEMANN, the ’ 
Paul, the violinist, will this 
the summer in Chicago with their family 


other 


and his br 


week go West to spend 


PAUL PROQUEL, 


PARIS, 39 RUE LA BRUYERE, IX. 
GENERAL REPRESENTATIVE OF 
JACQUES THIBAUD. JOS HOLLMAN Eto 








ALBANY. 
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Avsany, N. Y., May 9, 1903 
ISS AGNES HENDERSON has accepted th 
| Calvary | 


€ ap 
r 2 
> 


traito ost OF 


pointment as cont aptist 


Church. 

Randolph Hartley 
was a guest of Dr 
Albany 


Miss Nellie ¢ 


- tralt ] ‘ 
contraito soloist 


On May 14 a ch 
| be given. The 


has. Wade Walker 


The following artists contributed to a very pleasing 


Miss Myra A 


basso;.Alfred S 


program at the Aurania Clul 
Wasserbach, Dr. Jol urdis 
Bendell, violinist; F. P panist. Miss Was 


tral urdis’ deet | 
contralto and urd dee; 1 bass 


contralto ; 
Det on. accon 


) great advant 


a = 
= = 


Professor Parlati’s was held M ay 5 
Among those who participated were Misses Edna Johnson 
Elizabeth Kenney, Mary Evelyn Clark, Josepl 
Pontone, Maurice Illch l 


Franklin ield, wrge Collins 


pupils’ musicale 


Pars ms, 
Raymond 
Milton Re 


musicale by 


mas Stefano 
and 
Miss 


] 


ympanied 


sted in his 


| 
4 
P. Denison 


icc’ 


Huge 
t The association 
hur Mees, who has a 


conduct 


Wm 


Sepewick Root 
Torriani Pupils’ Recital. 
Mme. Jennie Torriat 


Tuesday of last 


HE advar 
gave week 
Lotos Hall those who took part were Mrs 
Kraft : Kelly, M Lillian Dillon, Miss 
Mahr, Mrs. Johr Fisher, Mrs. Graham Smyth 
Mrs. Erbacher, Miss Lena Cohen, Miss Nan 
Mrs. Edwin Washburne, Mrs. J. D. Mahr 
Gilles, Miss Mary O’Hagan, Miss Loretto Scott 
McCredy and Richard A. Monks. The 
sided over with skill and distinction by Miss 


S. Wor 


n Jacques 
Miss Sara 
Mrs. | 
was pre 


Magdalen 


p ano 
den 


Singers to Wed. 


ae hegre AMES and 
known singers f Chicag 
/ ll he 


gagement and w 1onthn 


Berlin 


married next n 


recently returned from a year’s study in 


Mme. TECLA VIGNA 


VOCAL TEACHER, 


College of Music, - September 7th, 1903. 
CINCINNATI, OHIO. 





Bush Temple 


KENNETH 
Music, Oratory, Acting and Languages. 


Pannie Bloomfield Zeisler, 


George H. Crampton, 
Clarence Dickinson, 


Conservatory, 


NORTH CLARK ST. AND CHICAGO AVENUE, CHICAGO, ILL. 


M. BRADLEY, Director. 


COMPETENT INSTRUCTORS 
IN ALL DEPARTMENTS 


BOARD OF EXAMINERS: 
Johanna Hess-Burr, 


Adolph Rosenbecker, 
H. M. Soper (School of Oratory). 


Dr. Chas. E. Allum, 
August Hyllested, 
Kenneth M. Bradley, 


The management announces the exclusive teaching engagement of 


MADAME JOHANNA HESS-BURR 


(Voice Culture). 


SUMMER TERM GEGINS JUNE 29. 


Write for Catalogue. 


Address M. C, SCHMIDT, Secretary. 
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NEW ORLEANS. 













New Orgreans, May 6, 1903. 





HE tooth anniversary of the Louisiana Purchase 
has been a conspicuous event of the past week, 
and I had the honor of attending the celebration 
held in the Cabildo in this city in the very room 
wliere the transfer from France to the United 

States was made. Simultaneously the event was being 

celebrated in St. Louis, and greetings were exchanged 

during the ceremonies. 

It was a cultured audience, descendants of those old 
French families. It was largely made up of the Creole 
element, and the transfer was first read in French and 
English, and many of the speeches were in 
French. The musical program, which was furnished by 
Geo. L, O’Connell’s orchestra, also brought the audience 















later in 







in touch with stirring airs. 

These characteristic pieces were played: ‘America,” 
“Marseillaise,” ‘“Zozo Moqueur,”’ “Star Spangled Ban- 
ner,’ “Pov Piti Mamsel Zizi,” “Red, White and Blue,” 
“Stars and Stripes Forever,” which showed the 








“Dixie,” 





mutual interest of these people and uppermost our own 





dear America 






as 
Za <= 


_— ‘ 





the most thoroughly satisfactory and enjoyable 





One ot 
concerts was that given at the Atheneum by Mark Kai- 
enthusiastic 





and 





orchestral class before a large 
They put spirit and feeling into their numbers; 
were a delight. Through- 
shading was highly artistic, and it was a real 
Their unison in the pizzicato 


ser’s 






audience 






their crescendos and climaxes 






their 
pleasure to listen to them. 
work was remarkable; in fact the unison of instruments 
was as a whole unusually good. The credit, of course, is 
all due to Mr. Kaiser’s excellent training. Miss Lucy 
Elliott, the pianist who played in the trio, is a talented 


out 

















































young woman, and is along the right road to success. 
= << 


peratic concert will be given for the benefit 
the Tu- 


This society is for the aid of worthy sailors 


May 8 an « 
of the New 


Theatre. 


Orleans Lower Seamen’s Bethel at 


lane 
his concert will cele- 


and soldiers, and is non-sectarian 


brate its thirty-fifth anniversary 


te 


J <€ 
Mme. Margot Samuel left New Orleans on the 2d, and 
on the Lorraine May 7 for France, where she 
few of her 
will be a 
Shortly 
which 


ill sail 


Ww 


goes for rest. She will, however, teache a 


former pupils,during her stay in Paris, but it 
her arduous duties here 
dinner party 


rest from 


departure 


comparative 


before her she gave a 


brought out many reminiscences, which Madame Samuel 
related with her usual charm. She told how Christine 
Nilsson looked when she came from her Scandinavian 
home, with her low necked peasant’s dress, short and 


She was Madame Samuel’s room 
how 


iaracteristicly colored. 
when landed in Paris, and she told nimble 
ingers were with a knife, and of the dainty little set 
Madame Samuel has 


the 


mate she 
furniture she made for her 

upon her walls many treasures 
world; one is a photograph of Rossini, on which is written 


his autograph and a few words of friendship, and the date 


hanging of musical 


1857. I was told that this was one of the two of this kind 
in existence Madame Samuel knew personally many 
isical celebrities, among them Gounod, Halévy, Ros- 


sini, Meyerbeer, Schulhoff and Wertei, the two last being 


her teachers. She began her career early in life. At 
three years by listening to one of New Orleans hand or- 
g she was able to reproduce the “tune” upon the pi- 
no. This was the first knowledge her parents had of her 
musical ability. At eight years she made her début at the 


French Opera House, which was then on Orleans street. 
When nine years old she appeared before the jury of the 
Paris Conservatory, and was so small that she was obliged 
to stand on a chair to write the answers to the questions 
he had drawn from the question box. It is needless to 
Madame Samuel 
South. Her mu 
famous musi- 


1881; another of 


1y that she was a successful candidate 


today one of the finest pianists in the 


room is adorned with photographs 
one of Christine Nilsson, dated 


of 


Petschnikoff, Pugno, Musin and many, many others, are 


there. 
Se <& 


The Olympia Opera Company opened its summer en- 
gagement at the Athletic Park on Sunday night with the 


opera “Wang,” which will be the bill for the week. 


es <= 


West End has had its summer array on for a week. 
Veazey’s Military Band continues another season of its 
Several vaudeville attractions are also 


former success. 
scheduled to appear during the season. 
es <& 


Those who took part in the concert for the benefit of 
the orphans of the Immaculate Conception at the Tulane 
Theatre on the night of the 28th are Miss Mamie Mo- 
loney, pianist; Miss Eunice Levy, Louis Sully, vocalists; 
Isai Latisch, harpist; Henry Wehrmann, violinist; 
E. H. Levy and John Pudurer, character work, and Fred 


Mme 


C. Schmitt, accompanist. 


The Woman’s Mvsic Club held another of its interest- 
ing meetings at the home of Mrs. Fiebleman on Monday 
afternoon, when the following musicians were heard: Miss 
Nettie Leopold, Mrs. Meyer, Mrs. Dr. Asher, Mrs. Mau- 


rice Levy, Miss Jessie Tharp and Miss Levy. 
eS €& 


A most happy occasion was that held at the Atheneum 
on May 4 to do honor to Isidore Newman, and to present 


to that gentleman a handsome loving cup, the gift of the 
in 


Picayune for his great benevolence in establishing 


our midst a manual training school to which he gave $40,- 
000. The Stock Exchange also took advantage of the oc- 
casion to present a floral piece 5 feet high typifying the 
The Progressive Union is the one 
worthy this honor 
Mr. Newman not only showed his generosity 
in money matters, but the true philanthropic spirit when 
Many soul 


of 
decides 
each year 


wheel progress. 


who upon the person most 


he opened the school to Jew and Gentile alike. 


stirring speeches were made and the following excellent 


musical program given: 


POMBE CVC. oc ccscceccceceivessssocecssossssevesvovccesseeses Herold 
Geo, L. O’Connell, leader. 
Ee FR acnnscdvasscsenssinevovensd sthineaniawbueos Faure 
Joseph A. Billaud. 
FREED: Bl Recciccccicccvccccccpssccqevecssécvesactevssscevecesses Moret 
Orchestra. 
Ee FN oon cccesccniecdddvevccudsvccsdacvessosoans Verdi 
Miss Corinne Bailey. 
Bayre Tati, violin ele. cccccccccccccccccsccescccccscescocoseeess Hubay 
Miss Nellie Logan, accompanied by Miss Jennie Grant. 
Ee Trewin: Clb vccsseccscccsecedcsnccecserssevccesovaceeues Verdi 
Orchestra. 
Ferwmsnleme, TriO. ccccssscescccsscesccecesosovess yiesievneerenouneend Verdi 
Miss Corinne Bailey, Alf Kernion and Jos. A. Billaud. 
ee i iorkinesstsakonctcaredavsdigiivetciesdssndtue Waldteufel 


Orchestra. 


fe 


This excellent program was presented by George Cramp- 
Sophie 
Newcomb Hall on the night of May 7, with Ferdinand 


ton, the eminent English basso cantante, at the 
Dunkley at the piano: 
Songs— 


Lord God of Abraham (Elijah)........... ..++++--Mendelssohn 
Qui ’Sdegno (Il Flauto Magico)..........sccsesceseeeeeeees Mozart 
Ouvre Tes Yeux Bleus............. — coaveeteswnes Massenet 
Couplets de Vulcan (Philemon et Baucis)............+++. Gounod 
Pe NINES 5-1 o cols Sad tld n eae sige eb Onaserereresn sear eeewee Grieg 
EE 


Old Melodies— 








RR Oe Fe Ge iivcicccccéveccossesvessseséocesosseten Old English 
y) wy, BO TT IT IT er Tr Trer Tre Old English 
Cattle Tee Te TBs cscs dere iciviscncsacovcdenvevsies Old Scotch 
BE Cis vcecearescccdsnsseoree pusedecadsasascsceeete Old Irish 
Die TENN Gc dc cccdccsiceisdvisssitovncsdessevens Old Irish 
The BGheglkesG’s Bide. cccccccvcccvvccovescovoscecess Old Hungarian 
Songs— 

The Evening Star (Tannhauser)......... javuindtvedebeds Wagner 
The Roamer (Son and Stranger)...........sccscecess Mendelssohn 
EOE FR i iv cncdecbcvessenscseescasensssveressosoeseges Kellie 
Three Moods..... ET ee ee Rogers 
SO TET cccaveccevccnesen id hiotaiggl wea eee alate aumtanaieet ..Nevin 
O Moonlight Deen and Tender..... Ferdinand Dunkley 

The Tesdedor Bate (Carte ivec ces cccccvcccscgecescvssssses Bizet 

ct 
A most successful benefit concert was tendered Miss 


Herminie Dunn, April 30, at the Tulane Theatre. A large 
and representative audience was present, and Miss Dunn 
took her hearers by surprise. 


She has seldom been heard here, and her beautiful con- 
tralto voice was a revelation to the majority present. Her 
voice is powerful and rich in quality, which is neither 
robbed of its sweetness or soulfulness. Miss Dunn has 
also a good stage presence, and with a little more assur- 
ance which comes from experience she will grace any 
stage in voice and appearance. 


Miss Dunn was assisted by Miss Anita Socola, pianist; 


Rene Salomon, violinist; Armand Baer, ’cellist of the 
French Opera, and Miss Celeste Kayser, soloist; also a 
string quintet under the direction of M. Gidde, which 


played well, and a chorus of forty voices under the direc- 
tion of Victor Despommier, who sang Mendelssohn’s “Hear 
My Prayer.” The first part was a trifle rough as to 
blending, but where the “O for the Wings of a Dove” 
came in the work was much better, and Miss Kayser, who 
This 
chorus contains some very good voices, and Mr. Despom- 
It is hoped that it will re- 


took the solo part, made a very satisfactory whole. 


mier is an excellent director. 
main organized for future work. 

Miss Anita Socola is quite a finished pianist, but 
puts more stress upon how she plays than on what she 
plays and brings to her hearers rather barren productions 
and false notes. Self consciousness robs the music. Her 
hand and arm are perfect and one of her charms is her 
grace, but this cannot take the place of music. In her 
accompaniments is was merely pantomime, for the piano 
could not heard. In her touch 
could be better appreciated. 

Rene Salomon and Armand Baer are both professionals, 
and display a thorough knowledge of their several instru- 
ments. Mr. Baer has not the soulful quality that one likes 
to hear on the ’cello, and not being well supported by his 
accompanist was, of course, disappointing, but he received 
enthusiastic applause and an Mr. Salomon gave 
the “Berceuse de Jocelyn,” by Godard, as an encore ex 


she 


be her solos caressing 


encore. 


quisitely, but the surprise was that one of his ability should 
persist in finishing on the up bow, thereby losing the pro 
longing tone so beautiful in the violin. 

The reception was composed of Dr. L. G. 
Leboeuf, Peter F. Pescud, William 
Druett, Buxton Layton, Robert De Pass, Acton O’Sulli- 
van, Walter Weiss, Mark Kaiser, Dan Edwards, Philip 
Werlein, Col. William H. Byrnes, Rev. Beverly Warner, 
Rev. Max. Heller, Rev. I. L. Dr. W. W. Butter 
worth, Prof. Brown Ayres. 

About 150 leading ladies acted as patronesses. The thea 
tre was well filled with friends of the young songstress. 

. BertHA Harwoop 


committee 


Grunewald, George 


Leucht, 


Madame Renard’s Pupils. 


HE rooms of Mme. Ohrstrom Renard, on Central 
Park West, were filled with friends of her pupils last 
Friday of Madame 
Renard’s musicales junior 
class and was much enjoyed 
advanced pupils who 
at her musicales. Her most noteworthy 
tinguished Rebecca Mackenzie. The 
Drink to Me Only... ‘ 


evening, the occasion being one 
The program was sung by the 
Madame Renard has 


the 


many 


during 
pupil is 
llows: 


have been heard season 


the dis- 
program fo 
, ..Old Englist 
Clemens W. Lundoff 


Thou Art Mine All...... Bradsky 
Thou Art Like a Flower .. Liszt 
Miss Bessie G iwin 
Thou Art to Me.. Chadwick 
ED cccasisadeneoewinws Riickauf 
Mr Louis Nova 
Ninon Sata Tosti 
Rene D’Orn., 

Page Song from Romeo and Juliette... Gounod 
You and I...... — Liza Lehmann 
Miss Ione Franke 
There’s a Health to Thee..... — F. Field Bullard 
Clemens W. Lundoff 
Tender Ties.. Delbriick 
At Parting..... iF ee Rogers 
Miss Kate MacDonald 
The Grenadiers.......... Schumann 
Punchinello ..........-. nets Molloy 
William Wolff 
PETS Fe iosscnsvencvcesosiesasedades Chopin 
Villanelle ....... Dell’ Acqua 


es Be Bt, ovine nctewvatvedadcens Clough-Leiter 


Nova. 
Flotow 


Quartet from Martha. ‘ aoe 
ck and Messrs. D’Orn and Lundoff. 


Misses Frankel and Han 





1ans, 





















SOLE AGENT FOR 
MADAME BLAUVELT. 
MADAME CLARA BUTT. 
MISS ADA CROSSLEY. 
MISS MURIEL FOSTER. 
MR. WILLIAM GREEN. 
MR. DAVID BISPHAI. 








MR EDWARD 
LLOYD’S 
AUSTRALIAN AND 
AMERICAN PAREWELL 
TOURS. 















KREISLER. 
SARASATE. 
CARRENO. 
DOHNANYI. 
LADY 
HALLE, 
M. TIVADAR NACHEZ. 
lIR. LEONARD BORWICK. 
MR. GEORGE GROSS/SIITH. 
MR. GREGORY HAST. 
DR. THEO. LIERHAMMER, 
MR. KENNERLEY RUMFORD, 
MME. BERTHE MARX-GOLDSCHMIDT. 
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MOODY-MANNERS OPERA COMPANIES, L® 


Founded '897. 

93 Company is the largest English Opera Company that has 
ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 

39 Company is the same as ‘*&’’ Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 

in this Compan 

oa 

iii 


“ 
« 


Company is of the same high standard as **@’""’ and **’’ 
Companies, but less in numbers. Over Thirty guaranteed 
traveling in this Company. 

93 Company is now in course of formation. 


The next tour commences August 24, 1903, at Covent Garden 


Opera House, London. - 
The twosuccessful Prize Operas selected May, 1908, will be performed 
at Covent Garden. . 
Everyone concerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON, W. 














CINCINNATI, Ohio, May 9, 1903 

N. J. ELSENHEIMER, of 
Music, was 
recel invitat 
guests at the 
monument to Richard Wagner in 


the College of 
this 


be 


1 

week 
of 

of 


nally honored 


to one the 
unveiling the 


Berlin, Oc- 


in official 





ng ion 


and patrons 





tober 1, 1903 The invitation, which is elab- 
orately engraved, and on the inside of the first folded page 
contains a handsome steel cut of the monument, reads as 


gracious- 


follows: “His Majesty the Emperor and King has 


1 





ly deigned to approve the decision of the International 
Jury on the monument to Richard Wagner at Berlin, and 
has fixed as the date of its unveiling and inauguration Ox 
tober 1, 1903. The commemorative festivities will be of 
several days’ duration and under thx pices of an inter 
national committee of honorary patron The committee 
would be very much pleased to include your name in the 
list of patrons.” The invitation is signed by the following 
dignitaries: His Excellency Count von Hochberg, honorary 
president; L. Leichner, Esq., royal councilor, Knight of the 
Legion of Honor, president; His Excellency Lieut. Gen 
Baron Frederich von Dincklage-Campe, vice president 


privy councilor, presi 


and Herman Ende, Esq., 
f tl uirman of the Mon- 


H. M 
ate of the Royal Academy, ch 


of the ser 


ument Commission. The honora 





ry committee for the mu- 
sical celebration, to which Dr. Elsenheimer’s name will be 
added, contains a long list of distinguished names. Up to 
the present time only one other American composer and 
conductor has been thus honored—Walter Da ch, of 
New York. Dr. Elsenheimer will send in his letter of a 
ceptance. Accompanying the official invitation was a letter 
from the president of the committee, in which he speaks of 
Dr. Elsenheimer’s reputation as a <¢ er ecially by 
means of his prize cantata, w s found its way to 
Europe, and will be given a { performan ut one of 


the great music fes 


One of the most felicitous oc« ns incident to the clos- 
ing musical season in Cincinnati was the recent bringing 
together of Mrs. Zilpha Barnes Wood’s opera class for an 
informal reception at the Dennison café in observance of 
the unusual success attained in the performance of the 
opera of “Martha” at the Au n, the 14th of last 
month, which netted a bstantial sum for the beneficiary 
little Irene Artman, an afflicted but talented pupil of \ 
Wood. The invited guests included the class, principals 
and those who had given material assistance in crowning 
Mrs. Wood's able efforts with deserved 1¢ here 
were music, dancing, feasting and story te g, and amidst 


it all a 


local operatic 


spirit that portends even greater achievement in 


work next season 





Prof. Arthur J. H. Barbour, of the Cincinnati Conserva 
tory of Music faculty, has accepted an inv 1 to de 
ver an address at the quarter-centennial conver n of the 
Music Teachers’ National Association to be held \she- 
ville, N. C., June 30, July 1, 2 and 3. His subject will be 
[The Organ in Church Ritualisn 
=e <& 
Zilpha Barnes Wood is now preparing to give I 


B with her er hool 


hemian Girl” 


A social held 





was 








il 5 i i a 

318 Broadway, on Friday evening The follewing in 
teresting program was presented: 
Selectiot’s by the Mendelssohn Mandolin Merry Makers 

Stanley W ams, dir 
Valse Caprice. Leschetizky 

George W. Webb 

Off to ade i Haynes 
Gipsy John ‘ . Clay 
The Friar of Orders Gray Shield 


Serenade 


Boat Song Neidlinger 
Mrs. D. J. Davies 

Selected Rex ns f 1 B r W r 1 Shakespeare. 
George H, Sings 

Make New Friends, But Keep t 0 Dr. Parry 

I Love Thee Foerster 


Hen Wlad fy Nhadau We National Song 
H urd Evar I ( s 
Selections by e Me sohn M n Me Mak 
The professional début of Miss Flora Resor Taylor, who 


, 
oldest and most 


of 


belongs to one of the respected families 


in the city, was in the nature 4 musical event on Friday 
Miss Taylor has a fir 


stage presence and @ soprano voice of rare musical quality 


evening, May 8, in Aeolian Hall. 





by 


THE MUSICAL COURIER. 


It has considerable range, an even register and its middle 


tones are full, liquid and resonant. 
as they did, the do- 
She 


variety in her selections, embracing, 
of 
“Orpheus with His 


main as well Sullivan’s 


as 
Lute” 


Her delivery of the Mozart nur 


song opera sang 


with considerable character and 
ym “Figaro” 


feeling nber fr 


Romanza, 





was dainty and in good taste. In Suppe’s 
“Sacred Is the Weeping,” Mr. McMakin played a beauti 
ful violin obligato. Exquisite color she maintained in the 


subsequent lieder. Chas. K. Sayre in his ‘cello solos shared 
with her the honors of the evening Golter- 


He read the 


mann Concerto, A minor, with individuality and tempera- 
The 














ment. accompaniments were tas played by Miss 
Pearl A. Schoonover. 
Ze <& 

The Opera Club, under the direction of Mrs. Margaret 
Johnson McAlpin, will wind up ‘ season, § s 
opera is concerned, by presenting for the first time in 
Cincinnati Verdi’s grand trag per 1 five acts, “Un 
Ballo in Maschera” (“The Mask B , on the evening 
of May 13 in the S ttish Rite Ha Mrs. Mc Alpi e not 
nly studied the ope with the r ers in Italy but was 
aiterward welcomed as a prima donna the princip 
soprano role. She sp n pre} 
the chorus sts 1 details the mise en scéne, so 
t i reaily me rious perior nee f be yk ec 
The Sy p! y Orche 1 rce W eeict ¢ the per- 
torn ( Cast as follows 
Richard, Du f Naples Hamilton B. Taaffe 
R to, His Secretary E. Pay H. Burnham 

Renato’s Wife May Perin 

Ubrica, Sorceress Naomi ( apmar 
Edgar, Page Vera Blair Stanley 
Oscar, Pag 3ertha Lucko 


William 
Alexander 


R. Sprigg 
, 


Goodwin 


Silva M ‘ Theod B sveld 
Conspirator VW m Fisher 
A feat the performance of “The Mask Ball” will 
be the appear € Ol two pr y blonde ghts—Misses 
Vera Blair Stanley and Bertha Lu T pages will ap 
I I 
pe lifferent times during pe idor and 
hunting é In the gorg I S ( f 
the t 1 ac e€ pages wi d € r g le »p 
dance with tw prett girls ir ( < stumes The 











Estelle Koeppne p! puy Miss Er i 

Hech Sang on We s y ¢ x May ¢ at a ré 

t Aeolian Hall. M K { a very pI! 
sing voice J. A. Homan 
‘* The Holy City.’’ 

Pies S “Holy City” was given last Friday evening 
in t New York Presbyterian Chur: 128th street 
Seventh avenue, by the Harle br f the New 

rk Fe al ¢ rus, numbering 200 vy s under the 
rectiol lali Esen Morgan The large audience of 
manifested its approval of the splendid rendering of 

the several choruses by enthus applause. The or 
hestra w mposed of twenty, s« d from Mr. Mor- 
gan’s Festival Orchestra, and its work ed tl ny 
expressions of delight from tl us ns in the nce 
Grace Underwood was the sop id her singing of 

‘These Are They” was artistic and called forth the warn 
est expression of approval from the ge audience. Mrs 
Julia Rudge was substituted at the last moment for Miss 


Morrison. Edward P. Johnson was the tenor and did 


splendid work. Percy Hemus, the basso, never sang bet 
ter than in “A New Heaven and a New Earth.” It was 
upon the untiring efforts of Mr. Morgan to produce the 
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Associated with 
well known instrumentalists. 


Under Management of 





RAR. HB. FJOHRNSTON, 
St. James Building, New York. 
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MUSIC IN HOLLAND. 


ona ———— 


THE HAGUE, APRIL 30, 1903. 
in )N a few days the operatic season here will be termi- 
nated. For all that the French 








direction the enterprise might prove to have vitality. A 
risky enterprise it will always be, because the really tal- 
ented Dutch artists will always feel cramped in a small 
country and wish for a wider field to reap laurels from. 
And as for Dutch dramatico-lyrical art it has till now 


produced nothing, or next to nothing, to build a reper- 


a novelty, an opera bouffe, 
gent,” 
for the first time in Paris, 


farce, 
music is rather shallow. 
French composers of operettas began their career as or- 


ganists: so Nervé, so Vasseur, so Claude 


“Sire de Vergy” is now 


d’ Argent” is well sung and acted, 


one of the best living comic performers, and Mrs. Lesseur, 
after having been for 


who The Hague, 


of our operette. 


is going to leave 
five years the star 

At 
before the season generally ends. 
nary attempts to patch up things, 


There 
Mr. 


“La Timbale d’Ar- 
of Léon Vasseur, in which Judic appeared 
in 1872 
of which the scene is laid in the Tyrol; 
Is it not curious that so many 


the run of Paris? 


Amsterdam the expected opera crash occurred long 


Van der Linden 


Opera produced 
tory upon it. 


It is a broad 
the 


Terrasse, whose “Faust” and Weber's 


“La Timbale 


The Amste:dam 
first singing teacher, 
were the ordi- 
Bram Eldering, 


Conservatorium 
Miss C. 
and its first 
at Cologne to Willy 


to establish a school there, 
who is succeeding 


“Freischitz.” 
things were not thought of in the earlier, 


specially by Roussel, the opera of Mr. Van der Linden. 
es & 


van 


for 
Lanten, 


It is a 


Music 


pity 
palmy days of 


loses 


J & 
An Amsterdam society for the encouragement of mu- 


sical drama has taken the initiative for a competition for 
the best translation into Dutch of the libretto of Gounod’s 
such 


the 


who is going 
violin professor, 


not being able to continue the campaign. Three members Hess, the latter replacing Sauret (due in Chicago) at 
of his company took the direction, but it was in vain. London. 

After a few representations they were obliged to give it eet < 

up. It is said that Mr. Van der Linden is gone to Amer- 

ica “for his health,” and that during his absence his friends In a concert of the Royal Male Choral Society Cecelia, 
will try to arrange things for him, so that he might begin of which Henri V6llmer is now the director, young Egon 
afresh in the next season. At all events I don’t believe Petri, a very clever pianist of Dutch birth, scored a very 
they, who were stanch supporters of a Dutch opera, will great success. At the same concert Miss Annie de Jong, 
desis st from their hobby, and may be that under another the violinist, got (her first) silver laurel 





To end with a Theng Quartet, from Paris (a Dutchman, 
Joseph Salmon, is the ’cellist), made quite a sensation in 
Amsterdam, Rotterdam and The Hague with works of 
Mosart, Brahms and Beethoven. More of their splendid 
Dr J DE JONG. 


productions in my next. 


Myer on Chautauqua Lake. 


DMUND J. MYER reports a very favorable outlook 
for his summer school at Point Chautauqua on the 
This 


and teachers, 


Lake. school in favor with 


singers 


has constantly grown 
the 


is a study of a logically formulated system from the teach 


especially normal course, which 


er’s standpoint. Mr. Myer will close his studio here on 
May 23, and will give a four weeks’ course at Lincoln, 
Neb., beginning Jéne 1 Many of his Western pupils 


have enrolled for this course. His Lake Chautauqua school 


opens on July 13 


ANTED 


sical 


has control of a 
American pupils to be 


cal, 
offering great 


A gentleman who mu 


scheme for educated 
which 


to 


in Europe in music, chiefly vi under conditions 


advantages 


full 


have 
the 
tion 


not hitherto prevailed, 


pupils, esy the female with 


for 


vecially pupils, 
th 


a limited 


protec 


them in addition to a rough education, 


amount of cap 


the 


a partner with 
be the 
he profit is ample to repay any tment 
Address L. P. N., care of this office 


willing to 
ital, to 


finances 


accept 


whom will entrusted management of 


inves 


within on 


ye ir 





PORMERLY KNOWN AS THE BURROWES MUSICAL KINDER- 
GARTEN METHOD. TEACHERS MAY ACQUIRE 
It is indorsed by practical, working teachers through- 
out the United States, who are personally engaged inthe musical 
education of f beginners, and who speak from actual experience 


STUDY. 





IT BY HOME 


in the upbuilding of their own classes. 
benefit largely by establishing classes in charge of an assistant 
or partner, thus creating a preparatory department which will 
act as a feeder to the advanced classes. The edvantages to 





Burrowes Course of Music Stuy: 


Advanced Teachers will 


Kindergarten 
and Primary. 


young teachers are obvious. Send your address, and a booklet 
will be mailed free. KATHARINE BURROWES, Eastern address, 
F 502 Carregie Hall, New York City; Western address, 620 
Second Avenue, Detroit. 





PARIS. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


rer Régisseur de la Scéne de l’Opera Comique. 
tage Practice. In Cast. 
41 rue des Martyrs, Paris. 


LA VILLA VIOLETTE 
TROCADERO, 











| PARIS. 
/'BALDELLI, 


ITALIAN BARITONE. 
| Thé&tre Royal, Madrid. Professeur de Chant. 
| (Champs Elysées.) 6 rue Euler, Paris. 


Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 


Classes and Private Lessons. Placin 
ing of Tones. as rue de Tocqueville 





and Mend- 
onceau). 








aa rue Raynouard. Madame Fi 
Assortment of rooms. Excellent table. 
All facilities of "bus and tram. 


‘Gardens. 





DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
postion, Voice, lyric, declamation, language, sol- 
e, ensemble music, mise-en- -scéne. 
lass and single lessons. 
Regular course, three 
go rue St. 


7. Terms moderate. 
‘etersbourg. 





ECOLE LESCHETIZKY. 


FRIDA EISSLER, 

Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Faustin-Helle, - Passy, Paris. 








FRENORM SCcHootk. 


M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 


Miss JULIA KLUMPKE, 


VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom 
paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
6a rue de Ponthien, Paris. 


Miie. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
14 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE cman. 


Ancienne Eléve de MARCHE 
too Avenue eS Tv iniers, Paris. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French Language 
(Ave, Marceau.) aa rue de Chaillot. 


MISS MARTINI 


(of the Opes. Paris), 
Professor of Singing and Preparation for the Stage. 
Performance of Pupils before the public twice 
monthly. 3 rue Nouvelle, Paris. 


14 rue Taitbout. 























THE FRENCH LANGUAGE _ 
CAL SYSTEM. 
eg gra See. ) 

10 rue Cambon, Paris. 


Rapidly, easily and cosroess ac 
prey KIMON'S PRA 


(3 
Private a by M. 








London, England. 





Mme. MORIANI. 


Private Academy for Voice Training and 
School for Opera. 

Complete Training for Voice, Style and 
the Different Repertories. 

Special Classes for Gentlemen on each 


Monday and Thursday from 5 to 7 
Sole teacher of lice rerlet, Claire 
Friché, the incomparable “Louise” of 


Charpentier’ s opera, and Madame Birner. 
For terms and particulars —_— to the Secretary 
of Madame Mortani’s School, 3 York Place, 
Baker Street, London W., England. 





Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London. 
Paderewski, writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


Mr. Edwin Wareham, 


Principal Tenor Covent Garden, Etc. 


LESSONS IN VOICE PRODUCTION AND SINGING. 


| Address: 
62 Carlton Hill, St. John’s Wood, London, N. W. 
Studio: Bechstein’s, 40 Wigmore Street, W. 


RENE PAPIN, 


Authorized Seicitiaees of the Yersin Method 
of French Diction. 
7 Dorset Square N. W., London 
(Near Baker Street “station.) 


| /_MARIE WITHROW, 
VOICE PRODUCTION. 
8 New Bond Street, London. 

















| Pror. MICHAEL HAMBOURG’S 
| ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 

2 Clifton Gardens, Maida Vale. 








| M. VITTORIO CARPI, 


VocaL TEACHER, 
Rome, Italy. 


| Via Venezia 15, 





| 
| 
| 





| 


| 
|= 
| 


| Ovide Musin’s Violin Method— - 
BREITKOPF & HARTEL. 


Sebastiano Breda, 


Maestro di Canto, 
| Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


| MUILAN, Via San Pietro all’ Orto No. 18. | 


CLARA WINSTEN 


NE W YORK. 
SOPRANO. 


CONCERT and ORATORIO, 
i 353 West 118th Street, 
NEW YORK. 





Non-syllable Sight Reading, Piano, 
Music History and Harmony. 
H. ESTELLE WOODRUFF, 
36 East 23d Street, New York City. 


THE WOODRUFF METHOD 


OP TRACHING 


A perfect system of mind and ear training for 

all classes of musicians—singers especially 

Send $1.50 for one copy of Comprehensive 

Music Course, one Music Game and article, 
* Why Syllables Should Not Be Used.’ 


LESSONS BY MAIL. 





BE DW .B. BINNEY ,Jr. 


Organist and Choirmaster St. George’s Parish. 


WILL TAKE A LIMITED NUMBER OF VOCAL PUPILS. 


STUDIO: 


Choir Rooms, 209 East 16th Street, NEW YORK. 








EDGAR O. SILVER, President 
Summer Session of Six Weeks for All Branches, Beginning June 22, 1903. 
A Special Course for Teachers in the Pedagogics of the Syathetic Method. 


Send for 
Circulars and Catalogues 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC’, 
212 West 59th Street, NEW YORK CITY. 


Eighteenth Year Begins September : 8, 1903. 
£ P 


KATE S, CHITTENDEN, Dean of the Faculty. 








JOHN 
+ 


YOUNG 


Residence, 271 West 113th Street, New York, 


MANAGEMENT 
HENRY WOLFSOHN, 
131 East 17th Street. 


TENOR. Personal 'Phore 1 2345-F Morninyslde. 











aston MILLER, 


VOICE CULTURE and 
THE ART OF SINGING, 
502 Carnegie Hall, NEW YOR¥F. 








DR. 


FRANKLIN 


LAWSON 


THNOF. 


om OME. ISH, ~ 


| Liege Royal Conservatory. 


A FREE SCHOOL. 


ITALY. 


2611 Broadway, 
NEW YORK. 


Telephone : 972 Riverside. 


wes. EDMUND SEVERN, 


Vocal Instruction. 


EDMUND SEVERN, 


Violin Instruction. 





Studio: 131 West Fifty-sixth Street. 








MAESTRO ARTURO MA RZANI 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
kosch; latter teacher of Patti, Nilsson, Kellogg 
etc. Perfect Voice Placing, Cantilene, Repertory, 
Opera Engagements secured. Italian, English. 
French and German spoken. 

Prospectus, Berlin W., 





Lutzow Str. 981. 
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GRAND 


BALDWIN PIANO 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 





PARIS 





PRIX. 


257 Wabash Avenue, 














DD. oH. BALDWIN c& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 


1900. 


» CHICAGO, ILL. J 

















Strich X Zeidler 


GRAND AND UPRIGHT PIANOS OF THe HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 
HAVE BEEN FAMOUS FOR OVER 50 YEARS. 


EASE opie, ton a 
00 en. etter Now. 


MAIN OFFICES 
PEASE PIANO CO., f28 Wess bod wet a York, 


WILBUR ino,a re s a mo 








We also manufacture the erate price 





VIOLINISTS, NOTICE. 


INTERESTING LETTERS FROM 
CELEBRATED ARTISTS. 


CONCERT DIRECTION 


(Agency Founded 1870. 


HERMANN WOLFF. 


Germany: Berlin and Flottwelistrasse 1. 
Cable address: Musikwollil, Berlin. 
Proprietor and Manager of the Philharmonic 


Concerts, Berlin; the new Subscription Concerts, 

Hamburg; the Bechstein Hall, Berlin 4 Booklet—contains Portraits and Autographs of 
Sole Representative of most of the leading art- . —— . 

ists, viz.: Joachim, d’Albert, Stavenhagen, Mme Vy t Ww k 0 B \| Et 

Carrefio, Mile. Kleeberg, Mlle. Marcella Sem- eux emps, leniaws I, @ u ] C. 

brich, Emil Goetz, the Berlin Philharmonic Or- sent free upon application to 

chestra, Manager of the American tours of Josef 


Hofmann, Eugen d’Albert and Pablo de Sarasate 


CHAS. F. ALBERT, 


nand String Manufacturer 


Principal Agency for Music Teachers. 
APPLY FOR CATALOGUE. 205 South Ninth Street, 


Raval Conservatory of Music and Theatte 


DRESDEN, GERMANY. 
Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 





PHILADELPHIA, PA, 








112 Instructors. 





Education from beginning to finish. Ful ourses or single branches Principal 
admission times begin Apriland September. Admission granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRFCTORIUM. 


The Stern Conservatory of Music, 


FOUNDED iaeso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 















Conpenrasest: De vel pn all usi OPE RATIO AND DRAMATIC SCHOOL: 
( cosy ain Stage AL SCHOOL ng all solo and all orchestra 
SEMINAR \ Special F ers, CHORUS SCHOOL. ELEMENTARY 

PIANO (ND VIOLIN SCHOO! 

Principal T« s HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp 
Reiter, Prof, E. E, Taubert. I’IANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINGING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 
VIOLIN—Lady Halle (Wilma Norman-Neruda Prof. Gustav Hollaender. Bernard Dessau, Willy 
Nicking, W. Rampelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR 
GAN—Otto Dienel, Royal Music Director, &e 

Cha : From 125 marks ($30) 500 marks ($120) Annually 

Pros ses may be obtained through the Conservatory. Pupils received at any time. Consultation 


nila. m. toly 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE is. 





Director: DR. HUGOGOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, 
K. K. Hofpianist; P. H. SCHARWENKA, C. ANSORGE, PROF, JAMES KWAST, FRAU PRO! 
SCHMEALFELD-VON VAHSEL, W. LEIPHOLZ, MAYER-MAHR (Piano); GOLDSCHMIDT, 
LinA BECK (Singing); Zajic, GRUENBERG, VON BRENNERBERG (Violin); VaN LIER, 
(Cello); Kworves Opera Pupils received at any time 





THE NEW LOCATION OF THE 


Cincinnati Conservatory of Music, 


MISS CLARA BAUR, Directress, 
HIGHLAND AVENUE AND OAK STREET. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instrum 
For tl 


ents 


1e pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of THz Musicat Courier 


The Gabler Piano. 


AN ART PRODUCT IN 1854 


Represents today 49 years of Continuous Improvement. 





Catalogue mailed cheerfully upon request. 


ERNEST GABLER & BROTHER, 


409-413 East 107th Street NEW YORK. 


HUGO KAUN 


Harmony, Counterpoint, Fugue, 
Free Composition and Orchestration. 














A Comprehensive Catalogue 


Of Instrumental Sheet Music, Folios 
aod lastruction Works. 

Solosand Teaching Met! ods for 

Violin, Organ and all Orchestra 
Carefully edited A nvai- 

o Teachers, Pent free on request. 

our Complete Catalogue of Imported 

Songs. 


JOS. W. STERN & CO., 


34 East 2ist Street, SEW YORK CITY. 





bl dt 


ADDRESS 


BERLIN, W.. Habsburger Str. 13. 
MUSICIANS’ DIFFICULTIES SOLVED, 














\ )}E nave solved the problem that for fifty years has been 
vexing users of sheet music It’s only a binding, that's 
all, but “it’s what it does"’—that's the trick. Binds ali leaves 


has a separate, flexible, thread 
Once used, it becomes indis 
ber of leaves. Gummed ready te 
apply. For 28 cents we mail an assortment of t three, four 
and five leaf—will bind fifteen conies Order y r sheet musie 
through us and we wi furnish it bound with Gamble'’s 
Thread Hinge. 


GAMBLE MUSIC Co. 
195 Wabash Avenue, CHICAGO. 


Standard New Music Books. 


SHORT JOURNEYS IN MUSIC-LAND. 
through second grade. Price Thc. 

“BRAINARD’S SUSICAL COMPANIONS.”’ 
four-hand pieces. Price $1.00. 

**BRAINARO’S SCHOOL MARCHES.”’ A book of Marches, for use in schools, 
which must naturally commend itself to all who are interested in school mat- 
ters. Price $1.00. Cata/ogues FREE on application. Dealers, write for Discounts. 


The S. Brainard’s Sone Co., 


20 Bast 17th St... New York. 298 Wabash Ave., Chicago, 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


securely together, yet each leaf 
hinge. Opens and turns easily 
pensable. Made for a:y nun 


wo 








Carefully graded from the first step 


A collection of carefully graded, easy 








The Conservatory instructs, trains and educates DELIGHTFULLY LOCATED on the _ hills over 
those seeking a musical education after the best looking the city, in the ag BUILDING DE- 
methods of foremost European Conservatories, VOTED TO MUSIC IN AMERIC 

The faculty includes some of the leading Artists Day and boarding pupils e nrolled at any time. 
and Musicians of America. For catalogue, address 

The environment of the NEW LOCATION, with _ BEES CLARA BATA, 
respect to refinement, home comfort and luxurious Cincinnati Conservatory of Music, 
surroundings, is ideal, Highland Ave. & Oak St., CINCINNATI, Ohio.U.S.A. 





Nos. 34 & 36 University Place, New York. 
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STEINWAY 


Grand and Upright 


PIANOS. 


Sreinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PANISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT ~*~ 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 








OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON. 








THE JOHN CHVRCH CO. 


CINCINNATI. CHICAGO. 


NEW YORK. 





PIANOS 





MBALL* 


CHICAGO, ILL., U. S. A. 





KNABE 


BALTIMORE. 
WASHINGTON, 


NEW YORK. 





THE CELEBRATED 


DOHMER 
! 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [ost the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHFMER BUILDING, Fifth Avenue, Cor. 22d Street. 





vose 


paanee appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 





